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Henry: no fool 


As a faithful reader of Vue Weekly, | 
must respond to Anne Marlinsky’s letter 
to the editor [“Sparing no expense,” 
Your Vue, Nov. 11] regarding the Music 
of the Millenniums concert, which | 
attended. It was a well-done and enter- 
taining performance; countertenor Vic- 
tor Henry obviously put lots of hard 
work into making the evening memo- 
rable, and deserves congratulations. 

Ms. Marlinsky, | agree with you 
that when one hears the word “coun- 
tertenor,” one thinks of a baritone 
singing falsetto. But Mr. Henry is a true 
countertenor, not a “falsettist.” It is 
wonderful to hear a true countertenor 
Perform; the talent of many is wasted. 
My music library contains a large selec- 
tion of recordings of so-called coun- 
tertenors who have been trained to 
sing in falsetto—true countertenors are 
born with this voice type. 

Ms. Marlinsky, you shouldn’t blame 
Vue nor the performer in regard to tick- 
et prices. It is your responsibility to get 
information about a concert you wish 
to attend. | no longer live in Edmon- 
ton, but teach at a nearby university. | 
receive Vue Weekly, and when | saw this 
concert announced | had a friend in 
the city look at the poster and tell me 
the price. You need to do some home- 
work when it comes to entertainment. 

Ms. Marlinsky, after reading your 
letter, | don’t think your absence from 
the concert was a great loss to the per- 
former. | very much agree with you that 
Mr. Henry is a naturally talented young 


COVER STORY: Choclair’s no flavour of the month; he’s thi 


man—you can really feel the warmth of 
his voice and his musical phrases and 
ideas, unlike many other singers who 
are satisfied just by making a beautiful 
sound. A beautiful sound is wonderful, 
but his other qualities should put Mr. 
Henry into the music market in no time. 
As untrained as you think him to be, he 
did as good a job as a professional. And 
that is what a student should be: some- 
one with the promise to become a pro- 
fessional. You can’t wait until you 
graduate to act like one. | always coun- 
sel my own students to think and act in 
a professional manner, because it is only 
by such experience that they will 
become professional. 

Perhaps your understanding of 
the word “professional” is totally dif- 
ferent to that of most people. | have 
a B.Mus. from the University of Alber- 
ta, a M.Mus. from the Boston Con- 
servatory of Music and a D.Mus. 
from Indiana University. These are 
respectable institutions—however, | 
still never had Mr. Henry’s potential 
for becoming a professional per- 
former. A piece of paper does not 
give its bearer instant professional 
status; to be a professional is not to 
hold a diploma, it’s to achieve experi- 
ence through performance. And the 
performance of uneducated men and 
women can outshine those with the 
most education—take Luciano 
Pavarotti, who at first could not even 
read music, but who was helped by 
the encouragement and support of 
others to become what he is today. 

You should know, Ms. Marlinsky, 
that putting on a concert is not easy, 
and involves expenses: rental fees, 
advertising, coaching, accompanists, 
refreshments, programme printing, 
etc. These expenses are, as | know from 
experience, especially hard for a stu- 
dent performer to meet. | don’t think 
Mr. Henry needed your $8 to survive or 


last best hope of creating a genuinely Canadian hip hop hk 
identity—and his new release, Ice Cold, bodes well * 27 | 
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to pay his expenses. You were tolg 
price at the door, and had the ch 
to turn back before purchasing 
ticket. You write about your “p; 
ples”—shouldn’t a principle to 
supporter of the arts and an eng 
ager of young performers inste; { 
being so cheap you won't speng_ 
All you did was make Wue’s r ee) 
waste their time reading your letjes 
just for the sake of one student ¢ 
tertenor and $8. 

| hope that people in Edmo 
realize that their lack of support {q 
arts means that plenty of talent} | 
wasted. That is why | left, and wit 
many others bid Edmonton farewel 

Mr. Henry, | hope you contin} — 
Pursue your carrier—there is a bh | 
future for you. Keep cultivating 
talent, despite the Anne Marlinsk — 
this world. —Dr. J]. SCHURTZNOV i 







[Dr. Schurtznov may be an alias; hey © 
a free web-based e-mail address) h 
after a few inquiries | could find nog 
who had ever heard of him. Howev p, 
doesn’t appear to be impersonatin @ 
existing person, so we're printing hi 

ter. To be fair, | think Ms. Marlins) 
lowed my own lead in calling Mr. b 
“falsettist’—I don’t think any slighty 
intended on her part. | probably s 
not have used the term—counter} 
usually claim to: sing in voce mis 
mixed head and chest voice, not inf 
to. And Ms. Marlinsky’s chief objé 
was the lack of a student price, ani 
1 must agree with her. Charge 
charge $20, but always give a dil 
for students and seniors. —Ed.] 
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We're $3.78 billion poorer 


_.thanks to Klein 
government oil and 
gas policy, says 
Parkland 

By DALE LADOUCEUR 


iT] il and gas,” declares 
Parkland Institute 
director Gordon Laxer, 


‘are not a major part ‘of the Alberta 
;dvantage. They are the Alberta 
ydvantage.” Unfortunately, he says, 
whe Tory government of Premier 
Ralph Klein is throwing that advan- 
lage away. 

Last week, the Parkland Insti- 
ute, a University of Alberta-based 
olicy research group, released a 
amning study of oil and gas rent 
ollection in the province. Giving 
way the Alberta Advantage reveals 
‘ow financial breaks to the energy 
industry cost the Alberta govern- 
ment $3.78 billion a year in oil 
oyalties—money that would be 
ntering the public coffers if the 
nergy rents of the Peter 
ougheed era were applied today. 
Albertans have forgone billions 
bf dollars in potential resource 
evenue over the past decade,” 
ates the report, “revenue that 
ould have been used to finance 
mportant public services like 
healthcare and education.” 

“We tried to give a very even- 
anded analysis and focussed just on 
ihe economics,” says 
arkland’s executive 
rector, Bill Moore- 
ilgannon. “The 
owerful part of the 
dy is really the implications of it.” 
someone told you they just sold 
eir house for $100,000, that might 
Ound great, Moore-Kilgannon says 
ly way of example. But if you later 
arned their neighbour sold a com- 
arable house for $150,000, your 
action would change. 
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Estimated average annual oil and gas revenues Albertans 
would have received between 1992 and 1997 under various 


benchmark rates 
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came into power, one of the first 
things it did—before the price of oil 
began to rise—was raise money 
through increased oil and gas rev- 
enues. The price of oil, of course, did 
go up drastically in the 1970s; that 
led to incredible profits with the 
higher energy rates being collected. 
But Klein has abandoned Lougheed’s 
approach, and according to the Park- 
land study, the repercussions of that 
decision have been huge. “Are we 
teceiving maximum revenue from 
oil and gas? There is every indication 
that we're not,” says Moore-Kilgan- 
non. “There may be 
government reasons 
why they want to 
give these substan- 
tial subsidies to the oil 
and gas industry, but there’s a lot 
more room to collect.” 

The Klein government, conven- 
tional wisdom holds, has put the 
current royalty structure into place 
to encourage investment. “What 
we're saying,” counters Moore-Kil- 
gannon, “is there’s no reason to sell 
it off at incredibly low rates. The 
reality is, the very same oil compa- 
nies that are investing here heavily 
are investing in Norway and Alaska, 


and the citizens of Norway and 
Alaska are doing better.” 


Klein turns Shylock? 


When contacted by Vue Weekly, 
the offices of both Klein and ener- 
8y minister Steve West said they 
weren't ready to comment on the 
Parkland study. But Klein did tell 
the Edmonton Journal, “It has 
always been a policy of this gov- 
ernment that when major compa- 
nies embark on major capital 
programs, like Suncor and Syn- 
crude, there is a royalty holiday to 
accommodate their capital expens- 
es. We will get our pound of flesh 
at the end of the day.” 

The lone recommendation to 
emerge from the study is that the 
government produce an annual 
report revealing the state of its 
resources, “They're not being 
transparent at all on how they 
manage our Alberta advantage,” 
says Moore-Kilgannon. “If we can 
get the government to produce a 
clear and open report, then we can 
open the debate around what the 
citizens of Alberta should be get- 
ting for our natural heritage.” © 

























onference marks 
ights of the Child 
nniversary 


By CHRIS PETERS 


hen asked to name the 
most important issue fac- 
ing youth today, 16-year- 
d Viv Giang hesitates fora 
ment. Then, thoughtfully, she 
Ponds: “All of the issues are 
bally important, but the right to 
ucation is probably closest to 
me for me.”” 
Giang is one of the organizers of 
Right to What? Conference, 
ich marks the 10th 
iversary of the 
ification of the 
ited Nations 
vention on the 
hts of the Child (CRC). Her 
Mer grew up in Vietnam, where 
erty and being female were the 
hurdles in the way of her get- 
an education. When both of 
Tents died before she was 10, 
mother was forced to work. 
‘letnam War took away any 
Giang’s father had to attend 





limited job opportunities, and it 
made the couple’s immigration to 
Canada even more difficult. 

“Education is the basis of your 
future,” Giang says. Without a suffi- 
cient quality education, she says, 
what you can do later is severely 
restricted. Her family’s story illus- 
trates this fact, and hints at many of 
the other problems the CRC and 
upcoming Edmonton conference 
aim to change. 


It’s UNanimous 


Drafting of the CRC began in 
1979—the International Year of the 
Child—to protect children from dis- 
crimination and exploitation and to 
ensure their rights to 
basic health and 
welfare. Unani- 
mously adopted by 
the UN General Assem- 
bly on November 20, 1989, it’s the 
most widely ratified human-rights 
treaty in the world, making 191 
countries (all but the United States 
and Somalia) legally accountable for 
their actions towards children. 

This November 20—National 
Child Day—the youth-initiated Right 
To What? Conference will be the 
largest event in Canada celebrating 


é 


ity’s youth activists say What? 


the CRC’s anniversary. Presenters in 
Edmonton include some of Canada’s 
top brass on children’s issues: the 
Secretary of State for Children and 
Youth, Ethel Blondin-Andre; the 
advisor to the prime minister on 
children’s issues, senator Landon 
Pearson; and the president of 
UNICEF Canada, Nancy Hayes. 

The conference, which will take 
place from 8:30 a.m. to 5:30 p.m., is 
open to youth from 15 to 19. 
Focussing on topics like youth and 
poverty, sexual exploitation, racism 
and school conflict, workshops will 
bring delegates together to discuss 
issues, problems and solutions. “The 
workshops [will] empower youth to 
take the issue into their own 
hands,” says 16-year-old Anna Mil- 
lar, another of the event’s organiz- 
ers. Eventually, she hopes, youth 
will go on to take initiatives in their 
own communities. 

Capping off the conference, spe- 
cial citations will be awarded to 
young people who've volunteered 
or advocated for youth, and on Sat- 
urday night, Feeding Like Butterflies 
will headline a benefit concert with 
proceeds going to children’s chari- 
ties. For more information, call 439- 
2248 or check out the website at 
www.rightsofthechild.org. © 
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Lester Quitzau 
onora Tropical 
\ andFeast 


BENEFIT CONCERT, DANCE 
and SILENT AUCTION 


SATURDAY 
NOVEMBER 27th 


at the Hangar on Kingsway 
11410 Kingsway Ave. * Doors open 7pm 


ALL AGES WELCOME’ 


Tickets available at Belgravia Books 
Blackbyrd Myoozik * Earth's General Store 
Orlando Books « for Children 

$12 advance/$10 members * $15 at the door 
Proceeds assist Change for Children's support 
of health care and community improvement 
projects in Latin America and the Phillipines. 
“Licensed Event: Photo ID required. Liquor laws 
Pertaining to minors will be strictly enforced. 
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Anti-WTO mood is on the rise 





Edmonton teach-in 
will prep protesters 
for Seattle 


By DAN RUBINSTEIN — 


lhe World Trade Organization 
Ter bills itself as the only 

international body that makes 
the global rules governing trade 
between. nations its business. Com- 
posed of 134 member countries, 36 
observer nations and seven observer 
organizations like the United 
Nations, World Bank 
and International 
Monetary Fund, its 
main function is 
ensuring that trade 
flows as smoothly, predictably and 
freely as possible. The result, accord- 
ing to the WTO's official website, is 
assurance: 

“Consumers and producers know 

that they can enjoy secure supplies 
and greater choice of the finished 


CORRECTION 


The Wrap It Up! flyer in 
today's paper incorrectly 
states that the John Williams 
"Cinema Serenade 2" CD 

is 2 CDs. It is only 1 CD. 


Sony Music Canada regrets 
the error. 





products, components, raw materials 
and services that they use. Producers 
and exporters know that foreign 
markets will remain open to them. 
The result is also a more prosperous, 
peaceful and accountable economic 
world. 

“Decisions in the WTO are typi- 
cally taken by consensus among all 
member countries and they are rati- 
fied by members’ parliaments. Trade 
friction is channelled into the 
WTO's dispute settlement process 
where the focus is on interpreting 
agreements and commitments, and 

how to ensure that countries’ trade 

policies conform with 

them. That way, 

the risk of disputes 

spilling over into 

political or military con- 

flict is reduced. By lowering trade 

barriers, the WTO's system also 

breaks down other barriers between 
peoples and nations.” 

Of course, that’s only one point 
of view. And resistance to the WTO's 
sugar-coated vision of global free 





Your Vue 
Continued from page 4 


Edmonton Police Service media liaison 
Sergeant Bryan Boulanger was incor- 
rectly identified as a constable. Vue 
Weekly regrets the error. © 


We welcome reader response, good or 
bad. Send your opinion by mail, by fax 
or by e-mail to letters@vue.ab.ca. 
Preference is given to feedback about 
articles in Vue Weekly; we reserve the 
right to edit letters for length. 





trade—which will be furthered at its 
ministerial conference in Seattle 
from November 30 to December 3— 
is growing. 


PAN pans panoramic plan 


“The big problem I have with the 
WTO,” says Scott Harris of Edmon- 
ton’s recently-formed People’s Action 
Network (PAN), “is, number one, it’s 
an unelected body. There’s also no 
democratic control, a lot of private 
interest involved, and the decisions 
they make are in secret. It adds up to 
a basic threat to democracy.” 
Initially, protests planned 
around the Seattle meeting were 
expected to be among the largest 
mass displays of civil disobedience 
ever staged on American soil. Those 
predictions have abated in recent 
weeks, with some U.S. labour groups 
reducing their commitment. But 
North American activists, endorsing 
causes from environmental protec- 
tion to human rights and the full 
spectrum in between, still intend to 
put on a mammoth show of dissent 
in Seattle. They want the world, and 
international media covering the 
WTO conference, to witness an 
alternative viewpoint: that global- 
ization, despite official claims to the 
contrary, has disastrous side effects. 


And then there’s Maude 


Several hundred activists from across 
Canada plan on going to Seattle to 
join the rallies. A pair of vans full of 
Edmontonians will make the trip. 
But before they go—and for all those 
so-called silent supporters unable to 
join them—PAN is holding a 1960s- 
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& EDMONTON 
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ON CBC Edmonton 
CHANNEL 5 @ CABLE 4 


Local News with 
Helen Mann 





style teach-in to educate and inspir 
Albertans. 

On November 21, half a doze 
speakers will share the stage at th 
Queen Alexandra Community Hal 
(1042S University Ave) from 10 a.m; 
to 5 p.m. Maude Barlow, director o, 
the Ottawa-based Council of Canad 
ans, will be there, stopping iy 
Edmonton on her way to Seattid 
Alberta's New Democrat leader, ky 
Pannu, will also speak. They will tall! 
more or less, about how the W171, 
overturns national laws protectin; 
the environment, food safety an/( 
human rights in pursuit of its fre‘ 
trade agenda. 1 

“We found there was this void (} 
knowledge about what was going o 
in Seattle,” says Harris, explainin’® 
that the teach-in plan began in ear\® 
October when several grass-root 
activists returned from a gs 
Society training camp near Can! 
more and PAN was formed. In add 
tion to the speakers, he says, the 
will also be breakout sessions and a, 
much back-and-forth as possib 
“The idea,” says Harris, “is peo; 
educating each other.” 

The free teach-in will featuy 
entertainment from the Ragin 
Grannies and Notre Dame d¢ 
Bananes and a free vegetarian lund} 
cooked by Food Not Bombs. Oth 
speakers include University of Albe. 
ta epidemiology professor Colil, 
Soskolne, who-has worked on sug 
tainable life support systems issue: 
with the World Health Organization, 
in Rome, and Sharon Rempel, 5 
local organic urban agriculture cor 
sultant. For more information, ca, 
Darla Simpson of the Sierra Youty 
Coalition at 429-1160. © le 
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Sorry coach, I cart compete on 
the international stage at the curent 
funding levels. I need to be in an 
environment where I can train 
without ae about my quality 

life. 






R ALTERNATIVE GUIDE TO 
[AT'S REALLY GOING ON... 


POVERTY 
10-year glitch 









ONTON—November 24 will 
k the 10th anniversary of the 
ral government's pledge to 
inate child poverty in Canada 
e year 2000. 
ongtime NDP leader Ed Broad- 
, in his last political act before 
ring, brought up the issue before 
ouse of Commons. A motion 
passed, and national media 
mpeted the fact that all three 
ies were speaking together with 
voice. 
Certainly, there was quite a bit 
ositive energy around it at the 
,” recalls Jim Gurnett, manager 
community services at the Bissell 
tre. “But we're six weeks away 
2000, and statistics have 
that child poverty nationally 
climbed from 14 per cent in 
2 to 18 per cent now.” 
To commemorate the 10th 
liversary of this unfulfilled prom- 
he Bissell Centre and several 
+ Edmonton charity and action 
ups are sponsoring a series of 
nts to remind politicians that 
ir pledge will not be forgotten. 
On November 23 at 6 p.m., 
e will be a candlelight vigil on 
Jasper Ave side of Canada 
e. On the 24th, from 7 to 9 
, motorists are asked to honk 
jupport of a “poverty squad” 
ide A-Channel at Jasper Ave 
102 St. Later, from 9 to 11:30 
., the Parkland Institute is 
ing a forum on social develop- 
t (call 492-8558 for informa- 
}). Also on the 24th, there will 
rally from 11:45 a.m. to 12:45 
. at City Hall, and a guest 
er in the University of Alber- 
HUB Mall International Centre 
5 to 7:30 p.m. 
ore importantly, Gurnett 
its people to think about child 
erty and make a noise wherever 
are at noon on the 24th. “Let's 
e it more than just talk,” he 
—DAN RUBINSTEIN 
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the coffers of parties and candi- 
dates,” says Aaron Freeman, co-ordi- 
nator of the Money in Politics 
Coalition. “Those with the greatest 
stake in government decision-mak- 
ing are bankrolling the democratic 
process.” And that, he says, also 
makes it much harder for other 
voices to be heard. 

Last week, the coalition, which 
has 36 member organizations across 
the country, issued a 17-point plan 
to help clean up Canada’s political 
finance system. Among its recom- 
mendations were closing loopholes 
in disclosure regulations, limiting 
political donations, banning corpo- 
rate and union donations and 
reducing government advertising 
leading up to elections. 

“Canada has no limits on how 
much donors can give to try and 
influence the democratic process, 
and we have what is essentially an 
optional system of donations dis- 
closure,” said Freeman, who’s also 
a board member of the group 
Democracy Watch and the author 
of Cashing In: Money and Influence 
in Canadian Politics, which is 
scheduled to be published next 
year. “We don’t know who donates 
to riding associations, to candi- 
dates between elections, or 
through bogus organizations and 
numbered companies.” 

Ottawa's Standing Committee on 
Procedure and House Affairs is cur- 
rently considering new finance 
reform amendments proposed by the 
federal Liberals. But this bill won't 
meaningfully address any important 
loopholes, argues Freeman. 

“There's definitely a mentality, 
even among opposition MPs, of 
pulling up the drawbridge behind 
them,” he says. “Every MP reached 
Parliament through the current sys- 
tem, so many of them are commit- 
ted to that system, even though it is 
clearly flawed and undemocratic.” 
—DAN RusiNsTEIN 


her political party would refuse to 
speak to any replacement workers 
assigned to the legislature beat by 
the Herald. “The striking employees 
and their elected representatives at 
the Herald have only been trying to 
negotiate a fair, first collective agree- 
ment,” said Barrett. “To see manage- 
ment use black-uniformed security 
guards to protect replacement work- 
ers is truly disgusting.” 

Two weekends ago, after voting 
82.5 per cent in favour of a strike, 
Herald employees found themselves 
locked out of the newspaper's build- 
ing with all their access cards deacti- 
vated. The strike is the first 
grassroots standoff Conrad Black 
and the Southam chain have had to 
withstand since the corporation 
began slashing newsroom staffs and 
budgets earlier in the decade. 

About 220 Herald employees are 
picketing the Herald building. Their 
union has already publicly chastised 
nationally-hailed columnist and for- 
mer Herald editorial board member 
Catherine Ford for crossing the pick- 
et line. 

“Catherine Ford says ‘delicate 
mental gymnastics’ helped her 
decide to scab for the Herald from 
the comfort of home,” striker 
Naomi Lakritz wrote in Front Page, 
the union’s official on-line publica- 
tion (www.heraldunion.com). “I’m 
not sure what kind of gymnastics 
she’s talking about, for despite hav- 
ing portrayed herself in her first 
post-strike column as the only brave 
journalist left in the free world, it 
takes no courage at all to cross a 
picket line via computer.” 

Meanwhile, Barrett is urging the 
Tories to get tough on Black and 
force Southam to come back to the 
bargaining table. “This province 
doesn’t allow its Labour Relations 
Board to impose a first collective 
agreement on employers who refuse 
to negotiate one. It’s clear to me 
that Southam is taking advantage of 
that to try to bust the union,” said 
Barrett, who cancelled her Herald 
subscription. 

Barrett’s boycott would, of 
course, be more effective if it includ- 
ed all Southam organs—the Herald 
has access to a beg of stories 
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WA—You can’t give cash to a 
e during a sporting event. Nor 
you ply a judge with coin in a 
itroom. But it’s perfectly legal 
vealthy special interest groups 
ity favour by giving money to 
het ministers and Members of 
iment. 
n fact, according to a newly- 
led group that wants to clean 
anada’s political finance sys- 
t happens all the time. 
hether it’s big banks trying 
‘serve their government sub- 
, large pharmaceutical com- 
cs that rake in billions of 
its thanks to helpful patent 
defence firms that receive 
ive government contracts or 
mical companies that 
Stricter environmental 
major political donors 
significant stake sake iat 





NDs support Herald strike 


CALGARY—Alberta’s New Democrats 

have given striking Calgary Herald 
their support. 

Last week, ND leader Pam Bar- 


_rett announced that all members ortho 


pace a Tats 


VUE WEEKLY * NOVEMBER 18—-NOVEMBER 24 1999 © # 


No, 
Cuba. 


ficed her column to ensure that it 
won't be reprinted in the Herald. — 
STEVEN SANDOR 


ENVIRONMENT 


Greens get claws out for 
Genesis development 


CALGARY—A local developer has 
released its plan to build a year- 
round resort in the mountains west 
of the city with a 27-hole golf 
course, enough space for 6,000 
skiers a day, a helicopter ski opera- 
tion, a tour boat and 400 accommo- 
dation units. 

The project, proposed by the 
Genesis Land Development Corp., 
could attract up to $00,000 visitors a 
year and cost hundreds of millions 
of dollars. 

There’s one small problem with 
this projected tourism and construc- 
tion windfall, however. It’s slated for 
a part of Kananaskis Country one 
kilometre from the boundary of 
Banff National Park: some of the 
most sensitive grizzly bear habitat in 
the province, 

Jeff Blair, manager of planning 
for Genesis, told The Globe and Mail 
that his company is expecting oppo- 
sition to the development. And 
environmental activists, who want 
the federal government to force 
Alberta’s government to look at the 
project’s potential effect on the 
park, readily concur. 

“They definitely ought to [step 
in],” David Poulton, conservation 
director for the Banff and Calgary 
chapters of the Canadian Parks and 
Wilderness Society, told the Globe. 
“It’s a critical part of their core man- 
date to maintain ecological integrity 
in the park.” 

Last May, Premier Ralph Klein 
bowed to public pressure and 
declared Kananaskis Country off- 
limits to developers. But the Genesis 
proposal is one of four that’s 
exempt from the ban. ‘ 

Poulton calls the controversial 
project a southern Alberta counter- 
part to the open-pit Cheviot Mine 
slated for the rim of Jasper National 
Park. Despite Blair's 
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AlSHes wild 


The other evening, | was invited to 
speak before a group of severely 
normal Albertans. You know the 
kind: the ones who willingly give of 
their time to help others, who make 
a positive contribution to their com- 
munity, the kind of people you 
would love to have as neighbours. 
The members of this group had 
cerebral palsy, but their disability 
hasn‘t deterred them from striving 
for a better life. 

Unfortunately, if you have a dis- 
ability, you are often viewed differ- 
ently from others. For instance, 
when one of my new friends went 
to a show at the Jubilee Auditorium 
with a friend of his, the staff mem- 
bers spoke to his friend instead of 
addressing him. Another group 
member said this was a common 
response; people assume that if you 
have a physical disability, you must 
have a mental one as well. 

Many, if not all, of these folks 
depend on AISH. Without AISH, 
many of them would be on welfare, 
and that money is hard to stretch. 
Even with AISH, these folks must 
make $800 to $855 cover every- 
thing: rent, clothes, groceries, some 
medication, transportation, books, 
etc., all the things I quite easily pro- 
vide myself with, but on a budget of 
much more than $800 a month. 
And if AISH is all you have, it’s pretty 
hard to budget for a movie, a play, 
an outing to a restaurant... even 
Christmas gift-buying is probably 
just about out of the question. - 
When government toadies suggest 
we downsize AISH or spend less on 
the disabled, | always think, “Let 
Klein, Day, Havelock or Smith spend 
a couple of months living on $800 é 
_ and see how successful they are. If 
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By RICHARD BURNETT 


Thou shalt not kill? 


| have long waited for Aaron McKin- 
ney to go to trial for murder, and I’ve 
made no secret of my desire to see 
the man fry. 

McKinney and Russell Henderson, 
of course, are the two thugs who 
lynched Matthew Shepard on October 
7 last year. They pretended they were 
gay, lured the 120-pound, 5'2” Shep- 
ard outside the honky-tonk Fireside Bar 
in Laramie, Wyoming, beat the living 
crap out of him, burned him, called 
him “Faggot!”, then pistol-whipped 


ecently I attended a work- 
R::: on “Cross-Cultural 
Sound and Music in Heal- 
ing,” led by Pat Moffitt Cook at the 
Hollyhock Holistic Retreat and 
Learning Centre. Simply put, 
“music in healing” involves the use 
of music and sound to heal people 
who are physically, mentally or 
emotionally ill. (“Cross-cultural 
sound,” meanwhile, refers to the 
array of indigenous musi- 
cal healing practices 
from around the 
globe.) Music in 
healing can bea 
complement to medical 
care or a primary modality. 

The problem is, North Ameri- 
can culture has spent so much time 
imposing itself on others’ that it 
has forgotten to listen its own soul. 
Sound in healing has been an 
accepted form of healthcare in 
other cultures for thousands of 
years, but it has only recently 
found its way into our more tech- 
nologically based medical practices 
such as surgery and cancer care. 

Still, there is a scientific basis 
for the use of music in healing. 
Sound therapists use music—a 
steady drum beat or a baroque 
ensemble playing at the tempo of a 
normal heart rate (roughly 60 beats 
a minute)—to entrain the auto- 
nomic system of voluntary muscles 
in order to release the patient from 
pain. Music has a direct effect on 
the body’s blood pressure, circula- 
tory system, temperature and the 
circulation of fluids in the body 
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him with a .357 Magnum 18 times, 
crushing his bloody skull and laughing 
while Shepard begged for his life. They 
stole his wallet and shoes, then tied 
the comatose University of Wyoming 
student to a roadside wooden fence in 
near-freezing weather, where he was 
discovered, hanging like a scarecrow, 
by a passing cyclist 18 hours later. 
Shepard died five days later, on Octo- 
ber 12, of brain trauma. 

Henderson pled guilty on April 5 
to murder in exchange for life in 
prison and testimony against McKin- 
ney. Laramie finally got its Nurem- 
burg, though, when McKinney’s 
murder trial began on October 25 in 
the cowboy town’s Albany County 
Courthouse. 

Then Laramie rejoiced November 
1 when Judge Barton Voigt threw out 
McKinney’s “homosexual panic” 
defense: his lawyers contended his 
being forced to suck cock as a child, a 
“confusing” teen sexual experience 
with a male cousin and McKinney's 


such as spinal fluid. Rhythm stimu- 
lates movement in the skeletal 
muscles, and the brain uses that 
rhythm in turn for the temporal 
organization of bodily movements. 


Guided by voices 


Music has also successfully been 

used to treat stress-related disorders 

because of its ability to help regu- 

late breathing and heart rate, lower 

blood pressure and generally ease 

anxiety and discomfort. 

Psychotherapists 

and psychologists 

have also found 

that Guided Imagery 

in Music (GIM) can be a 

powerful tool to help people in 

mourning deal with their grief. If 

music and sound mirrors our inner 

emotions, the logic goes, then we 

can use music to shift them to 

another place where healing can 
begin. 

In the workshop, we listened to 

a myriad of music designed for spe- 
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abuse of booze and methampheta- 
mines combined to send McKinney 
into “emotional chaos” when Shepard 
allegedly made a pass at him. 

Two days later, the jury found 
McKinney guilty of two counts of 
murder committed in the course of a 
felony—a crime punishable by 
death—plus second-degree murder, 
kidnapping and aggravated robbery. 
Before | could scream, “Kill the fuck- 
er!” | actually found myself digging up 
the New Testament edition | got in 
third grade. 

“If you forgive others the wrongs 
they have done you, your Father in 
heaven will also forgive you,” Jesus 
says in Matthew 5:14-15. “But if you 
do not forgive the wrongs of others, 
then your Father in heaven will not 
forgive the wrongs you have done.” 

You'll read the same message in 
the Parable of the Unforgiving Servant 
(Matt. 18:21-35). And while folks say 
we best dig two graves when we're 
bent on revenge, it’s clear—at least in 


cific purposes, and then discussed 
how each piece of music made us 
feel. Sometimes the reactions were 
very physical, while other pieces of 
music affected us emotionally. One 
young man was so influenced by a 
particular piece of music that he 
actually re-experienced childhood 
trauma, including the pain of his 
own birth. It was incredible to 
watch Cook in action as she assist- 
ed him through this difficult transi- 
tion. But the real miracle was the 
young man’s personal transforma- 
tion, At the beginning of the work- 
shop he had been emotionally and 
physically withdrawn. By the end, 
he was so engaged and present he 
couldn't stop grinning and hugging 
people. 


Cum on feel the noize 


Music, which affects body, mind 
and spirit, is an integral part of 
treatment among indigenous peo- 
ples, whose healers use music and 
sound to affect energetic release in 
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YOUR HEALTH MATTERS > 


the above passages—that God hasn’t 
quite forgotten his vengeful Old Testa- 
ment ways: It’s conditional forgive- 
ness, reminiscent of “a tooth for a 
tooth, an eye for an eye, a life for a 
life.” Forgiveness for forgiveness. 

I've received three death threats in 
the last 18 months just for writing this 
column, and we all know gays and 
lesbians around the world are taunt- 
ed, bashed and killed every day just 
because they aren’t straight. So can | 
forgive? “Thou shalt not kill,” we are 
taught, but how many command- 
ments have you broken? 

“‘Matthew stood for something, 
and that something was tolerance, a 
tolerance of people,’” prosecutor Cal 
Rerucha, who'd originally sought the 
death penalty, quoted Judy Shepard 
as saying on November 4, an hour 
after she’d helped negotiate two con- 
secutive life sentences for McKinney. 
“And [Judy Shepard] told me at this 
point in the proceedings that it would 
be wrong if our motives were revenge 
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Music in healing produces sound bodies, sound minds 


the body and in the mind and to 
return aspects of the self and spirit 
to the patient, therefore promot- 
ing health and well being, as well 
as a return to society. In fact, they 
often administer the treatment in 
a group setting, thereby removing 
all sense of shame. Sounds are pro- 
duced by the voice, musical instru- 
ments or natural objects such as 
bones, shells and wood, with each 


who invite you to have all 
your questions answered on 


instead of justice. | will never get 
Judy Shepard's capacity to forgive 

Perhaps, then, we should dea| 
capital punishment the way we, 
with abortion: make it pro-choice. 
have you noticed most folks opp 
to abortion support the death 
tence?) | don’t know if I'd still sc) 
for vengeance if my nephew Skye. 
single sister's six-year-old boy, wil 
love and care for like he was my ,. 
son—were raped and murdered. i 
do know I'd be less charitable , 
Judy Shepard. 

“| would like nothing better thay 
see you die, Mr. McKinney,” Matt) 
father Dennis Shepard told the Cog 
“but now is the time to heal. ¢ 
time you celebrate Christmas, a 
day or the Fourth of July, remey, 
Matthew isn’t. Every time you wa 
in that prison cell, remember you 
the opportunity and the ability to 
your actions that night.” 

That doesn’t sound like fora 
ness to me. @ t 
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individual sound designe 
reach a specific part of the bo 
mind, 

With the integrative approa 
used by people like Pat Mo 
Cook, these ancient and mod 
techniques are finding their 
in the emerging field of wesfl 
sound healing. It sounds to mq 
it's a development that’s long 4 
due. © 








Classes 
That Make 
a 
Difference! 


Cost - $120.00 (8 weeks) 
Centre for 

Spiritual Awareness 
7621 - 101 Avenue 





. Te 444-1003 





The Nature of Effective Prayer | 
Evening Classes - Start - November 23 
Daytime Classes - Start - Noveber 24 
Learn to enhance your life through the use of effective and 
positive forms of prayer. 


Bible Scholarship and History 


Evening Classes - Start - November 22 L 
An examination of the history of the bible and the most recent 
advances in bible scholarship. 


All courses are taught by our trained, accredited 
personnel and are tax deductible. 










The Centre for Spiritual! 
Awareness provides ongoing 
insightful and life affirming 
courses. These classes bring 
about an opportunity for 
positive change and a new 
focus on living. 
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By DAVID GRONNESTAD 


It’s the end of the world 
as we know it, and | feel 
Mayan 


Last week | talked about a curious 
cross-cultural phenomenon: almost all 
of the world’s religious systems, past 
and present, have an eschatological 
theory, i.e., an opinion on the nature 
and/or the timing of the end of the 
world as we know it. And “as we know 
it” is the operative phrase—Christianity 
is actually atypical in its belief that the 
world was created at one point in the 
past, and some time in the future will 
be irrevocably destroyed. A belief in 
cyclical eschatology is more com- 
mon—theories that existence goes 
through cycles of creation and destruc- 
tion abound, 

There is a small but significant 
minority of Christians who believe the 
apocalypse will happen during their 
lifetimes. Interestingly, they are joined 
in their belief by some who have 
turned away from Christianity and 
looked to two of the world’s most 
ancient cultures, that of North Africa's 
Egyptians and Central America’s 
Mayans—and have also drawn the 
conclusion that the world will end in 
their lifetimes. 

Many theories have been based on 
the Great Pyramid in Giza, Egypt, built 
circa 2600 BC as basically the world’s 
biggest headstone for the grave of the 
Fourth Dynasty Pharaoh Khufu, a.k.a. 
Cheops. Little is known of this almost 
four-and-a-half-millennia-old culture or 
of its eschatological theories, but ever 
since the 19th century, self-proclaimed 
“pyramidologists” (called “pyramid- 
iots” who promulgate “pyramyths” by 
their detractors) have ascribed all kinds 
of incredible knowledge to the ancient 
Egyptians. 

By comparing ratios inherent in 
measurements of the pyramid’s outer 
structure and inner rooms and pas- 
sageways, one can supposedly calcu- 
late the value of pi, the earth's 
circumference, even the distance from 
the Earth to the Sun. (Skeptics say you 
can pick pyramid ratios that will give 
you, say, the distance between, say, 
West Edmonton Mall and Skyreach 
Centre or the number of Belgian Francs 
in a Euro, too—there are enough num- 
bers to calculate just about anything.) 

It's certainly beyond debate that 
the Great Pyramid is a marvel of engi- 


neering—its sides differ by no more — 


than 19 centimetres, or 0.08 per cent, 
in length, and the corners are aligned 
to compass points within 5.5 arc min- 
utes, or 0.2 per cent of maximum 
error. Pyramidologists like Erich von 
Daniken have cited the near-perfection 
of the pyramid’s dimensions as proof 
that the ancient Egyptians must have 
had the help of a superior technology; 
others claim that a six-year-old with an 
aptitude for mathematics and spatial 
relationships, a compass and a team of 


Perfectionist workers who would be 


beaten to death for the slightest error 
could have designed it. : 

In any case, some pyramidologists 
imed that the layout of the 
's network of interior passages 
ambers form an accurate map 





ble gravitational force on the planet— 
which could, they say, result in earth- 
quakes, volcanic eruptions, the end of 
the world as we know it. (Mind you, 
an almost identical syzygy occurred in 
1962 without so much as a particular- 
ly high tide.) 

But, as with all pyramidological 
calculations, there’s a great difference 
of opinion. Some put the pyramid- 
forecast end of history at September 
17, 2001. Others (like the aptly- 
named author of The Great Pyramid 
Decoded, Peter Lemesurier—French for 
“the measurer”) place the date a tad 
later: the 83rd century AD. (And that’s 
only three centuries before the date 
named in the last prediction of Nos- 
tradamus, a fact conveniently ignored 
by people who claimed he predicted 
the apocalypse would occur earlier 
this year.) 

In short, predictions based on the 
Great Pyramid say more about—and 
are rooted more in—modern culture 
than that of the ancient Egyptians. But 
in the case of the Mayans, it’s another 
story altogether. : 

Just as one associates the Egyptians 
with the pyramids, the Chinese with 
the Great Wall and the Romans with 
roads, so are the Mayans renowned for 
their most impressive achievement: 
their calendar. 

Serious study of the Mayan culture, 
which flourished in present-day Mexi- 
co's Yucatan peninsula between the 
third and tenth centuries AD, has only 
occurred this century. It has revealed a 
culture, a technology and a body of 
knowledge that at first seems wildly 
paradoxical—in some respects, the 
Mayans were centuries, even millennia 
behind their European contemporaries. 
In others, they were ahead of even 
present-day Western culture. 

The Mayans had a highly advanced 
knowledge of astrology, and produced 
very accurate star charts. Their mathe- 
matics surpassed that of the Arabs: 
they could conceptualized infinity as 
well as zero. Their base-20 algorithmic 
system made calculations into the mil- 
lions far easier even than our Arabic 
numeral system, let alone Roman 
numerals. 

Yet the Mayans never grasped the 
concept of the wheel; their architecture 
was limited because they never devel- 
oped the arch; and they had no unit of 
weight measurement because they did- 
n't invent the balance scale. These rev- 
elations have led to a mini-revolution in 
anthropology, breaking down assump- 
tions about what inventions and dis- 
coveries necessarily follow each other. 

But in the area of calendrics, the 
Mayans were without peer. They devel- 
oped a calendar, based on a combina- 
tion of base-20 and base-18(!) 
mathematics, that had a 20-day 
month, a 360-day year and two larger 
units of time that lasted 20 and 400 
years. They also had in place a highly 
complex system of adjustments that 
kept their calendar in line with the sea- 
sons—the mean year length of the 
Mayan calendar is not only half as inac- 
curate compared to the solar year as 
the Gregorian system of leap years we 
use today, it’s even more precise than 
the revolution of the earth itself (the 
duration of which varies each year due 
to random factors). 

The Mayans developed their calen- 
dar in about the first century BC, and 
they back-dated it to August 11, 3114 
BC, which they considered to be the 
beginning of the Fifth Age of the 
world. Their calendar is finite, lasting 
precisely 1,872,000 days, or 5,125.36 
years—in other words, the last possible 


date of the Mayan calendar is the win- 
ter equinox, Dec. 21, 2012. That's _ 
when they expected this cycle of cre= 


ation to end. 
The Mayans never made it to the 


end of their own calendar—their entire 


civilization collapsed almost overn ions 


in about AD 900. This was once con- 
sidered a great mystery, but scholars 
now believe it was a simple matter of 
overpopulation and inadequate agri- 
cultural techniques leading to civil war 
and an easy conquest by the Incas. 

But they left behind their date of 
Armageddon, and it’s one some pres- 
ent-day people take quite seriously. But 
what | find particularly fascinating is 
that fact that if you stopped a Mayan 
on the street (probably on the way to a 
child sacrifice, or maybe a basketball- 
like game played with the severed 
heads of his enemies) during the year 
of Christ’s birth and asked him when 
the world would end, he’d calmly 
reply, “12 Bak’tun, 19 K’atun, 19 Tun, 
17 Winal, 19 K’‘in”—in other words, 
“December 21, 2012.” 


It’s the end of my 
digression as | know it 


When | first proposed Millennium 
Countdown to Vue Weekly's editorial 
board (such as it is) in late 1998, the 
consensus was that it sounded like an 
interesting idea for a column, but 
would | have enough material for a 
whole year’s worth? “Sure,” | brava- 
doed—actually, | had no idea. The 
inspiration for the column had come 
from the fact that I'd heard a lot about 
the Y2K bug but didn’t actually know 
anything about it. 

But as | started to do research 
leading up to the first installment, | 
realized | had nothing to worry about. 
| could easily write 52 columns about 
the millennium; heck, | could write 
500. For the millennium is far more 
than an odometer-like date turnover 
and potentially catastrophic computer 
glitch: it’s a reverberating reference 
point in history. (At least, in the histo- 
ry of the people who follow the Chris- 


SEE PAGE 12 
























































The Parkland Institute Presents 


Its Third Annual Conference 


CHALLENGING 


THE PRIVATIZATION 


OF KNOWLEDGE 


> FEATURING 


Dr. Vandana Shiva } 
Author of BIOPIRACY 






In Calgary - November 24th. 
Murray Fraser Hall 162, 
U of C at 7:30 pm 


in Edmonton - November 25th. 
Myer Horowitz Theatre, 
U of A at 7:30 pm 


“One of India’s leading physicists... a leading 

thinker who has eloquently blended her views 

on the environment, agriculture, spirituality, 

and women's rights into powerful philosophy.” --Urne Reader 


PARKLAND 
INSTITUTE 


Fax: (780) 492-8738 


Phone: (780) 492-8558 / Website: www.ualberta.ca/parkland 


e-mall: parkland@ualberta.ca 


November 25-27, 1999 


University of Alberta, Edmonton. 
Early bird registration by November 10th. 
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7 scented, waterss Pedicure with i massage (rose oil) 
1.2, Manicure,» Haircut and style by, ‘award-winning, 

; stylist.e Scalp massage,* Complete all-natural * 

[makeup Complimentary, lunchvand winch 

‘ t- Gift Certificates ‘available A 


Jue Limo service available (extra)) 
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Has hat-head 
become 
fashionable? 


By FRANCIS TETRAULT 


emember those halcyon winter- 
R::: days of your youth when 
your mother wouldn’t let you 
leave the house without putting a 
tuque on your head? And remember 
how, when you got older, the last 
thing on earth you wanted to do was 
don a tuque and ruin your hairstyle 
with a case of dreaded hat-head? 
How times have changed. Back in 


Lied a 


Model Management 


-Guaranteed Paid Work 
-Free pale 


the ‘70s, when tuques first made thei 
way from the ski slopes onto the 
street, they were mostly sold at 
local department store’s sportsy 
section or in specialty skiwear shops 
These days, however, tuques and hati 


have become popular enough to be i 


year-long fashion statement. Even i 
the summer, tuques and hats can b¢ 


seen near half-pipes, at raves and 01 q 


Djs and MCs. 


= 
Today's tuques are made from 
high-performance fabrics. John, i 


helpful sales rep at Colour Blind| 
helped me narrow down the selection 
to 10 different styles for this photo 


SEE NEXT PAG] | 


llal=vet igs 


Of the | 


(dirty) 


Listen Tuesday 
and Thursday 

at 11:55 pm only 
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Continued from previous page 


; shoot—the fabrics included acrylic 
(the most common tuque material), 
angora (think of pipe cleaners, only 
softer and fuzzier), polypropylene, 
nylon, chlorofibre and even polyester. 

: By far the most popular brand 
name is Kangol, whose tuques and 

_ hats are easily identified by the kanga- 

7 too symbol they all sport. One of Kan- 
gol’s most interesting styles is the 
“furgora,” shown here in red and 
white, 

Also popular is the wookie skull- 
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Come and/seevoury 
New Winter Arrivals!) 









cap, made by Epoch out of the United 
States, and the funky banana hat from 
California’s Paul Frank collection. 
Other big names in the headgear field 
include Pornstar, Sugartooth and 
Groove Company, which specializes in 
Dj-style emblems and funky designs. 

So, if you plan on braving the ele- 
ments on midnight this December 31 
a tuque or hat will help you keep 
warm (and cool) into the next millen- 
nium. © 


Photos: Francis Tetrault * Tuques and 
hats; Colour Blind ¢ Model: Rebecca ¢ 
Agency: Studio i 
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KIDS & ADULTS HEEDED 
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HO EXPERIENCE 
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MOLSON OILER 
HOCKEY PAK 


2 Tickets, 2 ten eo 


2 Popcorn 
2 $20 E&C Gift Certificate 


The Elephant and Castle 
Pub On Whyte! 
10314- g2\Whyte| Ave. 


In The Heart of The Action 
Call 439-4545 for More Info 












By DAVID DiICENZO 
ano JOHN TURNER 


PDS SN AER TA ANSEF 1 


This week, Vue press box fixtures John 
and Dave look at Edmonton's break- 
through scoring performance in Chica- 
go, a 6-3 win, What does it mean, and 
more importantly, are the Oilers on the 
road to respectability? 


John: It was another road trip fraught 
with goal-scoring difficulties. There 
were a couple of losses in close 
games that could have ended differ- 
ently with a little more luck around 
the net. But it was sure nice to see 
the Oilers break out of it Sunday with 
a six-goal output. 

Dave: This was a clear-cut case of 
a team making the decision to push 
the action. The Oilers worked hard in 
Chicago, and one of the most inter- 
esting things about the game was that 


Edmonton sucked it up after getting 
scored on first. Given their track 
record away from Skyreach, they 
could have easily have tanked it and 
settled for another loss. | believe the 
fact that they collectively tried to win 
the game is more telling than their 
actually winning it. Hard work means 
you eventually get the breaks, 

John: They did in fact get the 
breaks for a change, but what about 
this Alexander Selivanov guy? It's been 
quite a while since an Oiler scored 
four goals in a game. 

Dave: Like the glory days, eh, 
John? 

John: They were just going in 
from all over for him. | don’t know if 
he can keep this pace up for the rest 
of the year, but I’m certainly pullin’ for 
the likable Russian. The way he’s 
going, | don’t know if Bill Guerin’s 
going to crack the first line. 

Dave: Selivanov has literally been 
the team’s saviour this year. And you 
could see the confidence in him—and 
after the Chicago game, the confi- 
dence the Oilers had in each other. 
The guys were beaming after the 
goals, especially when Ryan Smyth 
sent that perfect pass across to Janne 
Niinimaa. It’s only one game, but it 


seems that they’re starting to realize 
“Yeah, that's how we should do it.” 

John: This is obviously a big win 
for Edmonton. When a team goe 
without a win on the road for so long 
it becomes an issue and getting th; 
first one can often turn things around 

Dave: You're right, man. Ther 
only so long you can be fruitlesAI 
with someone telling you to plu 
away before it starts wearing on) 
you. You need results that you ca; 
build on, and that’s what Edmontoy 
has done. Hopefully, it'll start sor U 
momentum. 

John: It's a shame that the NH in 
schedule (1 don’t know who tt eal 
genius is who figures these things ou) 
now has them sitting for five day he 
before playing two games in tw 
nights. You’d like to be able to take rit 
that kind of momentum into you 
next game. 1g 

Dave: Wow, that’s two things We 
agree on. Kevin Lowe has to keepsg 
his guys motivated this week, bute 
they have also to motivate them. ¢ 
selves. These are big kids who m 
some solid dough (even by Cana 
an standards) to play a great game y 
Indifference should never enter the f 
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Millennium Countdown 
Continued from page 9 


tian calendar.) 

As of January 1, 2000, everyone 
alive in the generations that span that 
discrete point in time will have a his- 
torical “before” and “after.” As | ate 
breakfast this morning, | heard the 
briefest report on the radio about a 
traffic accident resulting in one death. 
And one sole thought struck me: this 
unnamed person of indeterminate age 
(at least 16 years, since he or she was 
a driver) made it all the way to this 


point in life, mere weeks before this 
significant benchmark date, only to 
die this close. That driver, whoever he 
or she is, will forever be a phenome- 
non of the 1900s. All our lives, we've 
had the spectre of the year 2000 
looming before us, but it didn’t seem 
real until this year. And just as quickly, 
once we pass this hurdle, things that 
occurred scant months ago will seem 
to belong to a whole other century—if 
not millennium. 

Sociologists recognize a pattern in 
end-of-century behaviour—a frenetic 
desire to get things finished before the 
date change occurs, a sense of breath- 


















less suspended animation as the las, 
weeks, days and hours come to a clc 
and the feeling of a fresh start with a hn 
clean slate when the new era begin; 
These phenomena are sure to be more 
pronounced when it’s more than q a 
century that’s changing. d 

So I’ve finished researching relif 
gion—there’s a lot more | haven'th 
touched on, but there are only a 
columns left. However, instead o 
going back that Y2K bug everyone’) 1 
sick to death of, Ill start exploring howaél 
this date change is going to affect p 
ple like you and me, psychologicallyim! 
sociologically, even historically. O 





2 FOR 1 LIFT TICKETS 


—2 FOR 1 RENTALS 


TUESDAYS FROM 6 - 9:30 PM 


Sponsored by: 100.3 fm THE BEAR 


KOKANEE 
GNU SNOWBOARDS 
THE KORE 


| ENTER TO WIN A GNU SNOWBOARD FROM THE KORE 











& snowboarding coverage... 


~PLUS: Cove prizes 
& giveaways every week) 


Of ‘Look for it 


"4 


. Noveinbet 26) 















(= (Forme 


at's the way | bike it 


prit chronicles 
© woman's cross- 
ican pedal 


DAN RUBINSTEIN 


he world is a book,” St. 
Tissesees wrote more 
than 15 centuries ago, 
4 those who do not travel read 
one page.” 
Pamela Watson, like so many 
5 attempt to chronicle their 
travels, is more reader than 
r. She has heeded the words of 
stine and turned endless 
literally and figuratively. In 
it de Battuta, a cluttered 
punt of her solo bicycle trek 
ss Africa, she tries to give oth- 
he pleasure and knowledge 
by her pedalling. 
Unfortunately, Watson’s prose 
turns ponderous, melodramat- 
d annoying. But she is one 
of a traveler. And until | find a 
sk about a bicycle trip from 
a's Atlantic coast to Dar es 
am on the Indian Ocean by 
Joyce—or any other celebrat- 
uthor, for that 
ter—l’m more 
7 happy to sift 
ugh Esprit de 
uta extracting 
ever wisdom I can find. Poetry 
n't, but I’m certainly willing to 
along for the ride. 
Watson, an Australian-born ex- 
packer, realizes at the mature 
of 33 there’s something signifi- 
missing from her life. She’s a 
essful senior corporate strategy 
Itant with a big international 
in London, earning 80,000 
ds a year. Of course, that 
es with all the standard trap- 
S: parties dulled by shop talk 
country home with a Bentley 
ed in the drive being one’s 
tted goal. 
Vatson feels like a cog in a mun- 
system, her true self hidden by 
porate facade. So when she 
ids a Royal Geographical Soci- 
esentation about someone's 
-to-south ride across Africa, 
ext move becomes clear. And 
n her boss asks how jumping off 
‘orporate ladder to cycle from 


MONTON'S 


WRTINN <add dy, 






Senegal to Tanzania will help her 
career, she becomes even more 
resolved to begin the journey. 


To Shell and back 


After a few months of practical 
preparation—picking a route, 
designing a bike, lining up sponsors 
and contacts, picking the brains of 
others who have completed similar 
trips—Watson is off. With promises 
of support from Shell (this was in 
1992, before their controversial oil 
projects in Nigeria were exposed, 
she disclaims) and a charity called 
Womankind, she kisses her 
boyfriend goodbye and flies to 
Dakar. 

Although Watson was an avid 
cyclist in London, and she did some 
serious trekking in Africa a decade 
earlier, she admits the scope of this 
expedition is daunting: 15,000 kilo- 
metres on often remote, rugged 
roads through many shaky political 
and social landscapes. But her mat- 
ter-of-fact narrative doesn’t dwell 
on these impending difficulties. 
Instead, she immediately slips into 
anecdotes, personal reflections and 
relevant historical references from 
the road, letting the 
customary travel 
war stories about 
sudden storms, per- 
sistent suitors, pesky 
flies and loneliness fall into place 
along the way. 

Naming her trip (and eventual- 
ly her bike) after 14th-century 
Moroccan explorer Abu Abdullah 
Muhammed Ibn Battuta, Watson 
takes us into small villages where 
children follow her, staring, and a 
westerner’s only hope for commu- 
nication is any local who can speak 
at least a few words of English or 
French. This is where Esprit de Bat- 
tuta is at its best, for Watson is basi- 
cally an everywoman, not much 
stronger, wiser or better equipped 
to deal with the harsh conditions 
and impoverished souls of rural 
Africa than the average reader, 


Guinea some lovin’ 


“The cry went out—I had been spot- 
ted by the children and they came 
running toward me from all sides,” 
she writes about arriving in the mar- 


yur Canadian hardcover book \ 
icluding “Canada Our Century, 


\cross the Top of the World,}}) 
an Aerial Adventurg 


=> 


” 


ket of a small village in the Republic 
of Guinea. “Some faces had the 
same worried or awed look as their 
parents, but most were smiling and 
laughing, and they pointed fingers 
at me, clearly finding my strange 
appearance highly amusing. Shy 
youngsters hid behind the skirts of 
their sisters, while the cheekiest 
came up and touched me or the 
bike then, squealing, ran away.. 
The normal welcome I received in 
villages, then.” 

Take away some of Watson’s 
puerile introspection, her 
grandiose emotional conclusions 
and her liberal sprinkling of excla- 
mation marks throughout Esprit de 
Battuta, and there's a lot to enjoy 
in this story. When she sticks to 
the facts, to what her senses 
encounter, the narrative flows. 
And for those of us who only ride 
across Africa in our dreams, this is 
the next best thing. © 





Esprit de Battuta 
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A book, 
a chair, 


anda bottle of 


wine. 
V2kK..do your worst. 
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BOOKSHOPPE 


10355 Whyte Avenue 439-2005 
















Meet the author 
of Canada’s #1 Bestseller 


‘Tuesday, 
Nov. 23; 


7:30 P.M. 


Reading © Signing 
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USED AND RARE BOOKS 
Ancient & Modern Literature: 
Poetry - Plays - Fiction - 1st. editions 


Philosophy - Theol chol 
History - Exploration’ ara Military 
Children’s Books - ‘Western Canadiana 
Arts - Crafts - Technical - Science - Mathematics 
Natural History - Reference - Languages 


We want to buy books in all subjects 
and will make house calls. 


WE DO BOOK REPAIRS, ~ 
RESTORATION AND REBINDING. 


Phone: 496 - 9193 
Hours: 11am - 5:30pm Mon - Sat 
8904 - 99 Street, Edmonton AB 
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ENTERTAINMENT, 
BIG TIME FUN! 


WEST EDMONTON MALL + PH: 481-6420 






D’‘Arcy playground 






with guests Crush 


HITS INCLUDE: 
‘Cover of the Rolling Stone’ 
‘Sylvia's Mother Says' 
‘Sharing The Night Together' 


Hall « 
Doors: 7 pm 


Show: 9:30 pm 
TICKETS $11 Adv. / $15 Day of © Avazable at Red's & Ticketmaster 


Glarye By Phone: 4a1- 8000 / 487-2066 


too commonplace. 


ton,” Greaves says. 


By GARY McGOWAN 
eee LN 


ics 





D’Arcy Greaves Trio * Convocation 
Fri, Nov 19 D’Arcy Greaves is in 
an enviable position: the Edmonton 
‘a : >. i classical and nuevo flamenco guitarist 
, regularly sells out his concerts. “We 
did a show in April at the Masonic 
Hall,” Greaves says proudly. “It holds 
150 people. We sold it out and had to 
turn 80 people away at the door.” 

So for his second concert of 1999, 
Greaves has moved to the larger Con- 
vocation Hall on the University of 
Alberta. It’s part of his ongoing effort 
to makes sure his shows don’t become 
“I'm definitely try- 
ing to stay a concert act in Edmon- 


He’s being helped by the explo- 
sion of interest in Latin music of all 
kinds. His style meshes perfectly with 
that of the Tilo Paiz percussion team, 
who'll be supplying the rhythm in Fri- 


public. 


best players.” 





invaluable,” 


admits, “ 





more entertainment 
N more often 


$15 DAY. OF SHOW a 
’ Available NOW elie 
» at Red's 
_ & Ticketmaster 


_ (Charge By Phone: 
1051 i 8000)/(487; 2066 
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Thursday 


Nov. 18—Don Johnson at 
Blues on Whyte * Bob Jahrig 
at Cappuccino Affair * Clay- 
ton Bellamy at Cook County 
Saloon * Ron Samson Trio at 
Four Rooms Restaurant 
Doug Stroud at Lion’s Head 
Pub © K.C. Jones at Longriders 
Saloon * One Fever featuring 
Lisa B at New City Likwid 
Lounge ¢ Barnacle at 
O'Byrne’s * Sugarbush, The 
Glen Grey Band at Ottewell 
Neighbourhood Pub ¢ Dallas 
Walbaum at Sherlock Holmes 
Capilano © Dave Hiebert at 
Sherlock Holmes Downtown « 
Tim Becker at Sherlock 
Holmes WEM « Guster at 
Sidetrack Café * Elton John at 
Skyreach Centre ¢ Taoist Sun 
at Urban Lounge 


Friday 


Nov. 19—Don Johnson at 
Blues on Whyte * Oh Susanna 
at Chapters on Whyte * Bon- 
nie Lasses at City Media Club 
* Hemi, Femur, Septimus, 
judgemental, Truth at Fox 
and Hounds » Halifax’s Bar- 
nacle at Highrun Club « Jor- 
dan Cook and the Blues Boys 
at Horizon Stage * Dj Panchi- 
to and Jose Jose at La Habana 
* Doug Stroud at Lion’s Head 
Pub * Gary Bowman at 
Nicholby’s * Cove at 
O’Byme’s * Mr. Lucky at 
N Portabello « Tricky Woo, 
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Dec. 1st 
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RED'S & 
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faers ONLY 
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Flash Bastard at Rebar » Dal- 
las Walbaum at Sherlock 
Holmes Capilano * Dave 
Hiebert at Sherlock Holmes 
Downtown ¢ Duff Robison at 
Sherlock Holmes on Whyte ¢ 
Tim Becker at Sherlock 
Holmes WEM * Mark Sterling 
Band at Sidetrack Café © Jeari 
Czapla, Uptown Shuffle at 
Strathearn Pub © Paul Bel- 
lows, Ben Sures at Sugar 
Bowl * Tar Baby at Urban 
Lounge * Ed Bickert, Kent 
Sangster Trio at Yardbird 
Suite 


Saturday 


Nov. 20—Geoff Burner at 
Black Dog * Don Johnson at 
Blues on Whyte * Diamond 
Joe White at Bonnie Doon 
Hall ¢ Turtle Crossing at Capi- 
tal Hill Pub * Clear Isabel, 
Luann Kowalek Band at Cata- 
lyst Theatre * The Lawrence 
Boys at City Media Club « 
Feeding Like Butterflies at 
Dinwoodie Lounge * Brad 
Lewis, The Chancers, Big 
Rock Pipe Band, Scona Brae 
at Edmonton Scottish Society 
* Sweet Adelines Interna- 
tional, VOCE, Lee and Blair 
at Festival Place * Marshall 
Lawrence Band at Flair 
Lounge ¢ Dead Jesus, Indif- 
ferent, R.N. Atrophy, Dark- 
sand, Ncision at Fox and 
Hounds ¢ Mollys Reach at 
Highrun Club * Doug Stroud 
at Lion’s Head Pub * Twang}, 





day's show. After 20 years of playing 
and honing his craft, Greaves is 
encouraged by the response of the 


“At one time | was pursuing a 
career as a Classical guitarist,” he says, 
“but it wound up being a dead end. 
It's a very tiny market for even the 
Not that Greaves wasn’t 
serious about his work; he spent 
months at the Banff Centre in the 
company of master Italian guitarist 
Oscar Gighila and travelled to Havana, 
Cuba to study with Leo Brouwer, 
“Learning face-to-face like that is 
he says, “although some- 
times those critiques hurt.” 

After deciding that a career as an 
international concert guitarist was not 
in the cards, Greaves turned to com- 
posing, opened the Guitare Classique 
shop in Old Strathcona and even 
started a family. Sadly, the difficulty he 
had finding a market for his work 
caused Greaves to withdraw briefly 
from doing live performances. But 
everything turned around for Greaves 
when he landed a gig with Warner 
Music to tour Alberta’s HMV stores to 
promote the label’s compilation disc 
of world guitar styles, Music for Small 
Rooms. The response he received 
rekindled his enthusiasm for perform- 
ance. “Right now, I'd say my urge to 
play is screaming red hot,” says 
Greaves with a laugh. He’s contem- 
plating a spot on a national tour that 
Toronto guitarist Pavlo is proposing 
for the spring. Greaves is also plan- 
ning on making his own recording. 

“I'm a bit overdue to record,” he 
so the November 19 show 
will be taped and | might put it out 
in the new year.” 
mix Latin, classical and flamenco 
music—a hot combination in today’s 
music world. Bet on a CD of the 
show's selling as briskly as tickets to 
the performance itself. 






The concert will 


cable 7 
channel 51 


Cory Danyluk, Hillbilly Wish- 
bone at New City Likwid 
Lounge * Northwest Passage 
at O’Byrne’s * Hidden Agen- 
da at Ottewell Neighbour- 
hood Pub ¢ Mr. Lucky at 
Portabello * Dave Hiebert at 
Sherlock Holmes Downtown ¢ 
Duff Robison at Sherlock 
Holmes on Whyte ¢ Tim Beck- 
er at Sherlock Holmes WEM ¢ 
Jeari Czapla, Uptown Shuffle 
at Strathearn Pub * Tar Baby 
at Urban Lounge ¢ jBomba! at 
Zenari’s on 1st 


Sunday 


Nov. 21—90 Lb. Head at Blues 
on Whyte « Kilt at O’Byrne’s 


Monday 


Nov. 22—Bent Harbour at 
Blues on Whyte « Allan Barrett 
at Lion’s Head Pub ¢ Mark 
Magarrigle at Sherlock Holmes 
on Whyte ¢ Tim Becker at 
Sherlock Holmes WEM 


Tuesday 


Nov. 23—Bent Harbour at 
Blues on Whyte ¢ Allan Bar- 
rett at Lion’s Head Pub 
Shannon Johnson and Maria 
Dunn at O’Byrne’s * Dave 
Hiebert at Sherlock Holmes 
Downtown * Mark Magar- 
rigle at Sherlock Holmes on 
Whyte * Tim Becker at Sher- 
lock Holmes WEM « Allen 
Dobb and the Big Little 





Oh Susanna ¢ Chapters (Whyty 
* Fri, Nov 19 Oh Susanna’; , 
national tour of Chapters boo 
began by chance at a Fred £ 
show in Port Dover, Ontario in 
“It was one of Fred’s ‘bart 
nights, 
literally playing a few songs 2 
the campfire and a guy names 
MacKinnon heard my stuff ang 
liked it. [MacKinnon is the 
who launched the “Hear” mus; 
tres found inside most Cha 
bookstores.] | went down to ¢ 
nia and played in a few of h 
and now I’m crossing Canada, 
the same thing.” 
MacKinnon and his Hear oy 
have been big supporters of Sy 
Johnstown CD. The Peter Moongs 
duced disc was issued early ini 
and won solid reviews for the 
of the songwriting, the depth 
music and the texture of the pre 
tion. Even the artist is happy wit 
“Well, | was so involved in ith 
duction that there’d be no oo 
blame but me if | didn’t like 
says with a laugh. “But | really 
look back, anyway. A CD is a ref 
of a specific time and even thoutg 
recording is forever, the snapj 
captures passes quickly.” 
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Festival Place ¢ Allan Ba 
at Lion’s Head Pub « Tech 
notronic featuring Ya-Kid 
Black Box at Red’s » De 

















Downtown * Tim Becker 
Sherlock Holmes WEM * 
Dobb and the Big Little 
Band at Sidetrack Café’ 
Vedanta at Urban Loung 


Thursday 


Nov. 25—Bent Harbour 
Blues on Whyte ¢ Turtle 
Crossing at Cappuccino 
* Planet Smashers, The 
pins, Undercovers at Di! 
woodie Lounge * Bob 
Tildesley Trio at Four fo! 
Restaurant ¢ Allan Barr! 
Lion’s Head Pub « Chris 
and Technorkestra, Be" 
Spencer at New City Lit 
Lounge * Northwest Pa 
at O’Byrne’s » Septimus 
Renslip at Ottewell Nei 
bourhood Pub « Alfie 








































































at Sherlock Holmes C4 
Dave Hiebert at Sher!0! 
Holmes Downtown ¢ 7! 
Becker at Sherlock Ho! 
WEM ° 6 Figures at 5'* 
Café 
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Continued from previous page 


Susanna feels her Polaroid was in 
d order when she made John- 
n. “I'm a purist,” she confesses, 
nd | want my music to express 
thing. | try to create it at a very 
mental level, distill specific 
ments and turn those moments 
songs.” Susanna’s hope, she says, 
at her music “washes over a lis- 
er, stays with them and reminds 
m of their own lives.” 
' Besides her solo Chapters tour, 
e’s spent the last 12 months playing 
ross the continent in various musical 
tings. “Sometimes | tour with a 
foup called Veal,” says Susanna, 
ind sometimes | play with Bazil 
gnovan [Blue Rodeo’s bassist] and 
ummer Joel Anderson in our own lit- 
8 power trio.” Anderson is fondly 
membered in Edmonton for his days 
ith NEO A4. He now lives in Toronto 
gd drums with everybody from 
intry star Patricia Conroy to Oh 
aa 
| “| didn’t know Joel before making 
hnstown,” says Susanna. “He was 
commended for the CD, but I’ve 
Ace discovered what a fabulous guy 
b is besides being a great drummer.” 
je relates the story of the group’s 
cent trip to Chicago: “We got there 
id Joel insisted on wearing a Cheap 
k T-shirt for the show because he 
ed that band and here we were in 
jeir hometown.” 
' Susanna won't be collecting any 
ew road stories for a while once her 
hapters tour ends. “I’m just going to 
after this,” she sighs, “and maybe 
: another trip to California.” She's 
gearing up to release a new CD, 
Mi be writing some new songs when 
jet back,” she says, “on my own and 
He oe with Bazil Donovan.” 































erflies aren’t 
ooned 


zeding Like Butterflies * Dinwood- 
Lounge « Sat, Nov 20 A tour, a 
video, music in a major motion 
ture and the possibility of a sym- 
ionic show and a new disc some- 
ein 2000. As Feeding Like 
terflies lead singer Jason Johnson 
3 down the list of recent career 
Ppenings, he adds the obvious: 
Du know, | really don’t sleep that 
ich.” 

No kidding. Feeding Like Butter- 
s will kick off a nine-date “snow- 
ard” tour of Alberta and B.C. winter 
orts this Saturday at Dinwoodie 
nge. “The show is in support of 
ICEF,” Johnson says. “They had 
proached us a year and a half ago 
Sut doing something for them, but 
weren't able to commit to it at 
point.” FLB’s schedule opened up 
it this fall, however, so the date 
ame a go. 

Johnson also knows exactly where 
and the Butterflies will greet the 
lennium: Jasper, Alberta. “We're 
ing the community hall in Jasper 
Part of the town’s millennium cele- 
tions,” Johnson says. “They've got 
g evening planned, complete with 
Orical retrospective and fireworks.” 
Kets are available by calling 1-780- 
3381.) 


Feeding Like Butterflies’ first mil- 


lennial act will be the release of a 
new video. “We chose ‘Silver Strain’ 
off Inside the Medicine Man,” John- 
son says. Parts of the clip were shot 
underwater at West Edmonton 
Mall's Undersea Adventure and parts 
were done outdoors. “That segment 
has sort of a gypsy theme, with a 
whole lot of flames in it,” chuckles 
Johnson. “I think people will enjoy 
the fire and water contrast in the 
video.” The clip is complete now 
but, says Johnson, “We didn’t want 
to release it before Christmas and 
get caught up in the million or so 
other releases that will come out in 
the next couple of weeks.” 

While we’re on the subject of 
releases, Johnson reports that a new 
Feeding Like Butterflies CD is planned 
for 2000. “We wanted to start it this 
fall,” he says, “but everybody was 
working on their own projects in Sep- 
tember and October.” Instead, the 
group will begin preliminary work on 
the disc in Vancouver this January in 
between West Coast tour stops. 
George Blondheim, who sat behind 
the board for Inside the Medicine Man, 
will be back as the producer of the 
new CD. Blondheim is also at work 
scoring FLB’s music for symphony per- 
formance. |s a show with the Edmon- 
ton Symphony in the offing? “It’s too 
early to say,” grins Johnson. 

The man who rarely sleeps also 
has a heads-up for fans regarding a 
movie appearance by FLB’s music. 
“We were approached by Columbia 
Pictures’ movie arm when we were 
working on the ‘Silver Strain’ video,” 
Johnson says. “They wanted to know 
if we had anything new.” Johnson for- 
warded a rough cut of the video to 
Los Angeles, Columbia accepted the 
track and it's scheduled to appear in a 
film called The Huntress. “It’s supposed 
to come out in the spring,” says John- 
son, “but | don’t know who's starring 
in it or anything about the plot.” 

Johnson does know that he'll be 
very busy between his Dinwoodie 
show and whenever the next Feeding 
Like Butterflies CD is finally recorded. 
His ability to get by on limited 
amounts of sleep will surely come in 
handy. 


Wedding (Isa)bels 








Clear Isabel * Catalyst Theatre © Sat, 
Nov 20 “It'll be four months on 
Wednesday,” smiles Clear Isabel lead 
singer Trish Wight. She’s referring to 
the time that’s elapsed since her nup- 
tials to bassist Greg Johnson—who’s 
now a member of the “new look” 
Clear Isabel. Was it love at first sight? 
“Well, | knew of him when he was 
in Kissing Ophelia,” Wight says, “but | 
didn’t actually meet him until we were 
making ersika.” Producer Marek 
Forysinski decided to use Johnson and 
drummer Lyle Molzan as the studio 
rhythm section on the band’s debut 
disc. After ersika’s release, several of 
the original members of the group 
returned to school—eaving a hole in 
the lineup with a week of Nashville 
showcases looming. Johnson joined 
up, as did drummer Molzan and gui- 
tarist Ryan Drolet. Together with gui- 
tarist Jim Head, the band’s sound 
during the five dates they played in 
Music City, U.S.A. was impressive 
enough to attract the interest of a U.S. 
booking agent. Oh, “and four mepiths 
later Greg and | were married,” grins 
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Wight. 

Now that the pair have settled 
into domestic bliss, their attention is 
focussed on recording a new CD 
“Greg has built a studio in the house 
which makes it easy to work on the 
songs,” says Wight, “and we have 
enough material that we can record 
anytime.” 

Wight plans to take what she 
learned during the creation of ersika 
and apply it to the new disc. “There's 
always things you want to do differ- 
ently,” she says, “but overall | was 
shocked at the positive response to 
the disc.” Clear Isabel vibed well in 
Nashville and enjoyed strong support 
from Edmonton radio station EZ 
Rock on the single “I'll Remember 
You.” “That really did make a differ- 
ence,” says a grateful Wight. “People 
| work with were singing that song 
back to me because they heard it on 
the station.” 

In the New Year the group will be 
back in Nashville (leaving March 21) 
to build on the contacts they made 
the first time around. As for the new 
CD? “We hope to have it finished and 
out in February 2000—before we go 
back to the States,” she says 

Coincidentally, that Nashville trip 
will take place just after Wight and 
Johnson celebrate their eight-month 
anniversary. “Working with my hus- 
band is wonderful,” says Wight. “Do 
you want me gush about him? | can 
do that!” Uh... no. But those who 
want to see a married couple success- 
fully working together can show up at 
the Catalyst this Saturday. 


Sideshow Dobb 








Allen Dobb « Sidetrack Café * Tue- 
Wed, Nov 23-24 Allen Dobb has trav- 
elled a fair distance in the last couple 
of years—literally and metaphorically. 

Earlier this decade he was one half 
of the highly touted duo Dobb and 
Dumela. They were living in Vancou- 
ver being managed by a partner of 
Larry Wanagas, who once handled 
k.d. lang and now manages Big Sugar. 
Now, at decade’s close, Dobb lives 
half an hour outside Victoria in a log 
cabin heated by a wood stove. He 
maintains a nearby heritage building 
by way of a day job and spends the 
rest of his time creating music. 

“| actually have more of a career 
than I'd planned,” laughs Dobb. 
“After Dobb and Dumela ran its 
course, | just wanted to go into the 
bush and not take music so seriously.” 
Instead, he recorded a critically 
acclaimed CD, Horses and Hills, in 
1998, signed with Ragged Pup 
Records and has begun touring with 
his self-proclaimed “big little band.” 
Besides Dobb, the group features 
Allen's brother Cameron on accordion 
and keyboards and Dan Ross on gui- 
tars, percussion and vocals. 

Dobb also feels his music has 
taken a couple of interesting turns 
since he’s become a solo act. “I think 
my music is more personal than it was 
before,” he allows. Dobb has also 
made two trips to Nashville to meet 
and work with other songwriters. It’s 
all contributed to a new sense of satis- 
faction in his life. “I feel the world has 
kind of opened up for me in the last 
couple of years,” he says. © 
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Sat., Dec. 4th 
Hair OF The Dog 


CD Release Benefit 


Proceeds to WIN House 


WITH GUESTS 
4 MOLLYS REACH 
CHOKE 
LE AT TICKETMASTER : 
~ oad Jf By 
10030 - 102 Street © info: 423-7820 


TICKETS AVAILAB 
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Lili taWeekly 


For a FREE listing, 

fax 426-2889 or 

e-mail listings@vule.ab.ca. 
Deadline is 3 pm Friday. 


Turn to “More Music” on page 4 for day-to-day listings. 


A Iternative 


THE ATTIC BAR AND LOUNGE 10407-82 Ave, 


433-1969. *Every MON Open Stage hosted by Skid 
Daddy. THU: Student Night. 


BACKROOM VODKA BAR (upstairs)10324 
Whyte Ave., 436-4418. *Every TUE: 9-12 pm: Noise 
pollution w/D|s Cletus and Torso playing industrial, 
ambient, etc 


MICKEY FINN’S 2nd FI, 10511A-82 Ave., 
439-9852. *Every SUN: Open a hosted by 
Everett LaRoi. Every TUE: Name That Tune. *Every 
WED: Trivia Night. 


NEW CITY LIKWID LOUNGE 10161/57-112 St, 
413-4578. LIKWID LOUNGE: THU 18 (9 pm): One 
Fever featuring Lisa B- Reggae Party. $5. SAT 20 (9 
im doors): Twang, Cor anyluk, Hillbill 
ishbone. $6. THU 25 (9 pm): Chris Smith & 
Technorkestra, Ben Spencer. $5. SAT 27 (9 pm): the 
New 1-2, Kung Fu Grip. 


REBAR 10551-82 Ave., 433- 3600. *Every SUN: 
(downstairs) Dj Big DaDa, scary music from the dark 
side. *Every SUN: (downstairs): D| Big Dada. FRI 19: 
Tricky Woo, Flash Bastard. SAT 26; the Mants, the 
Forty Fives, P.R. Douglas on the deck. 


REGAL BAR AND CAFE 10025 jasper Ave., 
990-1212. www,mildandhoney.ab.ca/otherworld. 
*Every SAT night live music. 


REV 10030-102 St., 423-7820. SAT 27: pag ‘s DI 
Kris Needs, Tripswitch & Coup. TIX: $12 adv. UN 
28: Winter Wonderland-fundraiser for families living 
with Aids. TIX: $20 adv. 


Blues & roots 


BAR-B BAR & GRILL 4249-23 Ave., 461-2244. 
FRI 26-SAT 27: Mr, Lucky. ' 


BLACK DOG 1(425-82 Ave., 439-1082. *Every 
SAT (3-6 pin Hair of the Dog. SAT 20: Geoff Burner. 
SAT 27: the McFlys. 


BLUES ON WHYTE 10329-82 Ave., 439- 5058. 
*Every SAT aft: Blues Jam. THU 18-SAT 20: Don 
Johnson. SUN 21: 90 Ib. head. MON 22-SAT 27: 
Bent Harbour. SUN 28: Mark Hummel 


CALIENTE LATIN CLUB 10815 Jasper Ave. at 
Mayfair Hotel, 914-0152/425-0850. *kvery THU 
(8:30 pm): Free dancing lessons and Dance Party. 


CAPITAL HILL PUB 14203 Stony Plain Rd., 
451-0860. SAT 20 (9:30-12): Turtle Crossing 


F 


CAPPUCCINO AFFAIR 9 Sioux Rd., Sherwood 
Park, 417-3334. THU 18 (7:30-10:30 pm): Bob 
Jahrig. THU 18 (7:30-10:30 pm): Bob Jahrig. THU 25 
(7: 30.1030): Turtle Crossing 


CATALYST THEATRE 8529-103 St. SAT 20 (7 & 9 
ab shows): On The Verge: Clear Isabel, Luann 

‘owalek Band-all ages event. TIX: @ door & adv @ 
Blackbyrd Myoozik $10. 


CHANGE FOR CHILDREN 448-1505. SAT 27 
Instruments of Change: Bill Bourne & Lester Quitzau, 
Joel Kroeker Collective, Senora Tropical, Feast. TIX: 
$15 @ door. $12 adv. @ Belgravia Books, Blackbyrd 
Myoozik, Earth's General Store, Orlando Books and 
Change for Children, Proceeds assist Change for 
Children, 


CHAPTERS Whyte Ave. FRI 19 (7:30 pm): Oh 
Susanna. 


CITY MEDIA CLUB 6005-103 St., 433-5183. 
*Every FRI: Dart Night FRI 19 (8:30 pm): Bonnie 
Lasses-trad. TIX: $6. SAT 20: the Lawrence Boys. TIX 
$7. FRI 26 (9 pm): pence Circle featuring 
Duane Steele, Brad Bayley & Alix Bean. TIX @ door 
$4 members; $5 non-members. SAT 27 (8:30 pm 
doors); Literatim-fundraiser for literacy: Sticks & 
Stones, Ben Sures. TIX: $8. 


CLUB CAR LOUNGE 11948-127 Ave,, 453-1995. 
*Every SUN (2-7 pm): the KGB hosting the Traffic 
Jam Sessions. 


CLUB MACARENA 10816-95 St., 425-5338. 
*Every SUN: Jammin’ & Madness (Open Jam). 


DEVLIN’S 10507-82 Ave., 437-7489, Every MON 
(8:30 pm) Bubba. Funky jazz, groove abstract 


DINWOODIE LOUNGE U of A Campus. SAT 20 (7 
pm): Feeding Like Butterflies-all ages event. TIX: $10 
@ SUB. THU 25 (7:30 pm doors): the Planet 
Smashers, the Kingpins, Undercovers, TIX: @ 
TicketMaster. 


EDMONTON SCOTTISH SOCIETY 3105-101 St., 
SW., 413-6231. SAT 20 (7 pe doors): Celtic 
Concert: Brad Lewis, the Chancers, Big Rock Pipe 
Band, Scona Brea. Fundraiser for the Christmas 
Bureau of Edmonton. TIX: $10. 


EXPRESSIONZ CAFE Market & Meeting Place, 
9142-118 Ave., 471-9125. FRI 19 (7:30- Snr 
Singer-songwriter performances hosted by Bissett & 
Watt. 


FESTIVAL PLACE 100 Festival Way, Sherwood Park, 


449-3378. WED 24 (7:30 pm): Barachois. TIX: 
$16.50 adult, $18 cabaret, $14 kids/seniors. 
FIDDLER’S ROOST 8906-99 St., 439-9788, 
461-1358. *Every MON (7:30 pm): Country Classic 
Jam Session & Open Stage. *Every WED Cal eD 
Bluegrass Jam session. *Every THU (7:30 pm): Old 
Time Fiddle Jam Session. SAT 20 (8:30 pm): Talent 
Show Open Stage. 

FLAIR LOUNGE Mama's Pizza, 2815 Millwoods Rd, 
Plaza @ 28 Ave, 450-3333. SAT 20: Marshall 
Lawrence Band 


FULL MOON FOLK CLUB Bonny Doon Hall, 


| od FeYor=) 


~Sherwood Park~ 


Fd 





te November 2 


Tickets 

Adult $16.50 
Cabaret $18.00 
Child/Senior $14.00 


Encore performance! The wit, charm and even the antics that 
Barachois brings onstage is as much a part of their heritage as the _ 
‘songs they sing and the tunes they play. 


THISWEEK 


cE 
nen 


oi ne a ee eee 


Festival Place Box Office at 


449.3378 








9240-93 St., 438-6410. SAT 20 (8 pm): Diamond Joe 
White. 


GREAT CANADIAN BAGEL 8623-112 St, 434- 
0460. *Every SUN: Acoustic Open Stage, hosted by 
Paul Levens (7:30-11:00 pm). 


HIGHRUN CLUB 4926-98 Ave., 440-2233 
*Every TUES Music Trivia, FRI 19: Alexander Keith 
Party: Halifax's Barnacle. SAT 20: Molly’s Reach. 


HORIZON STAGE 1001 Calahoo Rd., 962-8995. 
FRI 19 (7:30 pm); Jordan Cook and the Blues Boys- 
blues. TIX: $12 adult, $10 student/senior. 


KINGS KNIGHT PUB 9221-34 Ave., 433-2599. 
*Every THU: Thursday Nite Raw with The Party Hogs 
showcasing Edmonton’s New Bands. 


LA HABANA 10238-104 St., 424-5939. *Every 
WED: Latin Dance Lessons, ae THU; Dance Party. 
FRI 19: Dj Panchito & Jose Jose. FRI 26-SAT 27: Los 
Canminantes. 


LITTLE FLOWER SCHOOL Behind Telus Field, 
429-3624. *Every WED (8 pm): Open Stage hosted 
by Brian Gregg. 


NICHOLBY’S 11062-156 St., 448-2255. FRI 19 (9 
pm) Gary Bowman, FRI 26-SAT 27 (9 pm): Darrell 
ittlitz. No cover. 


NORTHERN BLUEGRASS CIRCLE MUSIC 
SOCIETY Pleasantview Community Hall, 10860-57 
Ave., 458-9102. *Every WED night (7-11:30 pm): 
Bluegrass jam. TIX: $2 cover. 


O’BYRNE’S 10616 Whyte Ave., 414-6766. *Every 
TUE; Traditional Irish music by Maria Dunn, Shannon 
Johnson and friends, no cover. THU 18 (10 pm) 
Barnacle-Celtic. no cover. FRI 19 (9 pm): Cove-Celtic 
rock. no cover. SAT 20 (10 pm): Northwest Passage 
Live-Celtic Rock. no cover. SUN 21 (9 pm): Kilt- 
Celtic. No cover. MON 22: Aids Network Benefit 
TUE 23 (9 pm): Shannon johnson, Maria Dunn & 
friends. no cover. THU 25 (10 pm); Northwest 
Passage Live-Celtic rock. no cover. 


PHATZ RESTAURANT 10331-82 Ave. Every 
MON: Live Monday Nights with live music. 


PORTABELLO 10807 Castledowns Rd., 475-0597. 
FRI 19-SAT 20: Mr. Lucky. 


PUCK’S SPORTS BAR 11845 Capilano Dr, 
471-1231. Every FRI & SAT: Blues night 


SIDETRACK CAFE 10333-112 St, 421-1326. 
Every SUN: Variety Night: Atomic, THU 18: Guster- 
blues. FRI 19: the Mark Sterling Band-blues. SAT 20: 
Celtic Connection, SUN 21; Retro Variety Night. 
MON 22: New Music MOndays-all ages licenced 
show: Tricky Woo. TUE 23-WED 24: Allen Dob and 
the Big Little Band-roots/rock. THU 25-SAT 27: 6 
Figures. 


STRATHERN PUB 9514-87 St. FRI 19-SAT 20 (9 
pm): Jeari Czapla & Uptown Shuffle. 


THE SUGARBOWL 10922-88 Ave., 433-8369. 
FRI 19 (10 pm): Paul Bellows, Ben Sures, $2. FRI 26 
(10 pm): the Swampflowers. $2 cover. 


THE THREE MUSKATEERS CREPERY 10416 
Whyte Ave. *Every WED (8-11 pm): the Bobby 
Cairns Trio; Cover $5; students $2.50 


UPTOWN FOLK CLUB Queen Mary Hall, 10844- 
117 St., 718-2306, FRI 26 (7-7:30 pm): The Uptown 
Folk Club Open Stage, host: Karen, Musician sign- 
up: 7-7:30 pm. Music: 7:30 pm. Members free, non- 
members $3 


C lassical 


CAFE LACOMBE Crowne Plaza, 428-6611. TUE 
23: Chinese Classical: Performed by Hong Yan 
Powell 


CONVOCATION HALL U OF A Campus, Arts 
Building, 433-6209. FRI 19. (8 pm): D‘Arcy Greaves 
Trio-Latin, classical & Flamenco. TIX: $15 @ Guitare 
Classique & Gramophone Records. FRI 26 (8 pm); A 
Celebration of Brahms: Stephane Lemelin-paino, 
Martin Riseley-violin, Aaron Au-viola, Tanya 
Prochazka-violoncello. TIX: $10 adults, $5 senior/stu- 
dent 


EDMONTON OPERA Jubilee Auditorium, 429- 
8000. SAT 27 (8 pm), TUE 30 (7:30 pm), THU 2: 
Aida, by Guiseppe Verdi. TIX: $19-$78. 


EDMONTON SYMPHONY ORCHESTRA 
Winspear Centre, 428-1414: FRI 19*SAT 20-(8 pm): 


nov. 19 


nov. 


a a aa en ee ee ee ees 


a 4 h 
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Swing has supposedly died out twice: once in the ‘50s and once again, 
following an unlikely refival, in the ‘90s. But apparently, nobody both- 
ered to tell Big Bad Voodoo Daddy, who performed a blistering, non. 
stop swing set in front of an enthusiastic crowd at Red's last Saturday, 
The action on the dance floor may have fallen short of Gap-commercial 
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a pretty swingin’ frenzy all the same. 


Magnificent Master Series: Thunder, Radoslaw Szulc- 
violin, Wen-Sinn Yang-cello. FRI 26 {8pm} P.}. Perry 
and the ESO-CD launch. TIX: $15, $20, $25 ea 


FIRST PRESBYTERIAN CHURCH 10025-105 St 
FRI 26 (8 pm): 20th Century Songs of Motherhood: 
Joy-Anne Murphy-mezzo-soprano accompanied by 
Elaine Dunbar. TIX: $8, $5 student/low income. 


ROBERTSON-WESLEY UNITED CHURCH 
0209-123 St., 467-6531. SUN 28 (3 & 7:30 pm) 
Music for a Festive Season: Judith Henbest-soprano 
soloist, Da Camera Singers, Laurier Fagnan-conduc- 
tor. 


MCDOUGALL UNITED CHURCH Banquet Hall, 
101 St, 1 Block S of Jasper Ave., 468-4964. WED 24 
(12:10-12;50):; Music Wednesdays at Noon: Jennifer 
Bustin, John Mahon, and Corey Hamm-violin, clar- 
inet and piano. Free. 

WEST END CHRISTIAN REFORM CHURCH 
10015-149 St., 420-1757. FRI 19 (8 pm): University 
of Alberta Madrigal Singers. TIX: $10, $5 
students/seniors, SAT 20 (7:30 pm): Cantemus 
Canada: In Praise of Music. TIX: $8 adults, $5 kids. 
FRI 26 (8 pm): The King’s University College concert. 


C lub nights 


1001 NIGHTS 10018-105 St. 448-1001, *Every 
FRI-SAT; R&B, Hip Hop, Retro with Dj Tech. 

BARRY T'S GRAND CENTRAL STATION 6111-107 
St. *Every WED & FRI: Ladies Nite. *Every SAT: Dj 
Clay & D] Damien. 

BOILERS DANCE PUB 10220-1003 St., 425-4767, 
440-6062, *Every MON: Industry Night. *Every TUE: 
Rave Night. *Every FRI: Male Dancer/Ladies Night. 
*Every SAT: 80's Dance Night. 

BUDDYS DANCE PUB 1012-124 St., 488- 6636. 
*Every SUN karaoke, *Every SAT aft. Pool 
Tournaments: ¢Every TUES Buddys Dance Pub. 
CLUB K2 124-118 Ave., 454- 5396. *Every WED: 
R&B & Hip Hop, D| Faval. 

CLUB 2000 10812 Kingsway Ave., 479- 4266. Top 
40, dance, techno, *Every TUE: Ladies Night. *Every 
THU; Game Night. 

THE COCKTAIL CLUB 2940 Calgary Trail S., 
490-1188. Every FRI: T.G.I.F. Girls Night Out. THU 
18: Shag. THU 25; Senor Tropicale. 

GALILEO CLUB/RESTAURANT SPORTS BAR 
10108-149 St., 414-6896. *Every THU: R&B, hip 


Dino Dominelli (sax) 


20 Bomba iiatin-styted jazz) 


* a minimum charge 
will apply 

































hop, and old school. ¢Every FRI: Hi NRG new ay, 
with Jason L.P. eEvery SUN: Dj. 


GALLERY LOUNGE Mayfield Inn, 16615-1009 Ay 
484-0821. *Every THU-SAT; Dan Daniels plays | 
sounds from the ‘50s, ‘60s, ‘70s. 


GREENHOUSE 13103 Fort Rd., 472-9898. +f 
WED: Chris Knight from Power 92. *Every TH 
Ladies Night. 


IRON HORSE EATERY & WATERING HOLE 
8101-103 St., 438-1907. *Every SUN: live music 
menu until close. 


ORLANDO'S LOUNGE 15163-121 St., 457- | 
*Every WED & SUN: Karaoke nights. THU 
FREE pool! 


PLATINUM NIGHT CLUB 10018-105 St., 423.) 
4435. *Every WED Sin Night. *Every THU: Dance” 
music, Hip Hop, R&B, Reggae: Platinum Friday 
Every SAT; Ruppie Sound Machine-no cover. 


RED'S WEM, 481-6420. *Every FRI: Dance Party) 
hosts Kenny-K. #Every SAT (10 pr): Red's Rebeh| 
then Dj Kenny K. *Every SUN: Hypno Sundays, 
dance party after show. #Ever IE: Toonie Tu 

FRI 19 (7 pm doors): Dr. Hook featuring Ray Sa 
TIX: $11 adv., $15 day of @ Red’s and TicketM; 
WED 24: Technotronic featuring Ya-Kid-K, Black 
TIX: $12 adv. $15 day of. FRI 26: Choclair & fal 
TIX: $12 adv., $15 day of. 


THE ROOST Private Members’ Club, 10345-104 
426-3150. *Every SUN: D] Jazz, the Recovery Sh 
*Every MON: DJ Jazz. *Every WED: Dj Balance. 
*Every THU: Dj Da Da Ascension. *Every FRI 
Down-D] Weena Love;.Up-Dj XTC. #Every SAT 
Down-D}. Hill & Guest; Up-D] Code Red, Every 
Up-D] Code Red. Weekends: Down-Retor; Up: 
Progressive. 


SENOR FROG’S 10045-109 St., 429-FROG (3764) 
*Every FRI: Lady’s Night. *Every SUN: Industry N 


THUNDERDOME 9920 Argyll Road., 433- 
*Every THU: Ladies Night. *Every FRI: Millennium 
Fridays. *Every SAT: Rocks. *Every TUES: 
Schizophrenia 100% Dance. 


URBAN LOUNGE 8111-105 St., 439-3388, +6 

FRI & SAT: serious live music (9 pm). *Every SUN 
Open sete with Jose Oiseau. THU 18: Taoist Sut 
funky alt. FRI 19-SAT 20: Tar Baby. WED 24: = 
Vedanta-alt. rock. FRI 26-SAT 27: Transmission 


ZONE 10089 Jasper Ave., 426-5535. #FRI & SH 


doors @ 8 pm. Every SUN: Teen Nights. call fo 
details. 


C ountry 


COOK COUNTY SALOON 8010-103 St. 432: 
COOK. THU 18: Clayton Bellamy. 


DRAKE HOTEL 3945-118 Ave., 479-3929. *tv6} 
FRI-SAT & Every SUN aft: Second Chance Band 


NASHVILLE'S ELECTRIC ROADHOUSE Phe 
WEM, 483-3289. *Every THU: Ladies’ Night 
ONE EYED JACKS PUB & GRUB 13042-50)5t 
“Every FRI-SAT live music. 


WILD WEST 12912-0 St., 476-3388. *Every 
& THU (7:30-9:30 pm): free dancing lessons *é 
SAT aft. (4:30-7 pm): Jam. 












Hill, 428-6611. LA RONDE Top 40, dine & dana 
sEvery THU (730-11 pm: john Fisher sivey 
SAT (8-11:30 pm): John Fisher & Christine 8&CQ) 


FOUR ROOMS RESTAURANT 137 Edmon! 
Centre, 102 Ave. Rice Howard Way, 426-4767 
18 (9-12): Ron Samsom Trio. THU 25 (9-12): 
Tildesley Trio. No cover. 


IRON BRIDGE 12520-102 Ave., 482-5620. *€ 
SAT (12-3 pm): Live Jazz Brunch, 


OVERTIME BROILER & TAPROOM 10 fa 
St. eEvery SAT (4-8 pm): Live Jazz. THU 25: A! 
Zappacosta-CD release party. 


PHATZ LOUNGE 10331-82 Ave., 413-0930 Li 
MON: Fina Estamp. 


ROSE & CROWN Sheraton Grande Hotel, 10! 

103 Ave,, 441-3036. severy TUE-SAT (9 pit 

Lyle Hobbs. «Every SAT (7-10 pm): Live jaz2i0 
‘entral Park Lounge. 


SORRENTINO’S 10612-82 Ave,, 474-6466. 
TUE: Tabasco Tuesdays. *Every THU: Grand 


Thursdays. 


















VIUSIC eekly 


from previous page 


(MUSKATEERS 10416 Whyte Ave., 437 
9. eEvery THU: (8:30-11:30 pm): the Bobby 
jms Trio with Tom Doran and Bob Miller. 


DKYO NOODLE SHOP 430-0838. Live soul/jazz 
ery WED, shows at 8, 9 & 10 pm. 


IDBIRD SUITE 10203-86 Ave., 432- 0428. *Every TUE 
Sessions: jazz & Blues. TIX: $2 for everyone. FRI19-SAT 
doors): Great Canadian Guitarists Series: Ed Bickert 
th the Kent Sangster To. TX: $14 members, $18 quests. 
SAT 27 (8 pm doors) Stem Trio, Fra 
fampal. TIX: $12 members, $15 quests, 
ON 1ST 10117-101 St. 425-6151. FRI 
10 Dominelli Trio, SAT 20: Bomba-Latin-jaz- 


AMIGO RESTAURANT 11607 jasper Ave. 
ry FRI & SAT (7-9 pm), evenings ohh lise 
jeuve. 


FE AMANDINE 8523-91 St. *Every FRI & SAT (6- 
pm): Andre. 

ON’S HEAD PUB Coast Terrace Inn, 444 Calgary 
i South, 437-6010. THU 18-SAT 20: Doug 

oud. MON 22-SAT 27: Allan Barrett. 

DNDON BRIDGE PUB & EATERY 7704-104 
Calgary Trail S., 431-1748. THU 18-SAT 20 (9 

i); AJ. no cover. THU 25-SAT 27: A. no cover. 

OSE & CROWN Sheraton Grande Edmonton 

otel, 10235-101 St., 441-3036, every SAT (7-10) 
jazz in Central Park Lounge. 


OCK HOLMES CAPILANO Capilano Mall, 
§004-98 Ave., 463-7788, THU 18-FRI 19 & THU 25- 


Jacilyn| Meet 


FRI 26: Dallas Walbaum, SAT 20 & 27: Music Trivia 


SHERLOCK HOLMES DOWNTOWN 10012-101A 
Ave., 426-7784. THU 18-SAT 20 & TUE 23-SAT 27: 
Dave Hiebert 


SHERLOCK HOLMES WEM 444-1752. eEvery 
SUN: Newfie Night with Spirit of the Atlantic. THU 
18-SAT 20 & MON 22-SAT 27: Tim Becker. SAT 20 
& 27: Music Trivia. Tim Becker. 


SHERLOCK HOLMES ON WHYTE | 
Ave., 433-9676. *Every THU: Celtic night 
SUN: Karaoke. FRI 19-SAT 20: Dutf Robison. 
24: Music Triva. MON 22-TUE 23 & FR 
Mark Magarigle. 


Pop & rock 


BETTER BE ROCK 8216-175 St Every SAT Live 
Jam. Alternate Fridays: featuring the 

Gang; plus Dj on FRI & SAT (Bi 

Rock/Sex Trivia & Dating Game 


DINWOODIE LOUNGE U of A Campus. SAT 20 
Feeding Like Butterflies-all ages event in support 
of Unicef, 3 


DRAGON HEAD Lynberg Shopping Centre, 
7522-178 St. *Every FRI, SAT Classic Rock Dance 
Party. 


ELEPHANT & CASTLE 10314 Whyte Ave., 
439-4545. *Every TUES, Open stage, hosted by 
Jose Oiseau. 


FESTIVAL PLACE 1 Festival Way, Sherwood 
Park, 420-1757. FRI 19 (8 pm)-SAT 20 (2 & 8 
pm): As Time Goes By: Gateway Chorus: Sweet 
Adelines International with VOCE and Lee & Blair 


FOX & HOUNDS PUB 101 25-109 St. 423- 2913 
Every FRI: pen tage. FRI 19: Hemi, Femur, 
Septimus, judgemental, Truth. SAT 20: Dead 
Jesus, Indifferent, R.N. Atrophy, Darksand, 
Ncision. FRI 26: Band Warz 99 finals: F/N. 
Centrafuge, Two Times Under, Femur. SAT 27: 
Septimus-CD Release Party, Haven 


41-82 


HARD ROCK CAFE Bourbon 
1905. *Every SUN (9 pm): Name that Tune 
KING'S HORSE PUB 4211-106 St., 462- 4627 
*Every MON: bar/restaurant industry appreciation 
night 

LOLA’S MARTINI BAR 8230-103 St 
4876. Even D: Rimshot 
LONGRIDERS SALOON 11733-87 st, 479. 
7400, 1 Bi Skyrea ntre. THU 1 K 
Jones-Elton John pre & Post Concert Party. 
MARIO’S 4990-92 Ave., 466-8652. *Every 
THU-SAT: Rare Occ. 


OTTEWELL NEIGH! 


, WEM, 444 


439 


sh Vs the Glen Grey 
1); Hidden Agenda uring 

e over. THU 25 (9 pm): Septimus 

Vs Renslip. no cover. 


PONCHO'S PUB 9006-132 
*Every FRI live music/D} dance 
Karaoke/D] with Brenda. FRI 
Brown. 


ROAD HOUSE 15540 Stony Plain Rd. 
483-1100. *Live music THU-SAT. *Sunday 
Showcase (8-2). 


SKYREACH CENTRE 451-8000. THU 18 (8 pm): 
Elton John-solo. TIX: $79.50, $59.50, $39.50. 


THUNDERDOME 9920 A\ 

433-3663(DOME). *Every 

*Every FRI; Millennium Fridays, *Every S. 

Every TUES: Schizophrenia 100% Dance. *Every 
WED: Concert night 


WILD HORSE SALOON 16625 Stony Plain 
Road., 484-7751. *Every SUN & MON: karaoke 
THU-SAT: live entertainment. 


WINDSOR BAR & GRILL 11 712-82 Ave, 
433-7800. *Every TUES: Canadian Music Night 
Every SAT: live music 


457-8718 
wy SAT 
(9 pm): Hoffman & 


END OF Days! 


Mt 


GEES RIiY 


DIEATIN MABEL! 


£ 
ad 


\ 


EATH MATCH 
~ 
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music 
lineup 


TUESDAY NIGHTS: 
music trivia 
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sports & billiards 


nov 19: alexander 


keith’s party! 
from halifax: 


harnacle 


“Just 10 minutes from anywher 


nov 20: 
mollys reach 


nov 26/27: 
mustard smile 


TVations 
|? 
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just Christmas ’99! 


A Global Crafts Marketplace 


Nov. 19-20 at 
The Armouries 
10440 - 108A Avenue 


Friday Nov. 19 
6:30 - 9:30 p.m. 


Saturday Nov. 20 
9:30 - 4:30 p.m. 


Crafts and other worldly goods, 
five entertainment 


with Dale Ladoceur, 


Notre Dame Des ‘Bananes, 
The MacCauleys and 
the Tilo Paiz Trio! 
Plus, delicious finger foods 


& refreshments available! 


Just Christmas 


(from “justice at Christmas”) 
is an alternative global 
marketplace 
for quality crafts and 
other goods. 





Market participants are 
not - for - profit organizations 
whose mandate fs to 
foster global awareness 
and to support international 
development projects. 














































































































Wheelchair accessible. 
Admission is free, but... 
donations are welcomed! 


INFOLINE: 474-6058 








tions to the Edmonton Symphony 
Orchestra giving silly names to this 
season’s concerts. I'll spare you further 
ramblings on the subject, other than 
to make one remark about the title of 
their next Magnificent Masters series 
concert, featuring one of the most 
incredible pieces in all of classical 
music, Johannes Brahms’s Double 
Concerto for Violin and Cello in A 
minor. Unfortunately, when | see the 
title “Thunder,” Brahms doesn’t start 
sounding in my head: AC/DC does. 
(Dum-dum-dum-dum-dum-dum- 
dum-dum-THUN-DAH!) Sigh. 

The ESO programme boasts that 


Classical 





By DAVID GRONNESTAD 
OVO eS MR A CN DORIS 


Double exposure 


Thunder * Winspear Centre ¢ Fri- 
Sat, Nov 19-20, 8pm * $14-47 Last 
week | on at length about my objec- 





















































Festival Place 


~Sherwood Park~ 


Celtic Christm 


Bonnie Lasses 
with guest Ron Cameron 


(AY 


Vocal and instrumental music 
with a strong emphasis on 

a traditional 

Scottish and Irish 

Christmas repertoire. 


Tickets 
$10.00 


Thursday, December 02/99 7:30 pm 


Vi -Neekly 


Tickets available at TicketMaster or 
Festival Place Box Office at 


449.3378 


The Alberta 
Foundation 
for the Arts 


P.J. Perry 


and the Edmonton 


this will be their first performance of 
the Brahms Double Concerto in over 
15 years. And | don’t doubt it; late 
19th-century concerto masterpieces 
are tough enough to put together 
when they require one world-class vir- 
tuoso soloist, let alone two. Hence this 
piece is relatively rarely performed and 
recorded—but it’s well worth the wait. 

The Double Concerto, Op. 102 
(out of 122) is the last orchestral 
piece Brahms wrote; in fact, he 
turned to orchestral music pretty late 
in his career, probably because ever 
since he was discovered by Schu- 
mann, everybody and his dachshund 
in Germany and Austria called him 
the next Beethoven. That’s one tough 
act to follow, and those 19th-century 
critics were even bitchier smart-asses 
than me, calling his first symphony 
(which he wrote at age 43) “Beet- 
hoven’s Tenth.” 

| studied this piece in a music theo- 
ty class in university, and | remember 
the prof saying it’s like Brahms was 
writing for a eight-stringed instrument 
instead of two four-string ones. He 
meant it as a compliment, but he’s 
wrong and he’s deprecating Brahms's 
accomplishment. (I often disagreed 
with that prof; maybe that’s why | only 
got a B-minus. Or it could have had 
something to do with the fact that | 
always winged the listening exams.) 

Very few concertos for more than 
one soloist exist; it’s hard enough writ- 
ing an equal musical dialogue for two 
parts (soloist and orchestra), let alone 
three. And most of the multiple-soloist 
concertos in the repertoire are still two- 
part dialogues: the orchestra is one 
voice, and a homogeneous group of 
instruments (usually strings, and usually 
at least four of them) is the other. The 
few concertos that do have two gen- 
uinely distinct soloists are usually writ- 
ten for two radically differing 
instruments, like Mozart’s Sinfonia 
Concertante for flute and harp. 

Brahms achieves the, if not impos- 
sible, at least damn Herculean: he cre- 
ates a true double concerto for two 
similar instruments. The violin and the 
cello have opposite ranges and a cer- 
tain disparity in timbre, but they’re 
both string instruments, and Brahms 
uses both their similarities and differ- 
ences to full effect. And he displays his 
usual excruciating attention to form 
and motivic development. And he 
exploits the orchestra's and the soloists’ 
colour possibilities to their fullest. And 
it’s still a characteristically late Romantic 
piece, with lush harmonies, passionate 
emotions and spectacular virtuosity. 


Pr, ree 


Symphony Orchestra 


Concert and CD Release Party 


November 26, 8 pm 


Winspear Centre 


WINSPEAR 


CENT For tickets call Winspear Centre 


x Office 428-1414 













Brahms supposedly once said \, 
he would have traded all his muy, 
accomplishments to have written ¢ 
tune as hummable as Johann Stray, 
Blue Danube Waltz. | hope to God , 
anecdote is apocryphal: Brahms ». 
not have been the catchiest mel, 
writer around, but he more than m, 
up for it in just about every 
respect possible. If | had to pick ij 
best all-round composer in all of ci; 
cal music, I'd pick Johannes Brahyp, 
(And this classical season in Edmony 
is, dank Sie Gott, full of Brahms, frud 
last week’s German Requiem 
ongoing complete piano trios ay 
quartets at Convocation Hall.) R 

By the way, the soloists for “T 
der” (the word doesn’t even bec sink 
do justice to Brahms’s achievem enily 
all right, all right, I'll give it a re 
Bavarian Radio Symphony Or 
concertmaster Radoslaw Szul 
Munich Symphony Orchestra princs 
cellist Wen-Sinn Yang. They have jy 
pedigrees—and this piece deserves 
best soloists money can buy. 







































Mads on the Lamb 


Madrigal Singers * West End Chri 
ian Reformed Church °¢ Fri, Nov 198 
$5-10 The University of Alberta Mag 
gal Singers sure get around. In my 
lege days | sang with the McG 
Chamber Singers, the créme de| 
creme of that university, and we ney 
did nothin’. By contrast, the Madjix 
Singers have been to Germany twi 
and Ireland and have released t@ 
CDs, all in the past four years. 
The Madrigal Singers’ ( 
repertoire, by the way, seems to cq 
sist of suspiciously few actual madfl 
gals) fall concert doubles as if 
launch of their latest disc of Christngl 
music, Balulalow. I'll review it if aff 
when they get around to sending @! 
a copy (hint, hint). 
As for the concert, its centrepiecpl 
one of my favourite pieces of cho 
music, Benjamin Britten's Rejoice ini 
Lamb. Whenever | write about Handi 
Messiah, | crack wise about its fun 
sounding lyrics (“How beautiful are 
feet,” “And | will shake all nations 
that’s nothing compared to the 18) 
century verse by Christopher Smart 
which Rejoice in the Lamb is set. ff 
any line at random and chances are 
or out of context, it’s hilarious: “Let fi 
aam appear with an ass,” “For | 
consider my cat Jeoffry,” “Forl 
mouse is a creature of great pers 
valour,” “For the flute, rhimes # 
tooth, youth and the like.” Don't 
me give you the wrong impression: # 
is no P.D.Q. Bach-esque spool. ll 
rather a beautiful piece of music; 4 
Mads should sing it well. 
The Madrigal Singers not be a 
to boast the deep talent pool of s9f 
larger university choirs (like the M 
Chamber Singers), but they rehed 
more—and hey, and everyone !""| 
choir wants to be there (unlike 
McGill Chamber Singers, mostly 
up of opera majors who despera 
need ensemble credits). Throw in| 
esprit de corps that’s evidenced b) 
the fundraising that goes into all] 
touring and recording they do, p! 
fine director like Leonard Ratzlaff, 
you have one of the best unively 
ensembles in the country. j 


St. Cecilia, you’re 
breakin’ my heart 


In Praise of Music © West End CH 
ian Reformed Church « Sat, Nov 
7:30pm © $5-8 Whew, that West 
Christian Reformed Church is busy 
weekend. Less than 24 hours afté 
choir packs it in (see above), four™ 
will show up: the Strathcona Co 
Choris, th the Cantemus Interme? 











Y MERRIN SULLY 


dan Cook and his fellow 
nd members may only be 16 
ars old, but man, can they 
e blues. With influences like 
ng, Stevie Ray Vaughan, and 
ly Waters, the Jordan Cook 
is proving to be an emerging 
jn the house of blues. 
4gised in Saskatoon, Jordan was 
jcally born with a guitar in his 
is. When he was 
p two, his dad, 
(who acts as 

















lessons—and was apparently 
#he only person paying atten- 
i) By age four, it was apparent 
Jordan had a natural musical 
so his dad bought him his 
guitar and Cook has been 
ng and playing ever since. 
e days, he’s built up his collec- 
of guitars to such an extent 
f he wanted to, he says, he 
play a different one nearly 
ty day of the month.) 
Now, just old enough to drive a 
Hjordan (along with bass gui- 
st S.J. Kardash and drummer 
ny White) spends almost every 
end performing somewhere, 
her it’s on the road or at 
. The band has opened for 
in James, Sass Jordan and Long 
f Baldry, to name a few, and 
een a hit at numerous festivals 
[clubs, including Edmonton’s 
§ hotbed Blues on Whyte. This 
uly, the Band traveled to 
erland for the Montreux Jazz 
al, where they got to jam 





with Van Morrison, Jonny Lang 
and B.B. King. “The best part of the 
festival was when B.B. King invited 
us to jam with him,” Cook says. “I 
wasn’t nervous at all, just really, 
really happy.” ; 


Back-headed compliment 


The band’s wide and varied reper- 
toire includes lots of catchy origi- 
nals, plenty of traditional rockin’ 
blues songs, as well as a flock of 
rockabilly and swing 
tunes. Although 
their youth con- 
tributes to their 
immediate appeal and 
gives them a certain novelty value, 
what really stands out during their 
performances is their tight, clear 
sound, faithfully delivered in an 
experienced, no-nonsense manner. 
But Cook isn’t averse to Showman- 
ship, either; the band is fond of 
switching instruments—Cook him- 
self is equally at home hammering 
on the drums as he is strumming 
the guitar. He’s also been known to 
wow audiences with his ability to 
hoist his guitar behind his head 
mid-song without missing a beat, a 
trick that he confesses took a lot of 
practice. 

But for Cook, practice is the 
easy part. “I’m pretty lucky,” he 
says, “because it’s not like my dad 
has to tell me to practise, or that I 
have to tell myself to practise. 
When I get home from school, I 
just pick up my guitar. I don’t think 
an hour goes by that I don’t play 
it.” But he confesses that the most 
practice happens when the band is 
performing. “We learn as soon as 


Interested in playing on 
the same stage that has 
hosted NIRVANA, GREEN 
DAY, and THE BAY CITY 
ROLLERS, just to name 
a few? 


Then THE GOOD, THE 
BAD AND THE UGLY is 


—_ gwactly what your band 
: is ong fo. Live music 


‘TWO 
SMOKING) 
=" 


with 


nia 
IN LUSH 


IN0S0102 Steet CPr=y7D 


NFO 403-7820 
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ues prodigy still Cookin 


we get up on stage,” he says. 
World enough, and Time 


With three CDs under their belt 
(the latest being Time), Jordan says 
that the band is overdue for a 
fourth. But what's really on his 
mind right now is the attention the 
group has been receiving interna- 
tionally. “Some major European 
and U.S. record companies are 
showing some interest,” he says. 
“We're all pretty excited about the 
possibilities.” 

So after five years of working 
together, the trio seems destined 
for stardom—Cook was the 
youngest person to be profiled in 
Maclean’s magazine’s 1997 list of 
“100 Canadians to Watch.” And 
now, apparently it won’t be long 
before this young Canadian is 
being watched by people all around 
the world, © 


Jordan Cook Band 
Horizon Stage ® Fri, Nov 19 


presents 


Edmonton 


Friday, 
December 3 


The REV 
Clear Cut Uideo 
Premere 


s Shenae 


Mak rials 





"BAR *GRILL 


11062 - 156 Street ¢ 448-2255 


NOW FEATURING 
LIVE MUSIC 
Friday, Nov. 19th: 


GARY BOWMAN 
Fri. & Sat. Nov. 26th & 27th: 


DARRELL KITTLITZ 





IN A FREE 
SNOWBOARD 
FROM 
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Classical Notes 
/ 5) Continued from page 18 


Children’s Choir, | Coristi and Calgary's 
Spiritus Chamber Choir. 

Together, they'll present a concert 
called “In Praise of Music”—and whad- 
dya know, it just happens to be on the 
feast day of St. Cecilia, the patron saint 
of music herself. It’s all under the ban- 


ner of Cantemus Canada, a nine-choir = 


Edmonton vocal programme. They 
didn’t provide me with a list of the 
pieces they'll perform, only the com- 
posers—one of them, however, is Ben- 


jamin Britten (see above), and I'll bet 
you a dollar one or more of those 
choirs will be singing his Hymn to St. 
Cecilia (whose odd W.H. Auden lyrics 
include “blonde Aphrodite rose up 
excited” and “the gaucheness of her 
adolescent state”—see above). It’s a 
gorgeous and fiendishly difficult piece 
of music, and one of the best-known 
(and best, period) pieces in the 20th- 
century choral repertoire (and the 
choral repertoire, period). Gee, after 
that sales pitch, | sure hope they per- 
form it; plus | don’t want to end up 
owing all my readers a dollar. Um, 
you'll note | didn’t write “each.” © 
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Could this be Guster’s last stand 


Down-to-earth 
band is in for 
long haul 


By DAVE JOHNSTON 


band, look no farther than 

Guster. If there’s anything Ryan 
Miller and his bandmates dislike, 
it’s artifice. While some bands con- 
struct a fanciful backstory for them- 
selves, like Man or Astro-Man?’s 
claim that they’re actually alien 
beings stranded on Earth, Guster 
make no bones about how conven- 
tional their origins are. 

“We all met at the first day of 
school,” Miller explains. “I played 
guitar, and Adam played guitar, and 
Brian said he played bongos. So we 
got together and decided to see 
what would happen. I’m positive 
that none of us had any idea of 
what was in store for us or how it 
was going to play itself out.” 

The threesome began playing as 
Gus in coffee houses and halls 
around Boston, stirring up a local 
following and eventually issuing a 
strong-selling four-song demo. Soon 
the critics reared their heads, telling 
them at length that they would 
never be taken seriously unless they 
electrified their sound or added a 
bass player—or maybe bought a 
proper drum kit. 

“That sort of strengthened our 
resolve,” chuckles Miller. 


[: you're searching for an honest 


Gilding the Lillywhite 


When they finally issued their debut 

recording, Goldfly, on Sire Records, 

the dissenting voices 

began to disappear. 

Miller is sure the 

critics from their 

earlier days have noth- 

ing to say about their recent sequel, 

Lost and Gone Forever. Produced by 

Steve Lillywhite, songs like “Barrel 

of a Gun” and “So Long” possess a 

deep, polished sound, a result more 

of Lillywhite’s experienced ear than 

any artificial studio technology. 
“He's a genius,” Miller says. “He’s 

very good at his job, and knowing 

that your record is going to sound 

great at the end of the day is wonder- 

ful. Being the kind of band we are, 


What are you lookin’ at, Guster? 






he still made us sound really large. 
You can say what you want about 
the groups that he’s worked with, 
like XTC or the Pogues, but you can 
never say that he’s ever made a 
record that has sounded bad. That 
allowed us to focus on how to make 
the songs stronger and keeping up 
the energy.” 

This year’s Woodstock gave 
Guster their biggest break, sharing 
the main stage with Kid Rock, Limp 
Bizkit and the Red Hot Chili Peppers 
and having, Miller says, “a fantastic 
time.” Their set did more than 
expose their music to a world audi- 
ence; it proved that a simple 
acoustic trio could hold their own 

in a hard rock world. 

During last sum- 

mer’s Stardust Pic- 

nic tour, they easily 

outshone headliners 

Great Big Sea and Blue Rodeo with 

their simple yet gorgeous melodies 

and sincere stage banter. Miller has 

nothing but praise for the audiences 

they met during the tour, and the 
bands they performed with. 

“Tt was-a good tour for us,” 
Miller says. “People were really 
open-minded about us. We'd come 
out to very little appiause, and walk 
off to a large amount. We sort of did 
our job, I guess.” 


CMW is a once-in-a-lifetime opportunity to 

get your band in the face over over 3000 movers 
and shakers in the industry and a chance to 

win a recording contract with Universal Music 
Canada. Submit your application to be considered 
as one of the 350 hottest up-and-coming bands that 
will be selected to showcase in the 


MUSIGWEEK(FESTIVALE 


Send your tape/CD, photo and bio with a $20.00 non-refundable 
processing fee ( money-order) payable to C.A.A.M.A. Mail to: 
CANADIAN MUSIC WEEK P.O. Box 91015, 666 Burnhamthorpe Rd. 
Etobicoke, Ontario MSC 2Z0. All elements must accompany your 
application to be considered. We will listen to a maximum of 


3 tracks. 
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Northern composure 





Guster maintain strong ties y 
several Canadian bands, suc 
Barenaked Ladies, the Tragic 
Hip and Great Big Sea. \iJ 
attributes the bond to a sh; 
sense of self-deprecation andj 
“constant state of joviality” @ 
dians appear to born with 
in with that sensibility,” he say} 

Honesty, it would appear, i} 
best policy for Guster. They ux 
Internet as a direct link to 
fans, maintaining a tour diary 
mailing list through their wety” 
When they went online, thet 
discovered a community willin), 
embrace them, and the hones 
their relationship with their 
helps keep the Guster’s integy 
intact. 

“We strive to be since 
Miller says. “We want to give 
ple an honest picture of wiit 
are, and hopefully the 
respond to that. It’s not a ging 
that we formulated. It justa 
pened, and gives us a solid sri 
to stand on. People can 
through insincerity.” © 
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Gi 
Sidetrack Café * Thu, N 









TOMORROW'S 
MUSIC TODAY 


For more information Call: (416) 695-9236 


or Register on-line @ 


G 


SOCAN 





www.cm 


SHOWCASE 
APPLICATION 


e 


SUBMISSION DEADLINE 
NOVEMBER 30,1999 


Edmonton Social Planning Council 


Edmonton acts 


[Nov 1999 





Edmonton Social Planning Council 





“My children don’t deserve this” 


More single moms desperately poor 
by Terese Brasen 


arilyn is standing in the doorway of her 
Miz: Edmonton apartment, her toddler 
peeking out from behind her long skirt. 


“My children don’t deserve this,” she says. “They 
deserve a loving home with two parents. I will 
never be able to provide that.” 


} Marilyn has nervous eyes and a clear, angry voice. 
She hasn’t eaten a real meal for weeks. She saves 
the food for the kids. “I have been starving 
myself,” she says, explaining that the lack of food 
plays havoc with her moods and her nervous sys- 

;-tem. “I’ve been sitting here praying that maybe 

| someone would take me out for dinner, so I could 

| have a little bit of fun.” 


} Like many single parents, Marilyn can’t make 

| ends meet. The only money she gets is from wel- 
fare, and welfare doesn’t give her enough for both 

| food and rent. “My rent is $450 and I get $413. 

} Then I get $133 for utilities, but power, water and 

| gas are about $200.” 


| After paying rent and utilities, Marilyn is short 

| $100. She takes the $100 shortfall out of the gro- 

| cery budget. Extras, like school fees and winter 
clothing for the kids, also come out of that budg- 
et. Marilyn is also waiting nervously for her land- 
lord to raise the rent. “Every month, | live in fear. 
If my rent goes up, I don’t know what I'll do.” 


} “Idon’t eat,” she adds. “I try to feed the kids 
| things like hamburger and chicken but often it’s 
just macaroni and cheese. This morning I had to 
tell my son, my 11-year-old, that | don’t have 





“I thought life was sim- 
| ple. You get married. 
You get pregnant.” 


enough milk for the cereal. It makes me feel like 
an idiot.” 


Of course, Marilyn knows the way to the local 
food bank. In that way, she’s a local Edmonton 
Statistic. More than half the families turning to 
the food bank are single-parent families-moms 
Taising their kids on their own. Most of these poor 
single moms are young. 


| A recent study showed that 45 per cent of the 

| families turning to the food bank are on welfare. 
Twenty-five per cent have been homeless some- 
_ time during the last five years. 


P severity. five per cent of the parents turning to the 
| food bank are under 30. Fifty-three per cent have 
less than a high school education. When they 
find work, they can’t earn enough to feed, shelter 
and clothe their children. 


Marilyn married at 18. “I was real stupid,” she 
ec ai thought life was ee You get martled. 
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You get pregnant. We were the perfect couple, and 
everything was going to be perfect. 


“Now I feel like a criminal,” she adds. “If I would 


~ have known then what I know now, | wouldn’t 


have married. | would have gone to school.” 


The parents turning to the food bank can’t afford 
both food and rent, so they cut back on groceries. 
It’s better to go hungry than end up homeless. 
Almost half (46 per cent) skip 
meals. They will go with- 

out eating for an entire 
day, so their kids can 
eat. Despite their 
self-sacrifice, 18 
per cent say their 
kids have to 
miss meals. 
Seventy-three 
per cent say 
they cannot 
afford to feed 
their children 
enough fruits 
and vegeta- 
bles. 


One way to 
measure 
poverty is the 
Low Income 
Cut-Off or 
Ses HO SIS Tiers 
Officially, it’s 
not a poverty 
line. But fami- 


lies below 
LICO spend 
more than 
half their 
income on 
food, clothing 
and shelter. 


They may not be desperately poor, but they don’t 
have a lot of money. 


The Low-Income Cut-Off for a family of four in 
Edmonton is $33,063 before taxes. The Edmonton 
Social Planning Council uses the term extreme 
poverty to describe living on half of LICO. A fami- 
ly of four in extreme poverty would live on 
$16,531.50 a year or $1,377.63 a month, before 


They cut back on gro- 
ceries. It’s better to go 
hungry than end up 
homeless. 


taxes. These families are so far down they can’t 
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In Edmonton, we have seen a five per cent drop 

in the number of families living below LICO. At 
the same time, the number of families in extreme 
poverty has more than doubled, reaching 11,730 
families in 1997. 

Many of these very poor families are single-parent 
families. In the last five years, the number of sin- 


gle-parent families in extreme poverty more than 


tripled, reaching 4,696 families. Sixty-two per 
cent of Edmonton’s single parents—six 
out of 10—are below LICO. 


In 1993, the Government of 
Alberta lowered welfare 
benefits. Welfare has 
two parts—a shelter 
allowance to cover 
rent and utilities 
and a basic 
allowance to 
cover food and 
other necessi- 
ties. After the 
1993 cuts, the 
shelter rate for 
a single par- 
ent with one 
child fell to 
$428. 


According to 
the Alberta 
government 
document 
Back to Basics, 
the new wel- 
fare program 
emphasized 
“that welfare is a 
program of last 
resort, providing a 
lower income than 
employment for individuals 
who can work.” 


The policy assumes that single moms like Marilyn 
are choosing welfare. But when you only have a 
high school education, you don’t always have a 
lot of choice. To Marilyn, there is little difference 
between welfare and work. “Being stuck on wel- 
fare is like working because my job pays so little 
money.” 


Last year, Marilyn worked part of the year. When 
the job ended, she fell back on welfare. When she 
works, she gets little more than minimum wage. 
Today, a person working full time (40 hours a 
week) on minimum wage earns takes home about 
$844 a month—not enough to feed, pose and 
clothe a family. 
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Last year, a United Nations commit- 
tee gave Canada a failing grade. 


or the last five years, Canada has been on the 
Fe of the UN’s Human Development Index. 

As Canadians, we enjoy a high standard of liv- 
ing, and the UN has recognized that. But another 
UN body—the Committee on Economic, Social 
and Cultural Rights—doesn’t think that much of 
Canada’s performance. Last year, that committee 
gave Canada a failing grade. 


Fifty years ago, we signed the Universal Declaration 
of Human Rights. In 1976, we signed a Covenant 
on Economic, Social and Cultural Rights. The 
Universal Declaration talks about goals and princi- 
ples. The Covenant gets down to business. It guar- 
antees that citizens actually enjoy economic, social 
and cultural rights. 


Every five years, the UN reviews its members. Our 
last review was in 1993, so the 1998 review was rou- 
tine. When the Committee released its report on 
December 4, 1998, however, the message wasn’t 
routine. It took issue with the way Canada treats its 
disadvantaged citizens—Aboriginal people, 
women, the poor and the unemployed. 


The report starts with good news, congratulating 
us on our high standard of living, our Charter of 
Rights and Freedoms and the high percentage of 
women attending university. It then lays out 
points it calls, “Principal subjects of concern.” 


The Committee criticized the way 
Canada treats the poor—usually 
women with children. 


“_..claims were brought by people living in 
poverty (usually women with children) against 
government policies which denied the claimants 
and their children adequate food) clothing and 
housing. Provincial governments have urged upon 
their courts in these cases an interpretation of the 
Charter which would deny any protection of 
Covenant rights and consequently leave the com- 
plainants without the basic necessities of life and 
without any legal remedy.” 





The Covenant protects our 
right to an adequate standard of liv- 
ing. In other words, it’s not okay 
that some Canadians go hungry and 
homeless. The Committee criticized 
our provincial courts for not pro- 
tecting that right. 


“..-provincial courts in Canada have rou- 
tinely opted for an interpretation which excludes 
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protection of the right to an adequate standard of 
living and other Covenant rights. The Committee 
notes with concern that the courts have taken this 
position despite the fact that the Supreme Court of 
Canada has stated, as has the Government of 
Canada before this Committee, that the Charter 
can be interpreted so as to protect these rights.” 


The Covenant protects women’s rights, and 
the Committee found that women’s rights were 
not protected. 


“The Committee is also concerned about 
the inadequate legal protection in Canada of 
women’s rights which are guaranteed under the 
Covenant, such as the absence of laws requiring 
employers to pay equal remuneration for work of 
equal value in some provinces and territories, 
restricted access to civil legal aid, inadequate pro- 
tection from gender discrimination afforded by 
human rights laws and the inadequate enforce- 
ment of those laws.” 


The Committee attacked our treat- 
ment of Aboriginal people. 


“The Committee is greatly concerned at 
the gross disparity between Aboriginal people and 
the majority of Canadians with respect to the 
enjoyment of Covenant rights. There has been lit- 
tle or no progress in the alleviation of social and 
economic deprivation among Aboriginal people. 
In particular, the Committee is deeply concerned 
at the shortage of adequate housing, the endemic 
mass unemployment and the high rate of suicide, 
especially among youth in the Aboriginal commu- 
nities. Another concern is the failure to provide 
safe and adequate drinking water to Aboriginal 
communities on reserves. The delegation of the 
State Party conceded that almost a quarter of 
Aboriginal household dwellings require major 
repairs for lack of basic amenities. 


“The Committee views with concern the 
direct connection between Aboriginal economic 
marginalization and the ongoing dispossession of 
Aboriginal people from their lands, as recognized 
by the RCAP [Royal Commission on Aboriginal 
Peoples], and endorses the recommendations for 
the RCAP that policies which violate Aboriginal 
treaty obligations and extinguishment, conversion 
or giving up of Aboriginal rights and title should 
on no account be pursued by the State Party. 
Certainty of treaty relations alone cannot justify 
such policies. The Committee is greatly concerned 
that the recommendations of the RCAP have not 
yet been implemented in spite of the urgency of 
the situation.” 


In April 1996, the federal govern- 
ment did away with a Canadian 
institution. 

It abolished the Canada Assistance Plan (CAP) and 
created something new, the Canada Health and 
Social Transfer (CHST). CAP allowed the federal 
government to set national standards. Through 
CAP, it transferred money. But that money came 
with strings attached. 


As the feds created the CHST, it also starting send- 
ing less money to the provinces—$7 billion less. 
The Committee criticized Canada for doing away 
with CAP, spending less on social programs and 
failing to set national standards. 


“The Government informed the 
Committee in its 1993 report that the CAP set 










national standards for social welfare, required that | 
work by welfare recipients be freely chosen, guar 
anteed the right to an adequate standard of living, | 
and facilitated court challenges to federally-fund- | 
ed provincial social assistance programmes which | 
did not meet the standards prescribed in the Act 
In contrast, the CHST has eliminated each of these! 
features and significantly reduced the amount of 
cash transfer payments provided to the provinces | 
to cover social assistance. It did, however, retain 














national standards in relation to health under 
CHST, thus denying provincial ‘flexibility’ in one | 
area, while insisting upon it in others. The delega- 
tion provided no explanation for this inconsisten- | 
cy. The Committee regrets that, by according vir- 
tually unfettered discretion in relation to social 
rights to provincial Governments, the 
Government of Canada has created a situation in 
which Covenant standards can be undermined 
and effective accountability has been radically 
reduced. The Committee also recalls in this regard 
paragraph nine of General Comment No. 3.” 





When the federal government 
revamped Employment Insurance, | 
it made it difficult for workers to 
get benefits. 


“"mewly-introduced successive restric- 
tions to unemployment insurance benefits have 
resulted in a dramatic drop in the proportion of 
unemployed workers receiving benefits to approxi- 
mately half of previous coverage, in the lowering 
of benefit rates, in reductions in the length of time’ 
for which benefits are paid and in the increasingly 
restricted access to benefits for part-time workers. | 
While the new programme is said to provide better 
benefits for low-income families with children, 
the fact is that fewer low-income families are eligi- 
ble to receive any benefits at all. Part-time, young, 
marginal, temporary and seasonal workers face 
more restrictions and are frequently denied bene- 
fits, although they contribute significantly to the 
fund.” 





The Committee criticized Canada’s 
get tough welfare policies. 

“The Committee received information to the 
effect that cuts of about 10 per cent to social assis- 
tance rates for single people were introduced in 
Manitoba; 35 per cent for single people in Nova 
Scotia; and 21.6 per cent to both families and sin- 
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gle people in Ontario. These cuts appear to have 
had a significantly adverse impact on vulnerable 
groups, Causing increases in already high levels of 
homelessness and hunger.” 


It attacks provinces for clawing 
back the National Child Benefit, so 
families on welfare receive none of 
this federal money. 


“...in all but two provinces (New Brunswick and 
Newfoundland), the National Child Benefit (NCB) 
introduced by the Federal Government which is 
meant to be given to all children of low-income 
families is in fact only given to children of working 
poor parents since the provinces are allowed by the 
Federal Government to deduct the full amount of 
the NCB from the amount of social assistance 
received by parents on welfare. 


“..the repeal of CAP and cuts to social 
assistance rates, social services and programmes 
have had a particularly harsh impact on women, 
in particular, single mothers, who are the majority 
of the poor, the majority of adults receiving social 
assistance and the majority among the users of 
social programmes.” 


The Committee attacked Canada for 
homelessness, now a national disas- 
ter, and criticized us for not provid- 
ing adequate housing for the poor. 


“The Committee is gravely concerned 
that such a wealthy country as Canada has allowed 
the problem of homelessness and inadequate 
housing to grow to such proportions that the may- 
ors of Canada’s ten largest cities have now declared 
homelessness a national disaster. 


“The Committee is concerned that provin- 
cial social assistance rates and other income assis- 
tance measures have clearly not been adequate to 
cover rental costs of the poor. In the last five years, 
the number of tenants paying more than SO per 
cent of income toward rent has increased by 43 per 
cent. 


“The Committee is concerned that in both 
Ontario and Quebec, governments have adopted 
legislation to redirect social assistance payments 
directly to landlords without the consent of recipi- 
ents, despite the fact that the Quebec Human 
| Rights Commission and an Ontario Human Rights 
Tribunal have found this treatment of social assis- 
tance recipients to be discriminatory. 


“The Committee expresses its grave con- 
cern at learning that the Government of Ontario 
proceeded with its announced 21.6 per cent cuts to 
social assistance in spite of claims that it would 
force large numbers of people from their homes.” 


The Committee criticized us for fail- 

ing to protect women who are vic- 
tims of family violence. 

significant reductions in provincial 

— programmes, the unavailability of 

appropriate housing and wide- 

nation with respect to housing cre- 
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ate obstacles to women escaping domestic vio- 
lence. Many women are forced, as a result of 
these obstacles, to choose between returning to 
or staying in a violent situation, on the one 
hand, or homelessness and inadequate food and 
clothing for themselves and their children, on 
the other. 


“The Committee notes that Aboriginal women 
living on reserves do not enjoy the same right, 
as women living off reserves, to an equal share of 


matrimonial property at the time of marriage 
breakdown.” 


The Committee criticized our min- 
imum wage laws, the growth of 
food banks and policies that fail to 
support single mothers and per- 
sons with disabilities. 

“The Committee is concerned that the 
minimum wage is not sufficient for a worker to 
have an adequate standard of living, which alse 





covers his or her family. 


“The Committee is perturbed to hear 
that the number of foodbanks has almost dou- 
bled between 1989 and 1997 in Canada and are 
able to meet only a fraction of the increased 
needs of the poor. 


“The Committee is concerned that the 
State Party did not take into account the 
Committee’s 1993 major concerns and recom- 
mendations when it adopted policies at federal, 
provincial and territorial levels which exacerbat- 
ed poverty and homelessness among vulnerable 
groups during a time of strong economic growth 
and increasing affluence. 


“The Committee is concerned at the cri- 
sis level of homelessness among youth and 
young families. According to information 
received from the National Council of Welfare, 
over 90 per cent of single mothers under 25 live 
in poverty. Unemployment and under-employ- 
ment rates are also significantly higher among 
youth than among the general population. 

“The Committee is also concerned 
about significant cuts to services on which Po 
ple with disabilities rely, such as cuts to home 
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care, attendant care, special needs transportation 
systems and tightened eligibility rules for people 
with disabilities. Programmes for people who have 
been discharged from psychiatric institutions 
appear to be entirely inadequate. Although the 
Government failed to provide to the Committee 
any information regarding homelessness among 
discharged psychiatric patients, the Committee 
was told that a large number of those patients end 
up on the street, while others suffer from inade- 
quate housing with insufficient support services. 


Finally, it criticized our immigra- 
tion and student loan policies. 


“The Committee views with concern the 
plight of thousands of Convention refugees im 
Canada who cannot be given permanent resident 
status for a number of reasons, including the lack 
of identity documents, and who cannot be reunit- 
ed with their families before a period of five years. 


“The Committee views with concern that 20 per 
cent of the adult population in Canada is func- 
tionally illiterate. 


“The Committee is concerned that loan pro- 
grammes for post-secondary education are avail- 
able only to Canadian citizens and permanent res- 
idents and that recognized refugees who do not 
have permanent residence status as well as asylum 
seekers, are ineligible for those loan programmes. 
The Committee views also with concern the fact 
that tuition fees for university education in 
Canada have dramatically increased in the past 
years, making it very difficult for those in need to 
attend university in the absence of a loan or grant. 
A further subject of concern is the significant 
increase in the average student debt on gradua- 
tion.” 


As Canadians, we like to believe Canada is one of 
the best countries in the world. The UN’s Human 
Development Index tells us it is. Still, it is hard to 
disagree with the Committee on Economic, Social 
and Cultural Rights. In 1993, the federal govern- 
ment showed the UN how the Canada Assistance 
Program (CAP) sets national standards and pro- 
tects our rights. The following year, the feds dis- 
banded CAP and cut back on transfer payments to 
the provinces. 


With less federal money, the provinces attacked 
social, health and cultural spending. In the end, 
we are left with a country that does not pass inter- 
national inspection and does not live up to its 

commitments. i 
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We Want It to Stop 


“If the government wants us to believe it cares about children in poor 
hoiiseholds, it needs to deal with the issue of poor parents.” 


by Leslie Regelous 


eslie Regelous is a member of the Philia 

Advocacy Group, a non-profit group in 

Edmonton’s inner city. Philia helps people on 
welfare and the working poor access benefits and pro- 
grams they are legally entitled to. In early October, the 
provincial government organized a Children’s Forum, 
and.Leslie Regelous was one of the speakers. The fol- 
lowing excerpt from her speech describes how current 
welfare policies add to child poverty. 


Stop using the phrase “child poverty.” 
Children are economic dependants of their par- 
ents. When we say, “child poverty,” what we real- 
ly mean is “parent poverty.” Child poverty is a 
strategic and distorting misnomer. 


Stop poor bashing. People who need income 
assistance are not criminals, cultural subversives 
or lazy. They are unemployed or unemployable. 
Both can happen to any of us at anytime. Despite 
what our social services minister would prefer to 
think and has said, those who need the food 
bank are not using a service they don’t need. 
They are trying to feed themselves and their chil- 
dren. 


Poverty is an economic term, not a human char- 
acteristic. It is a sign of one’s ability to purchase 
goods and services. 


Stop punitive and systemically cruel wel- 
fare policies. Why should people have to line 
up at 6:30 in the morning to apply for welfare? 
What other government service requires this 
from its citizens? Why does the government 
expect people with no phone, fax or bus pass to 


“My children don’t deser 


Until the 90s, a mother raising kids on her own 
had no trouble getting welfare. In the early 90s, 
our social services department decided that was 
an outdated 50s concept. In Alberta, 60 per cent 
of women over 15 work for wages. Women make 
up 44 per cent of Alberta’s labour force. The gov- 
ernment didn’t want to give welfare moms a free 
ride. 


Today, single moms who can work have to find 
jobs. Small children—-even infants—are no excuse. 
For professional women, the last 20 years may 
have meant progress. But the single moms on 
welfare who turn to the food bank aren’t part of 
that progress. 


The latest annual report from our provincial 
socigl services department reports that 63.9 per 
cent of single parents on welfare now have child 
support orders or agreements. In other words, the 
provincial government has helped these women 
track down deadbeat dads so the Maintenance 
Enforcement Program can collect child support. 


But Just because there’s an agreement doesn’t 
mean Maintenance Enforcement can collect. 
Maintenance Enforcement is a provincial respon- 
sibility, not federal. If you skip out on your stu- 
dent loan or your VISA, national organizations 
can you track you down. With Maintenance, 
however, there is no national system, and many 
deadbeat dads are in other provinces. 


Thechild support agreements don’t help the 


drop off 100 resumes the day before applying for 
benefits? Why does social services tell them to go 
away and get a job, then apply for assistance? 


Stop the over-regulation. The Social 
Development Act exists to make sure everyone’s 
basic needs are met. But the welfare system is 
over-regulated and rigid. Whose needs does it 
really serve? Every person’s and every family’s 
story is unique. An individual’s needs seldom 
conform to the system’s design. 


Stop the secrecy and withholding of infor- 
m ation. Why is the social services department 
unable to give people the information they need? 
People on welfare do not receive a complete infor- 
mation package describing how the system works 
and what benefits are available to them. Welfare 
includes a shelter allowance to cover rent and 
housing costs. Why don’t people know they can 
ask for an additional shelter allowance? The 
department’s information policies are fiscally 
driven. It saves money when it withholds infor- 
mation. People can’t access what they don’t know 
they can have. 


The public is encouraged to believe that welfare 
recipients are eager and able to abuse the system. 
1 would suggest that the abuse goes the other way. 


Stop understa ffing and underfunding 
social services. Workers need manageable case- 
loads. Today, frontline workers are overworked 
and forced to absorb the flaws in the system they 
administer. Welfare is an essential human service, 
and poor families need a compassionate response. 


mother, Marilyn explains, because it’s docked 
dollar for dollar from your welfare cheque. 
Marilyn says her ex-husband did pay once. But in 
some ways, she’s glad he doesn’t any more. “You 
have to report all your income for the month,” 
she explains. “If you’re wafting for your mainte- 
nance cheque and it’s late, you have to wait until 
the 31st. Then your welfare cheque is late. It mess- 
es me up.” 


The government didn’t 
want to give welfare 
moms a free ride. 


Of course, Maintenance assumes that all dads can 
pay child support. Some are on welfare them- 
selves or working minimum wage. For a very 
short time, Marilyn had a boyfriend. “I told him 
he had to contribute, so he went out and stole a 
chicken. I told him that wasn’t what I meant. I 
said, that’s it.” 


“Maybe society could stop pointing at single par- ~ 


ents and saying, ‘Look at that blight on society,” 
says Marilyn. Last spring, she began thinking 
about suicide. She hatched the plan to get some 
help for her kids. “I believe society is just telling 
me to go die. I have been reaching out for help 
and I can’t any more. I have lost hope. 


Marilyn doesn’t believe her children will get any 


ve this” 


Continued from front page 


Workers need to treat the people they service 
with dignity and respect. Understaffing leads to 
lack of contact between social workers and 
clients. It leads to mistakes, fear and hostility. It 
causes real suffering. 


Stop asking poor families to do the impos- 
sible with the welfare dollar. Welfare rates 
do not reflect the real cost of shelter and food. 
Today’s welfare rates force families into slum 
housing and ask them to rely on charity. 


A parent with one child under 11 is expected to 
find safe, comfortable housing for $425 a month, 
including utilities. This parent is also expected to 
feed, clothe, transport and provide recreation for 
$336. The federal Child Tax Benefit provides a 
maximum of $134, bringing the income to $898. 
The provincial government assumes this is 
enough. It is not. 


This parent will use food money to pay for decent 
shelter. They are forced to choose between food 
and shelter. Charities like the food bank can pro- 
vide some food. Not paying the rent, hovever, 
will leave you homeless. 


A family of four—two adults and two children— 
may receive $1,471 per month, including the fed- 
eral Child Tax Benefit. These parents will struggle 
endlessly, while living below any arbitrary pover- 
ty line the government establishes. The chil- 
dren’s suffering will include the humiliation and 
deprivation of not being able to participate in 
normal activities or have the right school sup- 
plies. Like other parents, poor parents agonize 
over the quality of their children’s lives. 


Stop making changes without consulting 
and collaborating with the community. 
Agencies deserve to be heard. They fill the gaps 
and are expected to deal with the real issue of 
meeting families’ basic needs. 


help until she is out of the picture. “I believe 
my children are going to be better off. My 
prayer is that when Iam gone my children will 
get a two-parent family.” 


The Edmonton Social Planning Council and 
Edmonton’s Food Bank recently completed a 
study on food bank use in Edmonton. The 
study, Often Hungry, Sometimes Homeless, is avail- 
able on the ESPC website: www.edmspc.com. 
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in the Lounge: 


UPCOMING SHoOws 
Thursday, November 18 


Reggae Party 
featuring One Fever with Lisa B. 


Saturday, November 20 
Twang 
with Corey Danyluk and Hillbilly Wishbone 
Thursday, November 25 
Chris Smith & Technorkestra 
with Ben Spencer 
Saturday, Novemeber 27 
The New 1-2 Calgary 
with Kung Fu Grip 
Tuesday, November 30 . 
' Lisp Toronto 
no cover 
Thursday, December 2 
Tomato Magnet (ex-Hookahman) 
with Upshot Calgary 
Saturday, December 4 


Massive Ferguson Calgary 
* with Parkade (ex-Music for Plants) 















* “DIGNITY, RESPECT, PUNK ROCK!” 
with DJ Shone Mr. Moosedroppings 


$1.00 aisaLis & BertLeD somestic seen TIL 9:30PM 
$1.76 weaiis & vOrTLes somestic BEER TIL 11 PM 
$2.26 MALLS & BOTTLED Domestic BEER ‘TIL 12 AM 
“$2.50 asats & sorties pemestic seen ‘TIL 2 AM 


=e D 
BIG ic FAT with DJ Jason - 
pAYS Playing E-Town’s 
<HURSD 





| » DOORS @ 8:30PM | 


Finest Altemative Rock 
$1.75 meas © $1.75 BOTTLED DOMESTIC BEER ‘TIL MIDNIGHT! 


> py. if 


+ DOORS @ 9PM + NO COVER 8-4 10:30PM] 


Pascal octc Events - Vancouver) 
One of Canada's original progressive house DJ's. 
He has played with the likes of Sesha & 











FREEDOM 
FRIDAYS 


ose 1 9 nef, pried rnb eben cacti 
$2.75 ueais'Ti monica! © $6.50 sucs‘Ti 10:30PM 





ER B-4 10-30?! 


$1.50 nats ‘Tu 10:20PM © “$2. Oma TLmonen » $7. 75 ns auc 
We are now hiring smart, 
hard-working and unique individuals. 
Apply in person with resumé 
on Mon. 22 between five and nine, 
- or Tues. 23 after nine pm. 
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Con O’Brien (center) and the rest of The Irish Descendants are ‘happy they’ ve made it So Far 


Irish Descendants 
ride Celtic wave 
into the West 


By MATT BROMLEY 


and Con O’Brien is at the pub 
already. But that’s to be expect- 
ed—he owns it. The 
guitarist-singer is 
sitting huddled in 
the storage room at 


q t’s barely noon in Newfoundland, 


The Newest & Hottest 
Latin Club in Edmonton 
Now ng 
Wednestlen, THe aes 
Fridays & Saturdays 


MERENGUE 


LATIN-HOUSE 
Eee ee ae 








reside 


the back with the phone pressed 
close to his ear, trying to carry on a 
conversation over the din of a pair 
of lads replacing the furnace. In 
spite of the racket, O’Brien seems 
rather cheerful as he enjoys a brief 
respite from the Irish Descendants’ 
touring schedule. 

“We've been touring Ontario and 
Quebec, but we’re home for a bit of a 
break before heading out west to fin- 
ish the tour,” he says. 
“Our last show in 
Newfoundland for 
the year is this week- 
end.” Con seems 
pleased at the prospect of touring far- 
ther away from the east; he recalls a 
time when it was a rare thing to land 
a gig anywhere beyond the eastern 
mainland. “We had a lot of success at 
home, but being on our own before 
{signing with Warner] meant there 
was virtually no distribution outside 
the Atlantic provinces. We were one 
of the first ones to have any success 
outside of our basements.” 

The Irish Descendants have 
indeed spent almost a decade hon- 
ing their craft together. The band 
originated prior to the music world’s 
current Celtic wave, when Con and 
bandmate Ronnie Power merged 
their band the Descendants with 
D'arcy Broderick and Larry Martin’s 
duo Irish Coffee. As Con relates, 
“We played the same circuit, and 
saw each other all the time playing. 
So eventually we saw an opportuni- 
ty to get more diversified by com- 
bining our talents.” 


My lawfully 
Warnered wife 


After three years of independently 
promoting themselves and their first 
release, Misty Morning Shore, the 
band finally landed a deal with 
Warner. Con chuckles at the memo- 
ry. “We actually signed the record 
deal the day after I got married,” he 
says. “The Warner reps were all 
there for the wedding, and me and 
the guys took a couple of our boats 
out the next day to go get signed. So 
you might say I got married twice in 
one week.” 2 
Both relationships have endured, 
Con reports, although there have 
been changes to the band lineup— 
Broderick was replaced on fiddle and 
bouzouki by Eamonn O’Rourke, 
then by Kelly Russell. Drummer Ger- 
ard Broderick (who joined the group 


on their third CD in '94) was 
replaced in '98 by Paul Stamp during 
the theatrical performance of Need- 
fire in Toronto. “We recorded Need- 
fire using Paul,” O’Brien says. 
“Gerard didn’t know about whether 
he wanted to continue with all the 
touring, so we used Paul for the 
show and then kept him on. Kelly 
and Paul are both well-known musi- 
cians around Newfoundland—it’s 
such a small musical community in 
Newfoundland.” 

Being a big fish in a little pond 
doesn’t mean that the Irish Descen- 
dants have met all the players, 
though. When asked who they’d 
most like to work with, Con replies 
that despite some close calls, they 
still haven’t been able to hook up 
with the Chieftains yet. “I was actu- 
ally a bit disappointed that when 
Paddy (Moloney, the Chieftains’ 
frontman] was producing the Fire in 
the Kitchen compilation that we 
weren't able to get in on that. And 
even though we have the same dis- 
tributor, we haven’t met up. But 
we're still trying to work it out.” 


Hey, bartender 


Along with their current tour to pro- 
mote the best-of collection So Far, So 
Good, the Irish Descendants are also 
busy with side projects... and busi- 
ness. “Ronnie’s got a pub named 
Johnny Burke’s that we just played 
at last weekend. I’ve got this place 
[O’Brien’s, which he runs in con- 
junction with his families’ whale- 
watching business], and Kelly and 
Paul have lots of other musical proj- 
ects going on. Actually, we got word 
that they’re performing Needfire 
again in January-February. I’m prob- 
ably going to be a part of it, but I 
don’t think the other guys are going 
to have the time for it.” 

O’Brien is quite impressed 
with—and fairly knowledgeable 
about—the Celtic scene here in 
Edmonton. “The last time I was out 
there,” he says, “I went to O’Byrne’s 
pub on Whyte and got to hear 
Maria Dunn and Shannon Johnson. 
They were great. The fiddle playing 
was unbelievable! We always stay at 
the hotel right beside the pub, so 
we'll probably be in there again.” 

We'll put in a request to have 
the furnace checked for you, Con. © 
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Talking with the 
last great hope of 
Canuck urban 
music 

- BY DAVE JOHNSTON 


o what's the big deal about 
Som: anyway? The posters 

are everywhere, the video for 
“Let’s Ride” is on nonstop rotation 
on MuchMusic, and 
every media outlet 
is pumping the 
man like he’s the 
messiah of Canadian 
hip hop. The hype is holding Cana- 
da hostage, with headlines blaring 
that he’s our last great hope for 
making a break into the vaunted 
ranks of respectable hip hop. If he 
fails, it’s all over—or at least that’s 
how we're made to feel. 

Kareem Blake knows how much 
pressure is upon his shoulders. 
When he was signed to Virgin 
Music Canada last year, the hype 
machine slammed into overdrive 
immediately. In Toronto, he ran 
with the Figures of Speech clique 
that included Kardinall Offishall, 
Marvel and Saukrates, and he 
regards these MCs with respect. But 
Saukrates had a deal fall through 
with Warner. Kardinall Offishall 
isn’t a hot label commodity and 
nobody outside of Toronto has real- 
ly heard of Marvel. But Choclair? 
Well, everybody knows about him. 
Even before he stepped into the 
studio, hip-hop heads north of the 
49th parallel knew he was down 
with the “Northern Touch.” 

Released last year, the anthemic 
single combined the efforts of 
Choclair, the Rascalz, Kardinall, 
Checkmate and Thrust, and imme- 
diately convinced the rest of Cana- 
da that hip hop had survived the 
heyday of Michee Mee and Maestro 
Fresh-Wes in the late 1980s. In fact, 
it was harder and stronger than 
ever. The video spent weeks on 
MuchMusic’s charts and became 
the unofficial anthem for Canuck 
heads from coast to coast. 

Blake knew that this was the 
time to strike a deal. “It was at that 
point that the industry saw how 
hip hop was beginning to domi- 
nate,” he states. “It definitely 
boosted all our careers. I released 
‘Flagrant’ soon after, so I kept rid- 
ing that wave. When ‘Flagrant” 
was about to come out, I was told 
that it was going to be the last 
great indie record I was going to 
put out. It was a record where | 
was just venting. I was angry that I 
hadn’t been signed yet, and | went 
on about how I was going to do 
my own thing and so on. Then | 
got signed. ‘Flagrant’ closed off a 
chapter of my career, and opened a 
new one.” 


Visible “Touch” 


The success of “Northern Touch” 
wasn’t the clincher. Beyond Blake's 
underground solo success in Cana- 
da, he was making an impression 
on hip-hop shakers down south, 
especially at the American maga- 
zine The Source. They named 
Choclair one of the great talents in 
their “Unsigned Hype” column, the 
same place legends like Biggie 
Smalls and Mobb Deep first 
appeared before climbing fame's 
ladder. Obviously, Priority Records 
was interested, and once Virgin 
penned their deal, the American 
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home to such talents as Dr. Dre and 
NWA was quick to back it up. 

This is where the true nature of 
the Choclair hype can be seen. 
Canadian hip hop has never made 
much of an impact in the oversatu- 
rated American market, which has 
been stained by the blood of 
regional rivalries and uneven sales 
pockets. The Ruff Riders may sell 
well in New York, but they move 
next to no units in Oregon, for 
example. Puff Daddy, meanwhile, 
sells plenty of records 
across the board 
because he’s got 
nothing to prove 
except making people 
dance. Priority lacks anybody who 
can appeal to a broad market, but 
then along comes this Canadian 
kid from Scarborough, Ontario who 
rocks the party just right. Needless 
to say, it’s a brilliant way to beat 
the Americans at their own game. 

Blake is visibly thankful for the 
heavy support he'll get in the States 
when the disc is unleashed in Feb- 
tuary. “Priority Records have had a 
lot of successful artists on their 
label, and I believe they'll help 
steer me in the right direction. 
Gold in Canada is definitely the 
priority, but the main goal is to 
solidify our position in the Ameri- 
can market. Right now, Priority is 
trying to do four years’ worth of 
work in six months. So far, the 
independent singles have been get- 
ting into the States, building the 
name on an underground level 
People know the music, but now 
they've got to get it into the main- 
stream.” 


The Ice storm 


Until now, Canadian rap has been 
treated like a curiosity. But 
Choclair’s Ice Cold rains down 
beats like a bomber on a mis- 
sion, and sounds every 
bit as slick as the 


American 
product. The 
difference is 
Choclair’s attitude. ~ 
He doesn't want to pop | 
a cap in your ass; he'd 
rather sleep with your 
women and have them want 
him more than they ever will % 
want you. So far, the formula has ~ 
succeeded—the title track and 
“Let's Ride” show off Choclair’s - 
raunchy side, but Blake is quick to 
point out that in real life, he i 


removed from the brash figure he 


cuts onstage. © 


alter ego, and it's 
normally woulg 
because yo 
ter than th, 
the respect 

He paust 
example. “But 
grocery cart it 
car, and y 
there, and ¢] 
nothing and 


your mind is in rage. It’s telling you 
to chase this guy down and beat 
the hell out of him, but you don’t. 
Choclair is an expression of what 
goes on in the back of my head.” 

The back of his mind has proven 
to be a gold mine. A week after its 
release in Canada, Ice Cold came in 
at number two on the top 200 
Soundscan chart. Naturally, it 
topped the Canadian urban chart as 
well. More importantly, the album is 
slowly gaining ground on commer 
cial radio, which had traditionally 
been skittish in regard to hip hop. 
It’s an important victory for home- 
grown hip hop, so long as Choclair 
isn’t treated as a fluke success. After 
all, the hype left his friends Rascalz 
in the dust, even though they 
dropped their lyrical bomb, Global 
Warning, a week earlier. 


The belittled Rascalz 


Blake regards the victory with a 
great dose of optimism. In his eyes, 
if he can sell a truckful of discs, the 
Canadian music industry and the 
public may take hip hop more seri- 
ously and, thus, everyone wins. 
Including his friends Rascalz. 
“BMG is trying to make sure 
that the Rascalz sell more than 
Choclair, and Virgin’s trying to 
make sure that Choclair sells more 
than the Rascalz,” he states bluntly. 
“It’s in the record companies’ inter- 
est to make money that way. As 
artists, we look past that, and we're 
also good friends, too. I went out 
and bought the Rascalz record 
when it came out, and they went 
out and bought mine. We wish suc- 
cess for each other, because the 
more success we get, the more 
doors that are opened for 
other people. When 
the Rascalz 


went gold last year [for Cash Crop] 
it proved that [Ice Cold] could go 
gold too, because it showed that 
hip hop could sell in Canada. 
They’re veterans, and they’re teach- 
ing me things. That’s what makes 
us strong.” 

He was equally inspired by the 
powerful friends he has made 
through his underground success 
in America. Touted by the likes of 
Chuck D, Memphis Bleek and DJ 
Premier as an example of Canadian 
hip hop’s stature, Blake feels like 
he’s finally fulfilled the dream he’s 
had since he first discovered he 
could bust a rhyme. “When I was 
in high school, freestyling, I had 
dreams of this, but everybody 
dreams. All 1 wanted was to get 
signed, release an album, and be 
like those guys I was seeing on the 
television.” 

Now he’s got Guru’s home 
phone number. The legendary 
frontman threw down a track on 
Ice Cold, “Bare Witness,” that left 
the young man in awe. “He told 
me that he was honored to work 
with me,” Blake says incredulous- 
ly. “Me!” 


ferry, awed mother 


Despite the guest shots, which 
also include turns by Rascalz, 
Jully Brown, Memphis Bleek, 
Kardinal and Saukrates, Ice 
Cold is clearly Choclair’s 
game. He recalls the 
moment when the situ- 
ation sunk in, when he 
realized that the work 
and the hysteria 

was for real. 





“| was on the ferry from Victo- 
ria to Vancouver, and I was sitting 
back thinking, that’s it. It’s hap- 
pening right here, right now. It’s 
mind-boggling. There were hun- 
dreds of people for my release 
party in Toronto, and all I could 
think about was, all of these peo- 
ple are here for me? It blows me 
away.” 

A recent walk through a Toron- 
to mall with his mother was the 
reality check he needed. A music 
store they passed had peégters up in 
their windows, and a group of 
nearby girls were vocalizing their 
anticipation for Ice Cold, as well as 
their longing for the handsome 
rapper. 

Blake laughs at the memory. 
“Imagine if somebody was saying 
that about your kid. Then she tells 
me to watch out for these crazy 
girls, and to eat right and stuff.” © 


Choclair 
With Rahzel « Red’s © Fri, Nov 26 
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THURSDAYS AT REBAR 


with resident davey james 





nov.25 Aj huggie tos angeles 
“House, techno, tribal and all types of trance” is Huggie’s modus 
= operandi. n addition to DJing, Huggie is a busy producer, creating 

tracks for Phatt Phunk, Flagrant, and Funked Up. 


dec. 2 Aj hardware SS A ae K 
florida(pure/toxik/streetbeat/ feet es 
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upstairs good times retro & classics 
with your host dj lefty 





75¢ hiballs and $6.25 jugs of draft until 11 PM 
doors at 8 PM / 18+ ID Required fay 
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Ignorance is not bliss 


The fallout surrounding last weekend's 
second FUN-tazia party is a sobering 
situation for veterans of the rave scene. 
A multitude of problems plagued the 
event and tested the limits of the 
organizers, the Happy Bastards Crew. 
Despite a classic lineup of talent and a 
group of partiers intent on maintaining 
the vibe, many are calling FUN-tazia 2 
a disaster and a crushing blow to the 
growth of the scene. 

Lengthy lineups, clogged toilets, 
violent altercations and drug abuse are 
only part of the tales circulating 
through Internet message boards, cof- 
fee houses and school hallways across 
the city. Many blame the promoters for 
the multiple mishaps, complaining that 
greed and mismanagement lie at the 
heart of Saturday night's problems. 

What those people must realize is 
that the Happy Bastards did what any 
promoter would do in these circum- 
stances: hold things together. With 
several thousand dollars and the 
responsibility for the safety and well- 
being of thousands of people on the 
line, the organizers tried to ensure 
that problems were dealt with quickly 
and reasonably. Packing a group of 
people in a confined space involves 
any number of variables, many of 
which are beyond anyone’s control. 

To their credit, D] Crunchee and 
his team attempted to stage a safe, 
quality event, and did so in very diffi- 
cult circumstances. Any experienced 
promoter will agree that throwing a 


party on this scale is a headache, and 
that unfortunate situations will 
inevitably arise. It has to do with 
something called Murphy's Law. 

The general populace’s unfamiliar- 
ity with even the most basic aspects of 
rave culture is becoming more and 
more apparent, and the scene appears 
to be responding with an equal 
degree of ignorance. There are still far 
too many people who regard raves as 
free-for-alls, during which they have 
carte blanche to recklessly consume 
drugs, to destroy property and to mis- 
inform newbies about what consti- 
tutes a good time. In the process, they 
are destroying the underground, 
attracting negative attention, and 
contradicting the principles of PLUR— 
peace, love, unity and respect, the 
very philosophy they constantly trot 
out as an excuse for their behaviour. 

It would be unfair to paint a gen- 
eralized picture of ravers as a a fool- 
hardy bunch, and I’m not about to 
wield that wide a brush. But it’s obvi- 
ous that as the underground moves 
into the mainstream, the situation will 
get worse before it gets better. The 
answer is not as simple as handing out 
an instruction book at every party and 
asking everybody to brush up on 
PLUR before heading off to the dance 
floor. But some kind of education is in 
order, and it has to begin soon, before 
the scene destroys itself. 

The underground is a place to 
escape from the modern world. The 
community is built upon the princi- 
ples of peace, love, unity and respect, 
and these are serious words. People 
first discovering rave culture usually 
first discover the drugs—and frankly, 
that’s where the problems lie. If you 
choose to indulge, remember that the 
consumption of a drug like MDMA 
(ecstasy) comes with the understand- 
ing that you know how to use it with- 
out sending yourself to a hospital bed. 
There have been far too many cases 
lately of people mixing MDMA with 
such things as crystal meth, cocaine 


and alcohol, becoming seriously ill, 
violent or catatonic as a result. Will it 
only be a matter of time before we 
join the other centres like London, 
New York and Toronto by having to 
bury a raver because of a simple lack 
of common-sense caution? 

If you are dedicated to the scene, 
it’s part of your responsibility to 
teach the newcomers what it’s about. 
Teach them that this is a different 
world from bars and house parties. 
Teach them that to have a good 
time, drugs are not essential, 
whether it’s alcohol or MDMA. Teach 
them that behaviour like fighting and 
vandalism is inexcusable, no matter 
what the circumstances are. Teach 
them to respect the community, both 
outside and inside the raves. And 
teach them to look out for them- 
selves and everyone around them. 

Of course, not everyone can be 
taught. There will still be the cowboys 
and fad followers looking for a place 
to act like idiots, and frankly, they 
shouldn't be let anywhere near a rave. 
All you can do, however, is persevere. 
Eventually they'll get the message, 
and will either accept the situation or 
leave. Just because you believe in 
PLUR doesn’t mean you shouldn't 
have to stand your ground. 

In some cities, groups of people 
have started outreach programs to 
assist and educate ravers. Often these 
teams will set up a booth or a tent at 
parties, providing information, med- 
ical attention, water and care to those 
who need it. It’s a nice idea, one 
invented by people willing to learn 
from their mistakes. 

FUN-tazia 2 was not a disaster in 
itself. It was a good party, actually— 
but the experience could teach us a 
few lessons, as well. Education is what 
makes a phenomenon grow and pros- 
per. Digging further underground is a 
nihilistic solution that benefits no one, 
and instead promotes fear and breeds 
ignorance. Don’t you think the world 
has enough of that? © 





Canada’s National Dance Chart 

as published by The Record On-Line 
1. “Blue”—Eiffel 65 (Popular/EMI) 

2. “September ‘99”—Earth Wind & 
Fire (Sony) 

3. “Make Me Love You”—Eclipse 
(Numuzik) 

4. “What You Need”—Powerhouse 
featuring Duane H (SR/Tycoon) 

5. “Heartbreaker”’—Mariah Carey 


(Columbia/Sony) 
6. “Mambo No. 5”—Lou Bega (Laut- 
stark/RCA/BMG) ee 


o f 
we are open 


doors at 8:30 pm 


7. “Rendez-vu”—Bassment Jaxx 
(XL/Select) 

8. “Unpretty”—TLC (LaFace/BMG) 
9. “Got the Groove” —SM Trax 
(SR/SPG/Universal) 

10. “Bodyrock"”—Moby (V2/BMG) 


DJ Instigate—Urbnet/Cristal Lounge 
Hip Hop Top 10 

1, “Vivrant Thing”—Q-Tip 
(Violator/Def Jam) 

2. “Simon Says”—Pharoah Monch 
(Rawkus) 


the end 


3, “What You Want”—The Roots (Okay 
Player/MCA) 

4. "Bling Bling’—BG (Cash Money) 

5. “Ms. Fat Booty”—Mos Def (Rawkus) 
6. “Hit ‘Em Up”—Sporty Thievz (Rok-a- 
Blok) 

7. “Nastradamus”—Nas (Columbia) 

8. “Watch Out Now”—Beatnuts (Rela- 
tivity) 

9. "Girl’s Best Friend”—Jay-Z (Rok-a- 
Fella) 

10. “Da Rockwilder”—Method Man & 
Redman (Island/Def Jam) 
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The.world.is.about.to.be .up.in.smoke...again... MONTELL JORDAN Get It On Tonite 

itis happening twice in a lifetime. Brace yourself From the master of hip hop that brought you the chart 
for, Dr. Dre’s.“2001”" featuring,"Still Dre” with topping hits "This ls How We Do It’ and ‘Let's Ride’ 
Snoop Dogg. comes a new release you won't. put down! + 


Including “Get It On Tonite”. 


no @ 
Check out the 
double limited edition of 


LIL WAYNE Hien BRIAN MCKNIGHT 
Tha Block Is Hot THE ROOTS 


The Roots in concert! Back At One 
mn foe yea fae The Roots Come ave From the artist who brought you 
The best live band in hip hop 



















the smash hit “Anytime”, Brian 


Records’ artist Lil’ Wayne : returns to recapture your heart 
featuring "Block is Hot”. nae put togathet ae ulate and make your spirit sing. 
live experience! Featuring _ Featuring “Back At One"! 


classic Roots hits live! and \ 
bonus new studio tracks. 


Bonnie Doon Shopping Centre 
Northwood Mall 


Kingsway Garden Mall HMV rt fh Ca | 
fn West Edmonton Superstore ae pie | 





sia ally P iced at participatin, aL 


THE WORLD'S BEST MUSIC STORES | 


. 
| 
| 





















“4AM - 7AM 







AGB every Wednesday 


ELECTROPROLAPSE 
Thursdays 3AM - GAM 
DJ Kuch plays trance, 
techno & ambient 


CATCH THE BEAT 
Saturdays 4PM - GPM 
DJ Spilt Milk plays 
breakbeats, house, 
hip hop & techno 


FREQUENCY 
Saturdays GPM - 7PM 
DJ Deluxx plays 
house & techno 


BAJAN SOUND STATION 
Reggae and calypso 
every Friday night 
from 7PM - SPM 

with H-Rich 


THE BLACK EXPERIENCE 
IN SOUND 

Featuring AGB, funk 
& hip hop with Teddy, 
Saturdays, 
TOPM to Midnight 


THE NOCTURNAL LIONS DEN 
Every Saturday night 
with a master mix of 
fap and AGB 
Midnight - 3AM 


1) TANNER 
Hip hop, house, 
rumbbass 
every second 
Saturday night, 
Midnight - 38M 


FUTURE FRONTIERS 
Techno and ambient 
with 0) Tyko, 

ever 

Friday night, 


LADY V 
Edmonton's best female OJ 
spins positive rap and 


Hight from 3am to 6 am 
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THE Roots Come AUVE 
(Oxay PLayer/MCA) 


Live hip hop is often considered a 
joke, an event where boneheads 
parade the stage while the guy on the 
decks works the real magic. “Today's 
star has it quite easy,” the Roots point 
out in the liner notes for their latest 
release. “All it takes is a cameo, a hit 
single and half an hour.” The Roots, 
however, are all about blood, sweat 
and tears—and Come Alive is their 
report card. 

The Roots are hip-hop purists; 
they shun the commercial trappings 
of rap, instead zealously pursuing a 
path of hard work and instrumenta- 
tion. Little of their music is sampled, 
and they don’t appear to need such 
help—the magic of the Roots is their 
ability to recreate the history of black 
music with their own bare hands. 
Every single track is an example of the 
hip-hop philosophy of making some- 
thing out of nothing—grooves rise 








me 


magically and imaginative vocals flow 
with ease. Fans of Rahzel will be 
pleased to know that the human beat 
box is featured prominently through- 
out—if you can’t believe the illness he 
spins on his solo record, imagine how 
eerie his skill sounds alongside live 
instruments. 

Like the recent Clash live album, 
Come Alive is a bumpy listen. Missed 
cues, feedback and equipment 
mishaps are common, but they are far 
from distracting. The spontaneous, 
unfettered feel of Come Alive creates a 
warmth and joy that few other discs 
succeed in accomplishing—Peter 
Frampton’s got nothing on these 
guys. ee te Hr —Dave JOHNSTON 


SASHA XPANDER 
(DeconstrucTiON/ULTRA) 
Sasha, Sasha, Sasha: few names are 
more synonymous with trance music. 
The one thing that becomes most 
clear after listening to the Xpander EP 
is what is emerging as a distinct Sasha 
sound (though I've already heard that 
his /biza installment of the Global 
Underground series shatters this 
notion). Sasha is so well known and 
revered that many producers make 
tracks with him in mind, often giving 
him first crack at spinning their mate- 
rial. The title track is very Sasha, with 
its subtle build and minimal melody; 
“Rabbitweed” and “Baja” share these 
qualities too, with an Asian flavour 

thrown in. 


What Xpander represents more 
than anything else is Sasha’s ticket to 
an even bigger audience; the EP is to 
Sasha what “For an Angel” is to Paul 
Van Dyk or what “9 PM ill | Come)” 
is to ATB: a big commercial success. 
The Chemical Brothers already 
sought out Sasha‘s remixing talents 
based this release for their own track 
“Out of Control” featuring Bernard 
Sumner. It’s enough to make me start 
picking up vinyli—thankfully, there’s 
no mystery in playing a CD. 
te te ete —Yuri WuenscH 


DJ Me DJ You 
SimPLEMACHINEROCK 
(Emperor Norton) 

The duo of Craig Borrell and Ross Har- 
ris has created an extended EP of 
material that’s so damn old school, 
you'd think you were listening to 
Paul’s Boutique without the rapping. 

The beats are basic, chunky and 
very ‘80s; in a world filled with 200- 
bpm, machine-generated songs, Bor- 
rell and Harris slow things down and 
create a collection of five interesting- 
enough tracks that, for the most part, 
use little or no studio trickery. Some 
neat additions are the use of Paulo 
Diaz's sitar on the lead track, “Glass- 
bong,” and the addition of some nice 
samples culled from the world of 
pornography in the interesting 
“Robot Probe.” 

No, DJ Me Dj You are not going to 
be the next Chemical Brothers— 


they’re the geeks of dance music, 
choosing to avoid late-’90s fads and 
sticking to what they know best. Now, 
if only they could get a gig backing 
up Grandmaster Flash... 3x ¥ %& — 
STEVEN SANDOR 


RInOCEROSE INSTALLATION SONORE 
(V2/BMG) 

I’m not sure why, but Installation 
sonore reminds me of the old Ralph 
Bakshi Spider-Man cartoons. Remem- 
ber those psychedelic episodes where 
Peter Parker would visit those crazy 
coffeehouses full of go-go dancers? 
Rindcérése’s music would make the 
perfect background music for one of 
those joints. 

And Rindécérése isn’t just someone 
behind a machine; it’s a collective of 
musicians and artists whose ideas mir- 
ror those of the equally great Gus 
Gus’s players, technicians, installation 
and visual artists. Incorporated into 
the mix are flutes, bongos, maracas, 
harmonicas and variety of guitars. 

The result is a sweet French house 
sound with a little more subtlety than 
Daft Punk and a bit more punch than 
Air. Song titles range from the ver- 
bose “323 Secondes de musique 
répétitive avec guitare espagnole” to 
the simple “I love ma guitare.” And 
the CD has already received a seal of 
approval from some friends of mine, 
who just happen to work at a Spider- 
Man-style coffeehouse. wre y — 
Yuri WueNscH © 
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BACKROOM VODKA BAR—10324 
Whyte Ave ¢ TUE: Noise Pollution, 
with DJs Cletus and Torso « WED: 
Roots, breaks and house with Dj Spilt 
Milk and weekly guests * FRI: Cream, 
with D] Cool Hand Luc « SAT: Funkt, 
house with DJ Andy Pockett and 
Darren Pockett ¢ SUN: Woosh, with 
drum ‘n’ bass with Dj Celcius 


BLACK DOG FREEHOUSE—10425 
ween Ave, 439-1082 © SUN: Revival 
3000 with guest live performers 


CRISTAL LOUNGE—10336 Jasper 
Ave, info 426-7521 ¢ FRI: Any 
Request Night * SAT: R&B, Reggae, 
Soca, and Hip Hop with D] Mad Max 
¢ SUN: Lucky Ladies Night with DJ 
Instigate 


HANGER 11—11760-109 St. ¢ SAT 
NOV 13: Fun-tazia 2, with Mark EG, 
Marty McFly, Dean-O-Matic, 
Vinylgroover, SOS, Double D, Tomek, 


Pas Gh” 






eernte 






MC E By Gum, and more * SAT DEC 
4: Madness, with Grandmaster Flash, 


Richard Mears, Phillipw Snoy, 
Graeme, Markem and more 


LUSH/THE REV—10030A-102 St., 
424-2851 ¢ TUES: Main—Two 
Smoking Barrels, with Dj Siren; WED: 
Mamn-—Classics with DJ Sun; Velvet-— 
Dj Cziolek ¢ THU: Chemistry, with 
Lars DJs:—NOV 11: Domenic G vs. 

elerious, NOV 18: Czech 
(Vancouver) ¢ FRI: Main—Slimboy; 
Velvet—D] Bluesun * SAT: Main— 
Mile High with Dj Jason LP; Velvet— 
Rockstar, with guest Dj s * FRI NOV 
12: The Return of Slimboy * SAT 
NOV 27: Madness warm up party, 
with Kris Needs (Prodigy), 
Tripswitch, Coup 


NEW CITY LIKWID LOUNGE— 
10167-112 St., 413-4578 © WED: 
Motor, with weekly guest DJs and live 
electronic music ¢ FRI: Freedom, with 


DJs Nicky Miago, Jakob and guests— 
NOV 5: Serge, NOV12: Deko-Ze * 
SAT NOV 6: Lady Buggin’, with D] 
Anne Savage (Leeds UK) 


PLATINUM NIGHT CLUB—10018 
105 St., 497-7933 * WED: Sin Night, 
with Mute and Phork * THU: mixed 
dance, hip hop, r&b and reggae * 
FRI: Platinum Fridays * SAT: Ruppie 
Sound System 


REBAR—10551 Whyte Ave, 433- 
3600 * MON: 10551 Mondays, retro 
and hits with Dj Lefty * TUES: Main: 
Funky Habits, with DJs Spilt Milk and 
Tripswitch and guests—NOV 9: Tyko 
vs. Ed Fong: upstairs—No Sympathy 
For The ClubScene, with PR Dougless 
* WED: World Domination, industrial 
with DJs Big Dada and Nik Rofeelya * 
THU: Main: Hard Times with Davey 
James and guest Djs—NOV 11: 
Donald Glaude , NOV 18: OS2 : 
Upstairs—Good Times, retro and 
classics with DJs Lefty * FRI: Boogie 
Nights Disco Express : Main—D} 
ag vores upstairs —D] Big Dadae 
SAT: Main—D] Davey James * THU 
NOV 11: FunTazia 2 Pre Party with 
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NEW BEASTIE BOYS ANTHOLOGY* 


THE SOUNDS OF SCIENCE 


THE SOUNDS OF SCIENCE 
available November 23, 1999 


Donald Glaude (Seattle) 


RED’S—Phase II], West Edmonton 
Mall, 481-6420 «© WED NOV 24: 
Technotronic featuring Ya Kid K, and 
Black Box * FRI NOV 26: Choclair and 
Rahzel, with Sugahill and D} Kwake 


THE ROOST—10345-104 St, 426- 
3150 ¢ MON: D} Jazzy; TUE: Dj Jazzy _ 
from 10 PM - 3 AM; WED: Dj Soulus; 
THU: downstairs—D}] Dada; upstairs— 
Dj Mikee; FRI: downstairs—D] Weena 
Luv; upstairs—D] Mikee; SAT: 
Downstairs—D] XTC; upstairs—D] 
Code Red; Sunday: D} Jazzy from 10 
PM-3AM 


SUBLIME (late night/after hours)— 
10147-104 St., Bsmt. 905-8024 
FRI: Ultrachic with DJ Manny Mulatto 
° Le Casa Saturdays with Graham 
Loc 


THERAPY (late night/after hours)— 
10028-102 Street (alley entrance), 
info 903-7666 FRI: Djs Ariel & Roel 
and Tripswitche SAT: DJ Dragon, 
Inside 9 and Crunchee ® FRI DEC 3: 
Madness pre party, with Radar Kids, 
Dragon, and residents 


Beastie Boys ANTHOLOGY 


THe SOUNDS OF SCIENCE 











Tue CLAsH From Here To ETeRnity 
(EPic/Sony) 

It’s sad to know that while geriatric 
rockers continue to reunite and plod 
through their numbers, exhibiting as 
much passion as a mowed lawn, 
groups like the Clash have no hope of 
re-igniting the flame. As the true cham- 
pions of punk’s infant days, they defied 
their contemporaries and proved that 
Punk's spirit came from a willingness to 
spit at mediocrity. With discs like San- 
dinista and London Calling, they reck- 
lessly mixed rockabilly, dub and ska 
with brilliant abandon. Challenge thy- 
self, and the people will learn. 

At the height of their glory, the 
Clash were a live band to be feared. On 
this collection of live tracks culled from 
throughout their career, the renegade 
rockers stumble through lyrics, missed 
cues and broken strings, resulting in an 
electric listening experience that few of 
their disciples could ever dream of 
matching. Their apparent disdain for 
perfection only proves that the Clash 
knew exactly what they were doing. 
Rock isn’t about perfect notes and crisp 
production. It’s about emotions, grit 
and unpredictability. 

On tracks like “Clash City Rockers” 
and “| Fought the Law,” you can hear 
the spirit of rock being reawakened by 
four men from London and Brixton 
who slept in warehouses, ate the 
paste they posted gig bills with and 
loved each other to a destructive end. 
As one young man says in the liner 
notes, “I have never seen the Clash, 
but | would sell my grandmother to 
have seen them.” 

To the lucky bastards out there who 
did see them in their day, realize how 
fortunate you are. Otherwise, buy this 
disc and imagine. Everyone else should 
as well; then, maybe we'll get some- 
where. Yor weve tk —Dave JOHNSTON 


Etus Marsauis Duke mv Biue (Sony) 
The first track begins, the low chords 
rumble with swagger, sophistication 
and just a hint of menace. We sense 
the pianist is taking his time, letting 
each note, each transition, reverberate 
in the listener's body and mind. The 
pianist is Ellis L. Marsalis jr., eldest of 
that tremendously talented lineage; the 
music, “The Mooche” by Duke Elling- 
ton, whose music Marsalis describes as 
“the quintessential expression of Amer- 
ican culture.” A lot of hubbub is being 
made about Ellington these days, it 
being his 100th birthday, but none of it 
diminishes the simple fact that his 
music is that fascinating, that complex, 
that beautiful. 

In his concise and charming liner 
notes, Marsalis explains how he had to 
summon up the courage to embrace 
Ellington's legacy as a solo pianist. The 
task must have seemed daunting. 
Ellington’s compositions are deceptive; 
we remember them for their great 
melodies and sometimes forget how 
rich and intricate his style was. Marsalis 
finds the nuances in every song and 
makes them his own. This is a sensitive, 


ee 
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vital recording—not a “tribute” or 
Museum piece. Just listen to the deli- 
cate raindrops that make up “Mood 
Indigo” or the jubilant swing of “Cara- 
van.” Only an artist with Marsalis’s 
maturity and relaxed confidence could 
pull off such an engaging hour of 
Ellington's music with only piano to 
capture it all. 

As well, this album would not be so 
exquisite without the production by 
Delfeayo Marsalis, which captures just 
the right balance, making this level of 
intimacy feel lively and loose at just the 
right moments. The album closes with 
Marsalis‘’s own “Duke in Blue,” on 
which you can almost hear Ellington 
smoothly speaking one of those pick- 
up lines that could only ever work for 
Duke. Luckily for us, playing this 
smooth music on the stereo just might 
have the same effect. touxtesry — 
JOseF BRAUN 


Mebeski, Martin AND Woop Last 
CHANCE TO TRANCE Dance 
(perHaps)—Best oF (1991-1996) 
(GRAMAVISION) 

Medeski, Martin and Wood have spent 
the better part of this decade creating 
deliciously souped-up jazz fusion jams 
broad enough in their appeal to garner 
them fans from all over the map. If a sly 
mix of Head Hunters, Herbie Hancock, 
New Orleans second-line rhythms and 
Piazzola-esque skating-rink music 
sounds wanky to you, just keep in mind 
that what makes it all work is that these 

fellows got the funk. 

“Chubb Sub” starts things off with 
Chris Wood's incredibly fat and woody 
acoustic bass rattling your speakers 
before John Medeski's organ sends 
your head spinning into orbit. Billy 
Martin, whose drumming has become 
so intricate that on some tracks you'd 
swear there were two of him, carries 
the bottom so well that Wood's bass 
can freely move in and around the beat 
when it suits him. 

Staying true to their improvisation- 
al approach, much of the work has an 
organic feel to it, without ever sound- 
ing like aimless noodling. (No wonder 
the Phish newsletter heartily recom- 
mends them.) But each track retains its 
own unique flourishes and mood, with 
occasional horns added to the mix, 
most effectively on the improbable 
medley of Thelonious Monk's “Bemsha 
Swing” and Bob Marley’s “Lively Up 
Yourself.” “Beeah” ends with Martin 
creating a shimmering cacophony that, 
were it turned up to 11, could echo the 
furious one-note bass attack that ends 
the Velvet Underground’s “White 
Light/White Heat.” 

If you already own the original 
albums, Last Chance doesn’t offer any- 
thing new, but for the newcomer this is 
an excellent sampler. tet ¥%% —Joser 
BRAUN 


Coat CHAMBER CHamBer Music 
(Roaprunner/Attic) 


These grim rockers have a sound that's 
got a lot of appeal at first listen. Cham- 
ber Music covers the spectrum from 
screeching death-metal to virtual pop 
music. The guitar work definitely 
thumps and growls impressively, but 
\/m still not sold on the sound—the 
overall impression is that Chamber 
have taken the best of the best acts in 
metal and tried to incorporate it all into 
a single package. The disc is full of 
sound and fury on such tracks as 
"Tragedy" and “What's in Your Mind?" 
but songs like “Burgundy” and “Shari 
Vegas” fall flat, and the remake of 
“Shock the Monkey” brings little inno- 
vation to the Peter Gabriel classic. Even 





reVUEs of this week's 
newest discs 





the vocals by rock legend Ozzy 
Osbourne don’t carry the track far past 
a double take. This group is trying hard 
to create something, and more power 
to them for the effort. But in the 
process, I’m sensing there’s been a few 
square pegs that were forced into 
round holes. tx ¥%* —Marr Bromtey 


AGnostic Front Rior Rior Upstart 
(EpitaPH) 
Old-school hardcore will never die, 
because it never ages. In fact, it never 
changes at all. Agnostic Front serve up 
17 tracks of hyperactive, late-’70s- 
style punk with little in the way of sur- 
prises, although the occasional 
unexpected rock star lead solo can be 
heard every now and then. The Front 
reserve much of their venom for their 
home base, Noo Yawk City, but don’t 
feel left out—the band complains 
about lots more than just their home- 
town. Riot Riot Upstart contains a ton 
of sweaty, fast, loud shout-along 
music, perfect for playing at your evic- 
tion (or pre-eviction) party. RRReeerri!! 


Yr vr yk —T.C. SHaw 


Heatuer Dusy Post To Wire 
(Sus Por) 
Funny how times change. Five years 
ago, there’s no chance a disc lie this 
would have ever made it out on Sub 
Pop. Duby is a strong solo-songwriter 
type—but thankfully, she’s the antithe- 
sis of what you'd see at Lilith Fair. 

That's because Duby and prceducer 
Steve Fisk (Pell Mell, Pigeonhed) have 
decided to take the solo-songstress 
thing in a totally different direction. 
Electronics augment Duby’s songs, giv- 
ing them an ethereal feel; the synths 
and samples complement her wispy 
voice quite nicely. Any fan of the 
Cocteau Twins or even something as 
experimental as Bongwater will find at 
least part of Duby’s work appealing. 

It is a “Moments” album, though. 
On many of the tracks, which go 
nowhere after the first hook, you can 
tell Duby is still trying to find her way 
as a songwriter. But on “Judith,” “Fal- 
ter” and “Amygdala,” Duby and Fisk 
get it just right. The electronics don’t 
kill Duby‘s folk stylings and the mel- 
lotron solo (I wonder if they bought it 
off Genesis) on “Falter” is an unexpect- 
ed surprise. trv Yr —Steven SANDOR 


Witson Pickett /1’s Harper Now 
(Rounper Recorps) 

There should be a rule about old- 
school soul artists who release discs 
after prolonged-absences from the 
scene. Their reappearances should all 
be as solid as It’s Harder Now. Other- 
wise, they might as well stick that sec- 
ond foot into the grave. 

With his first recording in more 
than a decade, Wilson Pickett doesn’t 
just saunter back into the spotlight. He 
demands it. He needs it. He wants it. 
Bad. With guttural James Brown-style 
screeching, Jimmy Cliff-like showman- 
ship and calls for lovin’ that blow away 
anything South Park’s over-sexed Chef 
could come up with. 

The 11 tracks on /t’s Harder Now are 
all new songs written by Pickett, his pro- 
ducer Jon Tiven and a handful of collab- 
orators. There's no weak link among 
them. Even over-the-top numbers like 
“All About Sex” (“You know they say 
that love and money/Is what makes the 
world go round/But sex is the one 
thing/That will lay your body down”) 
have a certain toe-tapping appeal. 

As Tiven writes in the liner notes: 
“This is the raw deal—accept no substi- 
tute, ‘cause there ain't none!” rte we 
—DAN RUBINSTEIN 
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FRIDAY 19 


BOOGIE NIGHTS DISCO EXPRESS 


UPSTAIRS : TRICKY WOO 
WITH GUESTS FLASH BASTARD 


MAIN LEVEL : DJ DAVEY JAMES 
CANADIAN 7¢ UNTIL 9PM ($2.50 ALL NIGHT LONG) 


SATURDAY 20 


UPSTAIRS : DJ SLIMBOY PHUTUREPOP 
MAIN LEVEL : DJ DAVEY JAMES 
$1.50 HIBALLS & $7.00 JUGS TIL 10:30 PM 


SUNDAY 21 


MAIN LEVEL :DJ BIG DADA 


alt.rawk for the masses 
$1.75 PINTS UNTIL MIDNIGHT 











MONDAY 22 


MAIN LEVEL : 10551 MONDAYS 
DJ LEFTY plays retro and requests 


$6.25 DOMESTIC JUGS & $1.00 HIBALLS 
TIL MIDNIGHT 





TUESDAY 23 


MAIN LEVEL :FUNKY HABITS w/SPILT 
MILK & TRIPSWITCH with 

COOL HAND LUC 

UPSTAIRS: NO SYMPATHY FOR THE 


CLUB SCENE w/P.R. DOUGLESS 
punk, ska & rock 'n' roll 
$1.50 HIBALLS & $7.00 PITCHERS TIL MIDNIGHT 


WEDNESDAY 24 


MAIN LEVEL : WORLD DOMINATION TOUR 


w/ DJs BIG DADA and NIKROFEELYA 
oth & industrial 
1.50 HIBALLS & 25¢ DRAFT UNTIL MIDNIGHT 


— 















THURSDAY 25 


MAIN LEVEL : HARD TIMES 
with DJ HUGGEE JRE 
(global energy musik/nokturnel-los angeles} 
and DJ DAVEY JAMES rebar resident _ 





upsTaiRs : GOOD TIMES se 
funky retro with DJ LEFTY =~ 
75¢ HIBALLS/$6.25 DRAFT JUGS 1 
Fei en es ay ; me * 
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West Gamantan Mall Phase 3 
or 8536-109 Street 


New 


to the store: 
‘Life Is Beautiful’ 


‘Besieged’ 
‘Three Seasons’ 
OY Conant 


‘Aprile’ 


‘Boiling Point’ 


‘Violent Cop’ 


‘Contraband’ 


‘Minnie & 
Mosco 


' ‘Fishing With John’ 


| LV sV(-M alos Yara coled.¢ 
DVD's! 


nye - 106 Street 


437-3182 
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Joyce Wieland's Shore is a snore 


Film is old-school 
Canadian 
filmmaking. 
Unfortunately. 


By PAUL MATWYCHUK 


hen Joyce Wieland’s 1976 
film The Far Shore was 
bootlegged in the U.S., its 


title was changed to the much more 
spectacular The Art of Lust. Appar- 
ently, Wieland, whose previous 
filmmaking career had been spent 
in the world of experimental films, 
made The Far Shore with the hope of 
reaching a wider public audience. It 
flopped at the box office, though—if 
only she had used the American 
title, everything might have been 
different. 

It also would have helped if only 
the resulting film weren’t so crush- 
ingly dull. The Far Shore 
tells the story of 
Eulalie (Celine 
Lomez), newly mar- 
ried to Ross Turner 
(Larry Benedict), a young, hopeless- 
ly conventional-minded entrepre- 
neur with dreams of building 
bridges and railways into the Cana- 
dian wilderness. Eulalie finds herself 
inevitably drawn to Tom McLeod, 
the Tom Thomson-like painter who 
lives in a nearby cabin. Before long, 
Eulalie’s marriage becomes too 
claustrophobic for her to bear and, 
almost in a fever, she races away 
from her husband to join McLeod 
for a brief, tragic idyll in the woods. 

The storyline is a tried-and-true 
one, and it’s provided fodder for 
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everybody from Danielle Steel to, 
well, whoever it was who wrote the 
folk song “The Raggle Taggle 
Gyspy.” But Wieland does even less 
to flesh out her characters than 
Danielle Steel would; our first 
impressions of all three players in 
this romantic triangle turn out to 
be exactly correct. Eulalie is the 
dreamy, discontented wife; Tom is 
the rugged, sensitive artist; Ross is 
the priggish businessman—we 
know exactly what Wieland thinks 
of him when she has him say, 
“Sewage is our bread and butter.” 


Artless bastard 


Even though Ross rapes his wife in 
one scene, you get the sense that 
for Wieland, his true crime is that 
the poor dope doesn’t respond 
properly to art—Wieland gets more 
worked up about his decision to 
back out of sponsoring an exhibit 
of McLeod’s work or 
his ordering Eulalie 
to stop playing the 
piano while he’s 
trying to work in his 
study than she does about his sexu- 
al assault. 

Sometimes the unconventional, 
restless eye of an independent or 
even an experimental filmmaker can 
bring out unexpected qualities in 
mainstream material, but Wieland— 
not the most spontaneous director in 
the world—doesn’t seem all that 
interested in giving her actors room 
to perform, or even providing the 
basic pleasures of a movie romance. 
Her idea of a romantic scene is the 
one where Ross and Eulalie sit at 
opposite ends of a table, hold magni- 
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SPECIAL BONUS! 


Watching this movie~- ~ 


can earn you credits 
toward a University _ 
Degree! 





or go to our websites 


“Casualties of War is a war film that 
shows the capacity for evil and the 
ignorance of evil.’ 


www.accesstv.ab.ca 
www.accesslearning.com ~The GlucatonStahion 
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Joyce Wieland’s The Far Shore is a failed experiment 


fying glasses up to their lips and 
silently mouth long sentences at 
each other. (On the other hand, | 
must admit that the sex scene near 
the end of the movie, with Tom and 
Eulalie consummating their love 
half-submerged in a lake while Ross 
and Cluny search the area for them, 
is pretty sexy.) 


It stayed that way 
until Porky’s 


The Far Shore came out during a 
time when the Canadian govern- 
ment was encouraging Canadian 
directors to make films, in the 
hopes that a national film industry 
would become a point of pride for 
the country. Ironically, The Far 
Shore (which now seems to play on 


Bravo! practically every other week) 
is one of those earnest, lifeless 
movies that only makes Canadians 
ashamed of Canadian films and 
more determined than ever to 
avoid seeing them. 

(Metro Cinema will also be 
showing two other programs of 
Wieland’s experimental films this 
weekend. On Thursday, a series of 
short film plays at the Edmonton 
Art Gallery beginning a 6:30 p.m. 
and on Friday, Wieland’s explo- 
ration of the Canadian landscape— 
and mindscape—Reason Over 
Passion, plays at Zeidler Hall, the 
Citadel, at 8 p.m.) © 


The Far Shore 
Sat, Nov 20, 8pm e Zeidler Hall, The 
Citadel ¢ 425-9212 
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student discounts 
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Mr. Smith goes to Vatican 


Looking for 
blasphemy? It's not 
in Dogma 


By PAUL MATWYCHUK 


at a disappointment to 
find that, after all the 
uproar surrounding Kevin 


Smith’s religious comedy Dogma— 
various church groups protesting it, 
the film’s original, controversy-shy 
distribution company dropping it 
from their release slate—that the film 
isn’t even blasphemous! 
Not that Smith set 
out to make a blas- 
phemous film—as 
has been widely report- 
ed, he grew up in a Catholic house- 
hold and still faithfully attends Mass 
every Sunday—but it would have 
added an interesting wrinkle to the 
debate surrounding the movie if the 
Catholic Church were actually correct 
about the nature of its content and 
their opponents were forced to 
explain why the movie should be 
allowed to be released anyway. 
Smith’s script, which is very 
long on exposition, takes off when 
two renegade angels, Loki and 
Bartleby (best buds forever Matt 
Damon and Ben Affleck), discover a 
loophole in Catholic dogma that 
will allow them, after eons spent 









exiled in Wisconsin 
Heaven. Problem is, if they do pass 
through the Pearly Gates once 


to re-enter 


more, God will be 
proven wrong, 
thereby negating 
all of existence in 
the blink of an eye. 
Charged with the duty of averting 
this catastrophe is Bethany Sloane 
(Linda Fiorentino), a weary young 
Catholic woman who still half-heart- 
edly attends church, but who knows 
she doesn't believe in God's teachings 
the way she used to. (She even has a 
job in an abortion clinic.) Her faith 
receives a boost, however, when 
God's messenger, a pasty-faced emis- 
sary with the DC Comics name Meta- 
tron (Alan Rickman), sends her on a 
pilgrimage to New Jersey. Along the 
way, she acquires a motley collection 
of travelling companions: Rufus 
(Chris Rock), Jesus’s 13th apostle, 
who is still steamed about being left 








Romance is not dead 


True Romance ® Zeidler Hall, The 
Citadel « Sun, Nov 21, 8pm Quentin 
Tarantino financed his 1992 feature 
debut Reservoir Dogs by selling his 
screenplay for True Romance, which was 
released the following year, directed by 
Tony Scott (Beverly Hills Cop, Top Gun, 
The Last Boy Scout). It garnered only mid- 
dling box-office numbers but became a 
video rental smash after Tarantino’s stock 
rose following Pulp Fiction. 

The all-star cast features Christian 
Slater as Clarence, a down-and-out 
comic-book-store employee and kung 
fu movie buff who falls in love with the 
dubiously-named Alabama, a hooker- 
with-a-heart-of-gold played by Patricia 
Arquette. Clarence kills her pimp 
(played by a racially ambiguous Gary 
Oldman), accidentally steals millions of 
dollars of cocaine and tries to sell it to a 
Hollywood bigwig to finance the cou- 
ple’s life on the lam. Inevitable may- 
hem ensues, abetted by a supporting 
cast that includes Dennis Hopper, 
Christopher Walken, Val Kilmer, Saul 
Rubinek, Bronson Pinchot, Samuel L. 
Jackson, Michael Rapaport, Chris Penn, 
Tom Sizemore and an unexpectedly 
hilarious turn by Brad Pitt. 

Critics crucified True Romance, call- 
ing it a derivative mix of gratuitous vio- 
lence and smarty-alecky pop-culture 
references. In other words, a Tarantino 
Script. Indeed, the movie is a heavy 
borrower, from obvious homages to 
Sam Peckinpah and John Woo to bla- 
tant theft from Terrence Malick’s Bad- 
lands. The filmmakers even burglarize 
themselves; the opera aria “D6me 
€pais le jasmin” can be heard here as 
well as in Scott's The Hunger, and both 
True Romance and Reservoir Dogs 
include the line “from a diddled-eyed 
Joe to a damned-if-I-know.” 


One can dwell on True Romance’s | 


endless clichés, one-dimensional acting | 


(Slater is even more reminiscent of Jack 
Nicholson than usual) and predictable 
plot, but the fact remains that for those 


who embrace the genre instead of | 


objecting to it on principle, it’s a pretty 


good watch. It’s beautifully pho- | 


tographed by Jeffrey Kimball, and 
although the film as a whole has prob- 
lems, they're more than overcome by 
its very memorable moments, especial- 
ly the racial-epithet-ridden confronta- 
tion between Hopper and Walken 
—David GRONNESTAD 
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The Messenger: The Story of Joan of 
Arc Hot on the heels of the recent Joan 
of Arc television miniseries comes The 
Messenger, a lavish account of the life 
of the 15th-century martyr by French 
director Luc Besson starring one of the 
stars of his box-office winner The Fifth 


Flement, L'Oréal spokeswoman Milla | 


Jovovich. She plays Joan, the peasant 
girl who convinces the would-be King 


of France (John Malkovich) to allow her | 


to lead an army against the English 
invaders. Driven by her heavenly 
visions and sheer will-power, she 
guides the disillusioned French soldiers 
into horrific battles, The battle scenes 
are bloody, gory and frighteningly real- 
istic and Jovovich’s performance is 
intense; on the other hand, while the 
story seeks to explore joan’s human 
frailties, Jovovich’s obsessive perform- 
ance simply makes you question her 
sanity, (Dustin Hoffman is miscast as 
“Joan's Conscience,” who appears late 
in the movie to question her faith, and, 
indeed, her mental capacity.) Besson 
paints a striking picture of medieval 
warfare, but despite the film's two-and- 
a-half-hour length, it’s a cursory and 
ultimately shallow depiction of this 
remarkable historical figure. # re — 
Topp JAMES 

Todd James can be heard daily on Mix 
96 FM and hosts A Minute at the Movies 
on ITV News Thursdays at 5:30 p.m. @ 





out of the Bible; Serendipity (Salma 
Hayek), a muse who has taken earth 
ly form and now works as a stripper; 
and Smith's usual heroes, Jay and 
Silent Bob (Jason Mewes, Smith), who 
here serve double duty as prophets 
and demon-fighters. 


Are you there God? It's 
me, Kevin 


Four films into his career, Smith 
remains one of the most technically 
amateurish of all American writer- 
directors, but Dogma features a more 
ambitious script and more accom- 
plished staging than his work usually 
does. (That last aspect may be due to 
the presence this time out of cine- 
matographer Robert Yeoman, who 
also shot Rushmore and Drugstore Cow- 
boy.) But it may be that amateurish- 
ness that appeals to fans of his films; 
whatever their flaws, you get the 
sense that in films like Chasing Amy 
and Dogma, there’s an ordinary guy 
behind the scenes—no Hollywood 
insider, but a pot-smoking comic- 
book fanboy—and that he’s making a 
genuine effort to come to grips with 
his feelings about sexuality and reli- 
gion and other things that deeply 
matter to him 

It’s typical of Smith’s outlook 
that he places his religious debates 
squarely in the most mundane set- 
tings and terms imaginable. 
Bethany and her fellow pilgrims 
stop for breakfast and discuss strate- 
gy in the moulded plastic seats of a 
cheesy fast-food franchise, God 
turns out to be a skee-ball fanatic 
and the minions of the demon 
Azrael (Jason Lee) are a squad of 
roller-blading, hockey-stick-wielding 
young punks in “Hellboy” T-shirts 
When Bethany asks Rufus if he 
knew Jesus, Rufus replies, “Know 
him? Niggemesiesme twelve bucks!” 








isn’t it iconic? 


Smith is at his best in offhand 
moments like that one, or when 
God (played by a silent, mischie- 
vous-faced Alanis Morissette) does a 
handstand and reveals the boxer 
shorts underneath her Christian 
Lacroix gown. When he gets 
preachy, as in a long scene where 
Loki lays waste to the board of a 
Disney-like children’s-entertainment 
corporation, he can be pretty dead- 
ly. And while Damon and Affleck 
are good as the boyish pair of 
avenging angels, Fiorentino isn’t a 
very involving heroine—she's too 
much of a mope on the sidelines for 
us to take much interest in her 
regaining her faith. 

Still, when it comes to emissaries 
of God, and having seen Milla 
Jovovich in Luc Besson’s The Messen- 
ger, I'll choose Fiorentino battling the 


| Shit Demon of Golgotha over Joan of 


Arc debating Dustin Hoffman in her 
cell any day of the week. © 


Dee ieee DOgT 
~ Starring Linda Fiorentino, Matt 
Damon, Ben Affleck and Chris Rock * 
Directed by Kevin Smith * Now playing 
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David ANSEN, NEWSWEEK 


“A VINTAGE ROHMER HARVEST. 


ANYONE WHO SAYS THERE ARE NO Movies FoR GROWN-UPS 
SHOULD IMMEDIATELY HEAD FOR ‘AUTUMN TALE”.” 


RICHARD CORLISS, TIME 


“A DELICIOUS COMEDY FROM FRANCE’S 
PREMIER ROMANTIC MOVIE POET.” 


ERTC ROHMER’S 


AW PONN SEASiel: 


THE LAST CHAPTER OF THE CRITICALLY ACCLAIMED TALES OF THE FOUR SEASONS” 
OCTORER cooper Q9PEON 


AUTUMN TALE 


) Nightly @ 7:00 & 9:30 pm 
a. Hh eA Ree Sat & Sun: 1:00 & 3:30 pm 
10337 - Whyte Ave. - 433-0728 * Classification: PG + 


hetp://garneau.worldgate.com 
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— A film by Deepa Mehta —— 


A story about the division of earth 
and the Je. struction of énnoce ice 


Cp Based on the novel Cracking India available at v 


GARNEAU 
theatre 


8712 - 109 Street - 435-0728 


Nightly @ 7:00 & 9:15 pm 


Sat & Sun Matinees: 1:00 & 3:15 pm 
+ 144 NO TPM SHOWS: 
hetp://garneau.worl 
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Tim Burton and the Headless Horseman seem like a perfect match, and when 
you consider that the cast of Burton’s sumptuously designed new movie, 
Sleepy Hollow, includes Johnny Depp (pictured), a blonde Christina Ricci 
(surprisingly, it's her first film with Burton—doesn’t it seem like he should 
have cast her in something a long time ago?), Christopher Walken, Jeffrey 
Jones and Michael Gambon... well, movies just don’t get more promising than 
this one. It’s also, in an odd way, a perfect end-of-the-century movie—it’s set 


in the final months of 1799. 


NEW THIS WEEK 


Autumn Tale (P2) Marie Riviére and 
Béatrice Romand star in The Green Ray 
director Eric Rohmer’s drama about a 
lonely woman in the south of France 
whose heart is gradually opened by the 
prospect of true love. 


End of Days (CO) Arnold Schwarzeneg- 
ger, Gabriel Byrne and Robin Tunney 
star in The Relic director Peter Hyams’s 
occult thriller about a New York security 
guard who must foil Satan’s plans to 
come to Earth and take a bride. 


The Films of Joyce Wieland (M) A 
selection of films by the late Canadian 
experimental filmmaker, including her 


presents 





exploration of the Canadian landscape, 
Reason Over Passion, and her tale of a 
married woman’s affair with a sensitive 
painter, The Far Shore. Thu, Nov 18, 
6:30pm Edmonton Art Gallery Theatre; 
Fri-Sat, Nov 19-20, 8pm, Zeidler Hall, 
The Citadel 


Sleepy Hollow (CO, FP, GR) Johnny 
Depp, Christina Ricci, Christopher 
Walken, Jeffrey Jones and Michael Gam- 
bon star in Edward Scissorhands director 
Tim Burton’s atmospheric adaptation of 
Washington Irving's classic tale of a 
small 18th-century village terrorized by 
the Headless Horseman 


Toy Story 2 (CO, FP, GR) In this sequel 


To honour Joyce Wieland, one of Canada's best-known and influential experimental 
filmmakers and artists who passed away in 1998, Cinematheque Ontano and the 
Canadian Filmmaker's Distribution Centre (CFMDC) have organized a cross-Canada 


tour of her films, many in new prints. 


Nov 18: The Alternate Eye 


JOY CEIWiELANO}} 


6:30 pm @ the Edmonton Art Gallery Theatre 
DRIPPING WATER ° RAT LIFE AND DIET IN NORTH AMERICA 


e SOLIDARITY ¢ 
e BIRDS AT SUNRISE 
Nov 19: 8 pm 

at Zeidler Hall 


PIERRE VALLIERES * A & B IN ONTARIO 


* Admission free to Metro Cinema & EAG members. 


JOY Ce[wieLANo]H 


REASON OVER PASSION 
Canadal1968-69 

Wieland's most important and complex 
nationalist statement, REASON OVER PASSION 
is a playful, penetrating cinematic exploration 
of the landscape and mindscape of Canada. 


Nov 20: 8 pm 
at Zeidler Hall 


GV CepWieLANO|N 


Canadal1975_ Cast: Celine Lomez, Frank Moore 


THE FAR SHORE, inspired by Wieland’s fascination with the 
mysterious drowning death of Group of Seven painter Tom 
Thompson, is Wieland’ first and only feature film. ¥ 


All Metro screenings are held in the Zeidler Hall 
of the Citadel Theatre. 9828 - 101 A Ave 


[CTT UNTE MTA} 


For movie information, call 425-9212. 





to the 1995 animated hit, the rest of 
the toys come to the rescue when 
Woody is kidnapped by an obsessive 
collector. Featuring the voices of Tom 
Hanks, Tim Allen and Don Rickles. 


Von Ryan’s Express (EFS) Frank Sinatra 
and Trevor Howard star in the classic 
1965 action flick about a daring escape 
from a World War Il POW camp. Mon, 
Nov 22, 8pm; Provincial Museum Audito- 
rium, 102 Ave & 128 St 


The World Is Not Enough (CO, FP) 
Pierce Brosnan, Denise Richards, Robert 
Carlyle, Sophie Marceau and Judi Dench 
star in the latest James Bond spy thriller, 
in which Agent 007 is pitted against a 
crazed assassin determined to destroy 
MI6. Directed by Michael Apted. 


FIRST-RUN MOVIES 


The Adventures of Elmo in Grouch- 
land (CO) Mandy Patinkin, Vanessa 
Williams and Kevin Clash (as Elmo) star 
in director Gary Halvorson’s adventure 
about the famous muppet’s journey to 
a faraway land in search of his cher- 
ished blue blanket. 


American Beauty (CO) Kevin Spacey, 
Annette Bening, Mena Suvari and Chris 
Cooper star in director Sam Mendes’s 
comic drama about a dissatisfied subur- 
ban husband who makes a dramatic 
decision to revitalize his life. 


Anywhere But Here (CO, FP) Susan 
Sarandon and Natalie Portman star in 
The Joy Luck Club director Wayne 
Wanqg’s film about the relationship 
between a flighty, hedonistic mother 
and her alienated teenage daughter. 


The Bachelor (CO) Chris O’Donnell 
and Renee Zellweger star in this roman- 
tic comedy about a man who stands to 
inherit $100,000,000 if he gets married 
within 24 hours. 


Being John Malkovich (CO) John 
Cusack, Cameron Diaz, Catherine Keen- 
er and John Malkovich star in director 
Spike Jonze’s surreal film about a pup- 
peteer who discovers a magical portal 
into the mind of actor John Malkovich. 


The Best Man (CO) Taye Diggs, Nia 
Long and Harold Perrineau star in this 
romantic comedy about a commit- 
ment-phobic writer who reunites with 
several faces from his past while prepar- 
ing to marry off an old college friend. 


CO; Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
ESSC: Edmonton Space & 
Science Centre IMAX, 452-9100 
FP: Famous Players 


GA: Garneau Theatre, 433-0728 
GR: Grandin Theatre, 458-9822 
M: Metro Cinema, 988-3456 
P: Princess Theatre, 433-0728 
P2: Princess ll Theatre, 433-0728 
SC: SilverCity IMAX, Famous Players 
WEM 484-8581 





“ 
FAMOUS PLAYERS 


SHOWTIMES EFFECTIVE: 
FRI, NOVEMBER 19-THU, NOVEMBER 25, 1999. 


PARAMOUNT THX 10233 Jasper Ave. 428-1307 


THE WORLD IS NOT ENOUGH (144) THX 1:00 
4:00 7:00 10:00 


ANYWHERE BUT HERE i) THX mature theme Wed 
Tho 1:30 4:10 7:30 10:10 Fri Sat Sun Mon Tue 1:00 4:10 7:10 
10:10 Lateshow Fri Sat 12:30 


EVEREST ie “) (G) “fri Tue Wed Thu 2:00 5:45 8:15 Sat 
9:30 Sun 5:45 8:15 Hon 2:00 


DOUBLE JEOPARDY (148) THX coane langage nS 
Gan Hon Tue 140 440 750 Latshow fri Sat Sun Hon Tue 11-10 


HOUSE ON Haat led HILL (14A) THX gory violence 
8:20 Lateshow 11 


INSIDER, The a THX Fr Sat Sun Hon Tue 12:35 3:35 
7:20 Lateshow 10:5 Thw 12:35 4:00 7:20 


THE MESSENGER:THE STORY OF JOAN OF ARC 
jee THX gory violence; coarse language 12:55 3:50 6:50 





POKEMON {9} THX THX Fri Sar Sun Mon Tue 12:15 1:20 


240 3:40 5:00 6:15 7:15 9:30. Lateshow Fri Sat 12:00 Wed Thu 
eal 61S Laneshow Fri Sat 11:45 Wed Thu 12:15 2:40 5:00 


THE SIXTH ae (14A) THX 
6:10 Lateshow 11:20 


SLEEPY HOLLOW ie THX Gory violence and Horror. 
a mM 950 Lateshow Fri Sar 1215 
ow I 


TOY STORY 2 (¢), THX 

Wed Thu 12:00 2:30 4:50 6:45 930 

T. REX ae Slt (6) Fri Tue Wed Thu 12:45 3:15 4:30 
it 12:45 2:00 3:1 


7:00 9:30 430 8:15 Sun 1245 200 3:15 
4:30 7:00 930 be 12:45-3:15-430-9:30 Lateshow 10:45 





The Bone Collector (CO) Denzel Wash- 
ington and Angelina Jolie star in Patriot 
Games director Phillip Noyce’s suspense 
film about a quadriplegic forensics 
expert and a rookie female cop on the 
trail of a serial killer. Based on the book 
by Jeffery Deaver. 


Bringing Out the Dead (CO) Nicolas 
Cage stars as a strung-out New York 
City paramedic overwhelmed by per- 
sonal demons and urban chaos in 
Goodfellas director Martin Scorsese’s 
fast-paced drama. Screenplay by Paul 
Schrader. 


Buena Vista Social Club (P2) Producer 
Ry Cooder, Ibrahim Ferrer and Rubén 
Gonzalez are featured in Paris, Texas 
director Wim Wenders’s documentary 
about the musicians of Cuba’s Buena 
Vista Social Club. 


Dogma (CO) Ben Affleck, Matt Damon, 
Linda Fiorentino and Chris Rock star in 
Chasing Amy director Kevin Smith’s reli- 
gious comedy about a distant relative of 
Jesus Christ who must prevent two ban- 
ished angels from re-entering Heaven 
and thereby undoing the fabric of the 
universe. 


Double Jeopardy (CO, FP) Ashley Judd 
and Tommy Lee Jones star in Driving 
Miss Daisy director Bruce Beresford’s 
thriller about a woman out for revenge 
after being framed for the murder of 
her husband. 


Drive Me Crazy (GR) Melissa Joan Hart 
and Adrian Grenier star in this romantic 
comedy about two mismatched 
teenage neighbours who date each 
other in order to inspire jealousy in their 
respective romantic prey. 


Earth (GA) Aamir Khan, Nandita Das 
and Rahul Khanna star in Fire director 
Deepa Mehta’s film, which depicts the 
1947 partition of India from the per- 
spective of an eight-year-old girl. Based 
on Bapsi Sidhwa’s novel Cracking India 


Everest (SC) Liam Neeson narrates 
director David Breashears’s IMAX docu- 
mentary about the efforts of a group of 
four men and women to conquer the 
world’s tallest mountain. 


Fight Club (CO) Brad Pitt and Edward 
Norton star in Seven director David 
Fincher’s violent drama about a bored 
white-collar worker recruited by a 
charismatic friend into participating in 
a series of underground boxing 
matches. Based on the novel by Chuck 
Palahniuk. 


The House on Haunted Hill (CO, FP) 
Geoffrey Rush, Famke Janssen and Taye 
Diggs star in this remake of the 1958 
thriller about a millionaire who offers a 
group of people $1,000,000 each if 
they volunteer to spend the night in a 
haunted house. 


Hum Saath Saath Hain (FP) Director 
Sooraj R. Barjatya’s Hindi-language film 
stars Karishma Kapoor and Saif Ali 
Khan. 


The Insider (CO, FP, GR) Al Pacino, 


$5.00 MATINEES DAILY! 
a He Missiles THEATRES) 
i performances prior to 6:00 pm) 
EXCEPT Hi URDAY, SUNDAY & STATUTORY HOLIDAYS 


THE WORLD IS NOT ENOUGH (14A) THX 12:25 1:10 
3:30 4:30 7:00 7:40 10:00 Fri Sat Sun Mon Tue 8:55 Wed Thu 9:00 
Lateshow 11:00 Fri Sat 1:00 


WESTMOUNT CTR. IM Ave. 6 Groat Ad_ 455-872 


eeu (14A) “Fri Sat Sun 1:15 4:30 8 215 Mon Tue 


wectoain (PG) “Mon Tue Wed Thu 6:45 9:20 Fri Sat Sun 
130 3:45 645) 9:20 


SLEEPY HOLLOW (18A) Gory violence and Horror. *Mon 
Tue Wed Thu 7:15 10:05 Fri Sat Sun 1:45 4:15 7:15 10:05 


TOY STORY 2 (G)* Wed Thu 6:50 9:30 

THE WORLD IS NOT ENOUGH co “Mon Tue Wed Thu 
7:00 955 Fri Sat Sun 1:00 4:00 7:00 9:5' 

GATEWAY 8 29 Ave. b Calgary Trail 496-6977 
FLAWLESS (14A)* 
extremely coarse language Wed Thu 7:20 9:50 


HUM SAATH SAATH HAIN (G) 
“Fr Sat Sun 630 3:15 6:30 9:45 Lateshow Tue 3:15 Mon Wed Tho 
8:00 8:00 Tue 8:00 3:15 8:00 


INSIDER, The ie) 
“Fri Sat Sun Tue 40 8:15 Hoa Wed Thu 8:15 


POKEMON (eg) “fri Sat Sun Tue 1:10 1:50 3:40 4:10 6:45 
7:20 9:15 Hon Wed Thu 6:45 9:15 


THE SIXTH SENSE (14A) “Fri Sat Sun Tue |: 
Hy ghed it (IGA) “Fri Sat Sun Tue 1:25 4:05 6:50 


SLEEPY HOLLOW (t 8A) Gory violence and Horror. "Fri Sat 
Sun Tue 1:20 4:20 7:10 10:15 Mon Wed Th 7:10 10:15 


TOY STORY 2 (G) *Wed Thu 6:50 9:10 


THE WORLD IS NOT ENOUGH (14A) 

i a fe bs tid frenees kee Wed Thu 7:00 10:00 
in 9 Mon ‘ Tue 1:30 4: 

Lareshow 1030 Mon Wed Thu 730 sashes Nasi 





Russell Crowe and Christopher Plum- 
mer star in Heat director Michael 
Mann’s compelling, fact-based film 
about Jeffrey Wigand, the whistle-blow- 
er whose testimony exposed illegal 
practices in the tobacco industry. 


Inspector Gadget (GR) Matthew Brod- 
erick and Rupert Everett star in director 
David Kellogg's family comedy about a 
bumbling police inspector with 14,000 
mechanical devices grafted onto his 
body. 


Light It Up (CO) Usher Raymond and 
Forest Whitaker star in writer-director 
Craig Bolotin’s drama about a group of 
teens who go to desperate lengths to 
improve conditions in their run-down 
high school. 


The Limey (P) Terence Stamp and Peter 
Fonda star in Out of Sight director 
Steven Soderbergh’s arty crime film 
about an aging but still dangerous 
crook who comes to southern California 
to solve the mystery of his daughter's 
death. 


The Messenger: The Story of Joan of 
Arc (CO, FP) Milla Jovovich, John 
Malkovich and Dustin Hoffman star in 
The Fifth Element director Luc Besson’s 
epic biography of the martyred French 
saint. 


Music of the Heart (CO) Meryl Streep, 
Angela Bassett and Gloria Estefan star in 
Scream director Wes Craven’s tearjerker 
about a dedicated teacher's struggle to 
teach the violin to the underprivileged 
students of a Harlem school. 


Mysteries of Egypt (ESSC) Director 
Bruce Neibaur’s IMAX documentary 
about archaeological investigations into 
ancient Egypt. 


Pokémon the First Movie: Mewtwo 
Strikes Back (CO, FP) In this big-screen 
version of the popular video game and 
animated cartoon, havoc breaks out 
when scientists genetically create a new 
Pokémon. 


Runaway Bride (CO) Julia Roberts and 
Richard Gere star in Pretty Woman direc- 
tor Garry Marshall’s romantic comedy 
about a cynical newspaper reporter 
who falls in love with a woman with a 
history of deserting men at the altar. 


The Sixth Sense (FP, GR) Bruce Willis 
stars in Wide Awake director M. Night 
Shyamalan’s supernatural thriller about 
a child psychologist who tries to uncov- 
er the truth about a terrified eight-year- 
old boy’s paranormal powers. 


T-Rex: Back to the Cretaceous (SC) 
Peter Horton and Liz Stauber star in The 
Lawnmower Man director Brett 
Leonard’s 3-D IMAX film about a pale- 
ontologist’s daughter who travels back 
in time to the Cretaceous era. 


Three to Tango (CO) Matthew Perry, 
Neve Campbell and Dylan McDermott 
star in this romantic comedy about a 
man who pretends to be gay while 
keeping tabs on the mistress of a very 
rich prospective client. 


Ceramic Drop-tn Centre 


Unbeatable rates, 
complimentary beverages, 
ample parking and a 
stunning view of the 
river valley. 


Convenient West-End location 
7200 156 St. 
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Rohmer where you want to 


Leisurely Autumn 
Tale will please 
French director's 
fans 

By JOSEF BRAUN 


here is a scene in the last act of 

Eric Rohmer’s latest film, 

Autumn Tale, in which a single 
man and a happily married woman, 
alone in a room while a wedding 
reception carries on outside in the 
garden, are laughing joyfully at the 
possibility of a romantic liaison 
between the man and the woman's 
best friend. And, just for a moment, 
in this quiet room suffused with 
autumn sunlight, we can sense that 
there is the smallest tinge of regret 
that the liaison would not be 
between the two of them instead. 
The feeling is so subtle and 
unthreatening, and the acting so 
completely natural, that one could 
be forgiven for missing it entirely. 
But it is these very subtleties that 
make up the body of this elegantly 
structured, completely light-hearted 
and utterly charming film. 

Autumn Tale is the final film in 
Rohmer’s Tales of the Four Seasons, 
and it is about old friendships and 
new loves. Isabelle (Marie Riviére, of 
Rohmer's The Aviator’s Wife) is an 
bookseller in the city. She is middle- 
aged, with a husband and a daugh- 
ter who is to be married. Isabelle’s 
best friend, Magali (Béatrice 
Romand, of Rohmer's 
Claire’s Knee), is a 
country winemaker 
and widow, whose 
children, in one way or 
another, have all grown distant 
from her. She wants a man but can- 
not bring herself to try anymore: 
“At my age, it’s like finding buried 
treasure,” she says. 





When in Rohmer, do as 
the Rohmers do 


What proceeds from here on is a 
tale of matchmaking and misunder- 
standings that would only suffer 
from detailed description. Make no 
mistake: as with virtually all of 
Rohmer’s work, (Chloé in the After- 
noon, Pauline At the Beach) this is 
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Marie Riviére and Béatrice Romand watch the leaves turn in Autumn Tale 


light fare, as light as an autumn 
breeze, but it is also often delightful. 
Rohmer’s story in and of itself is not 
especially noteworthy, but that’s not 
really the point. The nuances of 
love and relationships are the film's 
heart. It is comic, but one is more 
likely to smile than laugh. At one 
point, when Isabelle confesses to 
Gérald that he has been fooled and 
is being set up with her friend, she 
points out, “There are lots of ways 
to waste time. This is no sillier than 
any other.” 

Rohmer’s films often allow us to 
see a rich variety of French land- 
scapes, and with the 
talents of cine- 
matographer 
Dianne Baratier, 
Autumn Tale is no 
exception. The landscape and its 
contrasts, from urban to rural, inti- 
mate to open, tell the story. There 
is a scene where Magali grows cold 
with a man during a car ride, and 
as they speak, we watch only the 
path ahead of the car as it drives 
through a traffic circle. 


Chekhov all trades 


But who will Magali fall in love 
with? Her new friend Rosine’s ex- 
lover Etienne, a Don Juan philoso- 
phy teacher with a penchant for 
ex-students; or Gérald, Isabelle’s 
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RACE OF THE 
VAMPIRE 
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dapper gentleman with the intense 
gaze? Will it be neither? Or some- 
one else? For those who are famil- 
iar with the director's work, these 
questions will either inspire them 
to see this film or will simply make 
them feel that they have already 
seen it, many times. Eric Rohmer is 
79 years old now and has directed 
over 20 films in his nearly 50-year 
. He is not afraid of letting a 
certain amount of homogeneity 
creep into his work. | think of him 
the way I do Chekhov: as an artist 
who has found his favourite theme 





and happily contrives variations 
on it. His work almost 
matures with age 


always 
, and he has a 
firm understanding of his subject. 
Perhaps the pleasure of each film is 
in the details 

As the final credits are displayed, 
we watch Isabelle dancing with her 
husband. She gazes over her shoul- 
der and seems somewhat distant, 
distracted. Is she thinking about 
Gérald, about her make-believe 
romance and what it could have 
been? Is she thinking about Magali? 
Who knows? It is not Rohmer'’s 
desire to show you, to dig into the 
deepest inner thoughts of these peo- 
ple. He merely wants to flirt with 
them—and us—for a little while. © 


Conte d’automne (Autumn Tale) 
Princess Il ¢ Opens Fri, Nov 19 
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SLEEPY THE 
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THE INSIDER 
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SIXTH SENSE 
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TOY STORY 2 
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DRIVE ME 
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You possess experience in sales and/or 
a diploma/degree in marketing or 
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We provide a positive work environment, 
where you will have the opportunity 
to be involved with Edmonton's leading 
urban weekly. We also provide a 
competitive base income with an 
excellent incentive structure. 
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Rob Lightfoot, Sales & Marketing Mgr. 
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307, 10080 Jasper Ave. T5J 1V9 
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November 17-28 - Roxy Theatre 10708—124 St 


Workshop West Theatre and Theatre Network Present: 


george f.,walker's 


suburbz 
‘ te Ly 


in repertory: 
PROBLEM CHILD 


“66666 ..extraordinarily 
funny... Walker at his best” 


= John Coulburn (The Toronto Sun) 


aod THE END 
OF CIVILIZATION ‘ 


"OO000..superb, 
without exception” 
~ Vit Wagner (The Toronto Star) 

















JUUEN ARNOLD + RON JENKINS + JOHN KIRKPATRICK + MARINA STEPHENSON KERR + STEPHANIE WOLFE 
Problem Child directed by Bradley Moss * The End of Civilization directed by David Mann 

set designer Robert Shannon * costume designer Kerri L Addy * lighting designer David Fraser * sound designer Dave 

Clarke + stage manager Gina Hoe + assistant stage manager Deborah Beneston * production manager Bruce Hennel 
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Buy low, shell high 


The Flying Tortoise * Arts Barns * Nov 
19-Dec 4 * preVUE When Dave 
Clarke, speaking to me over the tele- 
phone from his home, describes the 
elaborate outfit he wears to play the 
title role in Tololwa Mollel’s The Flying 
Tortoise by saying, “| have a glowing 
shell that lights up. It’s kind of like a 
pearl,” his voice is so full of pride that 
| half wonder if he still has the cos- 
tume on. 

In Mollel’s stage version of an old 
Ibo folktale, Mbeku the tortoise is far 
from the slow-moving, slow-witted 
figure we Westerners imagine him to 
be; for the Ibo, the tortoise is a wily, 
Yertle-the-Turtle-like trickster. He’s the 
one who, when God was handing out 


powers during the process of creation, 
was smart enough to request a mes- 
merizing glowing shell. “Unfortunate- 
ly,” Clarke says, “he uses the shell to 
steal food from the other animals. He 
plays the birds against the other crea- 
tures. He's a glutton, a cheat, a liar, he 
avoids work. The publicity makes it 
sound like he’s a bad guy, but he’s the 
character the kids are going to love.” 

And make sure you call him a tor- 
toise, not a turtle. Clarke has been 
wearily explaining the difference 
between the two to his co-stars as 
well as clueless theatre journalists all 
week: “It's very simple,” he tells me 
patiently. “A turtle has flippers, a tor- 
toise doesn’t. A turtle swims, and tor- 
toise will drown.” 


Patchouli, your 
cruise director 


Oh Susanna! ¢ Varscona Theatre * 
Premieres Sat, Nov 20, 11pm ® pre- 
VUE Poki Schvedtar unofficially hand- 
ed off the Varscona monthly talk-show 
torch to Susanna Patchouli at the 
Loud N’ Queer Cabaret a couple of 
weeks ago; The Johnny and Poki Variety 
Hour is no more, and Oh Susanna! has 


rushed in to take its place. 

The show was inspired by the wild 
Italian variety-game shows that air on 
those multicultural cable channels 
near the bottom of the dial. “The 
guests talk a mile a minute,” says the 
show’s staff writer Trevor Anderson, 
“all wearing glamourous clothes, then 
someone will stand up, spin a wheel 
and then they'll all eat cake.... They 
exist in abundance for people who 
have Shaw. Unfortunately, I’m on 
Videon, so Stewart Lemoine is taping 
six hours of TeleLatino a day for me to 
watch.” 

The Johnny and Poki format won't 
be abandoned entirely: in place of 
David Belke’s World of Theatre will be 
David Belke’s World of Europe, for 
instance, and Jazz Playhouse has been 
replaced by Mambo Showcase!, which 
Anderson describes as “basically Jazz 
Playhouse, only with more shoulders.” 
There'll still be occasional guest 
appearances by familiar J&P charac- 
ters—not to mention by people like 
Jeff Haslam and Davina Stewart, play- 
ing exaggerated Euro-versions of 
themselves. “All the boys will look a 


SEE NEXT PAGE 





Vinok fit to be Yuletide 


Folk dancers 
celebrate Christmas 
Around the World 


By ALEXANDRA ROMANOW 


on’t look now, but the holi- 
day season is just around the 
corner. In a few weeks, we'll 


be pulling out the Christmas tree 
decorations or placing the menorah 
in its appointed spot 
while visions of Jan- 
uary credit card 
bills float in our 
heads. Most families 
have their own unique take on holi- 
day traditions, but have you ever 
wondered who first had the idea to 
cut down a tree and drag it into the 
house? And where did the whole 
gift-giving angle start? Vinok Worl- 
dance will answer these and many 
more holiday conundrums when 
they present their Christmas Around 
the World this week. 

For the past 10 years, Vinok has 
carved out a niche for itself as the 





only professional folk dance compa- 
ny in the West. It’s the brainchild of 
dancers Leanne Koziak and Doyle 
Marko, who spent years travelling 
around Europe collecting music, 
choreography, musical instruments 
and costumes after dancing profes- 
sionally with Folkloristisch Dansthe- 
ater of Amsterdam, a highly 
respected folk ensemble. And while 
Vinok is not the first professional 
folk group in Canada (Montreal’s 
Les Sortiléges has been at it for 30 
years), it is the only one 
to feature live musi- 
cal accompani- 
ment. To date, 
they've managed to 
produce five productions with 40 
dance pieces, three video produc- 
tions, 12 tours throughout Canada 
and 700 performances—and have 
fun all the while. 


No fancy Footworks 


“Last year, we presented our Foot- 
works show in a dinner-theatre set- 
ting and the response was very 
positive, 


” says Koziak during a break 


HARCOURT HOUSE ARTS CENTRE 


out witha... 


..the centre for visual art in Edmonton 
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the 1 ith 
annual 
members’ 
exhibition 


Opening: 
Thursday, Nov. 25 
7:30 - 10 PM 
Gallery Hours: 


Mon.- Fri, 10-5 PM 
Sal. 12-4 PM 
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in rehearsals. “The setting allows for 
an intimacy between the audience 
and performers that we can’t 
achieve in a regular theatre setting. 
After the popularity of last year’s 
show, we thought a Christmas 
Around the World theme would be 
appropriate for this time of year. 

“We're featuring a number of 
different dances, such as Norwegian, 
French, Mexican, Italian, Dutch, 
German, Greek, Bulgarian, Polish 
and even a Hasidic Jewish number,” 
she continues. “The dances are tra- 
ditional folk dances that don’t have 
a holiday theme to them, but the 
traditions from each country will be 
incorporated into the narrative. 
We'll also be exploring how some of 
the old pagan traditions have devel- 
oped into today’s holiday celebra- 
tions, such as Christmas trees.” 

Of course, no exploration of 
Christmas celebrations around the 
world would be complete without 
food, and lots of it. The pre-per- 
formance buffet will feature a sam- 
pling of both the exotic and familiar 
ethnic holiday fare and lots of 
scrumptious desserts. After the feed- 
ing frenzy finishes, special guest 
Edward Evanko hosts the program 
of song, music and dance. 


Evanko very much 


“Edward is a regular on Broadway 
and he recently appeared in the film 
Double Jeopardy,” Koziak explains. 
“He’s a very accomplished singer 
and has been a close friend for over 
20 years. He used to perform at the 
big Ukrainian festivals, which is 
where we first met when I was danc- 
ing with Cheremosh. I’ve seen him 
go through a lot of career transi- 
tions and it’s exciting to have him 
participate in this production. Not 
only will he be singing, but he’ll be 
narrating the show, tying the differ- 
ent traditions together. 

“| think that Vinok and this 
show have something to offer to 
everyone,” she continues. “Over and 
over again, audiences tell us they 
really enjoy the energy of the per- 
formers and the variety of dances. 
You can sit back and enjoy it all.” © 








” Chateau Louis Conference Centre * 
Thu-Sun, Nov 18-21 © Vinok 
Worldance * 453-6500 
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Lemoine’s Two Tall 


Laughs and tears 
come back-to-back 
in twin comedy 


By PAUL MATWYCHUK 


asil and Jerome (Nathan Cuck- 
ow and Josh Dean), the pair of 
back-to-back Siamese twins 
whose discovery by a 1940s Holly- 
wood studio executive 
sets the plot of Stew- 
art Lemoine’s Two 
Tall, Too Thin in 
motion, are probably 
two of the most normal, well-adjusted 
young men you could ever hope to 
meet—it’s their unfailing politeness 
and cheerful outlook, rather than 
their physical deformity, that makes 
them seem freakish. They get along 
with each other unusually well: they 
instinctively know which of them 
needs to walk forward and which one 
backward, they can negotiate stairs 
without a problem, they often find 
themselves talking in unison and 
they have a knack for suddenly spin- 
ning around in mid-conversation so 
that the twin who wants to speak can 
face the person they’re addressing. 
Basil and Jerome have been raised 
in seclusion and treated like the 
shame of their wealthy East Coast 
family for their entire lives, but they 
don’t seem to have a mean bone in 
their unified bodies; when one char- 
acter tells them she’s only “playing 
devil’s advocate” with them, Basil, 
very much taken aback, furrows his 
brow and replies, “Why would any- 
One want to do that?” 
Payne Truman (Jeff Haslam), 





Theatre Notes 


Continued from previous page 


little more like Ricky Martin,” says 
Anderson, “and all the girls will have a 
little more of that look like Eva Peron 
in hot rollers.” 

But the main difference, Anderson 
says, is that unlike the Varscona’s pre- 
vious talk shows, Oh Susanna! will be 
less episodic and more peripatetic— 
that’s his fancy word, not mine. “The 
action will always be in motion,” he 
says. “It'll be like a big, big party.” 
Avanti! 


But | don’t want to 
be a pirate! 


Pirates! « Grant MacEwan Communi- 
ty College * Nov 19-27 « preVUE 
Kenneth Brown, a devout fan of the 
seafaring novels of C.S. Forester and 
Patrick O'Brian, calls the genre 
“escapism squared—literature about 
going away and finding new things all 
in an atmosphere of danger.” He bur- 
lesques the genre in his new play 
Pirates! It’s set in 1791 on board the 
H.M.S. Retribution, which, soon after 
the play begins, becomes overrun by 
Polynesian women who establish a 
female dictatorship over the discomfit- 
ed crew. 

“In a nutshell,” Brown says, “it’s 
about 18th-century English rational- 
ism meeting a society where emotions 
tule, the head meeting the heart. It’s 
an opportunity to poke fun at English 
manners, or at least how they're often 
perceived. The idea was to put a 
whole bunch of men and a whole 
bunch of women on a ship and see 
what happens.” 

“A whole bunch” is right—the 
cast is 31 members strong. “It was 
RESETS ESS 
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head writer of Sloane Studios, has 
brought the boys to Hollywood with 
the aim of making them into movie 
stars, and he’s invited his old flame, 
a hard-drinking Broadway play- 
wright named Mary Bloom (Davina 
Stewart) to cook up some possible 
scenarios for them. Some of the 
play’s funniest moments take place 
in the scenes we see from Mary's 
scripts, which hilariously plug the 
twins into typical situations from 
hard-boiled detective 
movies, westerns 
and glossy musi- 
cals—the choreogra- 
phy of the number 
“Two for You” (a peppy tribute to the 
joys of the ménage 4 trois) is a hoot. 


Proud Mary 


But the heart of the show is the rela- 
tionship between the vaguely 
Dorothy Parker-ish Mary and the 
vaguely Robert Benchley-ish Payne, 
two clever people trying, not very 
effectively, to mask their true feelings 
for each other. (Their relationship is 
summed up by Mary’s comment in 
their first scene together, when she 
tells Payne, “I’ve just made a joke. 
Now embrace me warmly.”) Mary’s 
reputation is as “quite the funny 
dame,” but she’s just emerged from a 
notorious divorce trial and even 
though World War II is just ending, 
she finds herself too preoccupied 
with the A-bomb to join in the gen- 
eral feeling of celebration sweeping 
the nation. The best part of Stewart's 
performance, besides the crisp way 
she delivers Mary’s wisecracks, is the 
understated way she suggests how 
lonely and unhappy Mary must be 


without turning the character into a 
“tears behind the laughter” cliché 
And Haslam is equally fine as 
Payne, whose wife, as the play opens 
seems to mean more to him as a 
source of “Mrs. Truman” jokes than 
as a lover. In ome scene, he unsuc- 
cessfully tries to woo a young 
ingenue (Tina Stewart) by taking her 
out to a Hollywood nightclub, and 
Haslam has a beautiful moment after 
she rejects him; he wearily, drunken- 
ly rests his head on the table and 
then, aware that people might be 
watching him, snaps to his senses 
and quickly sits upright again. The 
not-altogether-convincing look of 
composure that Haslam assumes is 
somehow inexpressibly sad. 


Twinning at all costs 


That all probably makes the play 
sound depressing, but I don’t think 
Stewart Lemoine could be dreary if 
he tried; Two Tall, Too Thin may have 
two basically unhappy characters at 
its centre, but at the same time, one 
of Lemoine’s messages seems to be 
that the possibility of finding happi- 
ness is never very far away. (In the 
second act, a miracle occurs simply 
because two characters happen to 
make the same simultaneous wish 
upon a star.) Placing a story about 
the reunion of two lovers alongside a 
farce about Siamese twins seems like 
an unworkable combination, but like 
Basil and Jerome, the resulting play 
maneuvers around the stage with 
remarkable ease. O 


Two Tall, Too Thin 
Varscona Theatre ¢ Until Nov 27 © 
433-3399 ext. 2 
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ts available at TicketMaster or 
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For a FREE listing, fax 426-2889 
or e-mail listings@vue.ab.ca. 
Deadline is 3 pm Friday. 


A rt events 


BUGARA/KMET GALLERIES 12310 jasper 
Ave., 482-2854. An exhibition introducing new 
artists and new work by gallery artists. Until 
Nov. 18. *CHRISTMAS SELECTIONS New work 
selected for the Christmas s2ason. Nov. 20- 
Dec. 24 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223. *TOM THOMSON 
AND THE ORIGINAL SEVEN: Featuring works 
from the EAG Collection. Until summer *DO 
NOT DISTURB: THE IMAGE OF ANXIETY: Works 
from the EAG collection including recent acqui- 
sitions by Douglas Walker, Eli Langer and John 
Scott. Until Jan. 9, 2000. «LAWREN HARRIS/A.Y. 
JACKSON: JASPER AND ROBSON 1924: Harris 
and jackson explored the landscape, travelling 
on foot to Maligne Canyon, Maligne Lake, 
Tonquin Valley, Athabasca Valley, Mount Edith 
Cavell, Mount Robson. This exhibition brings 
together paintings, drawings, photographs and 
archival material that document Harris and 
Jackson's time in Jasper. Until Jan. 16, 2000. 
*MAKING HISTORY: CHE EDMONTON ART 
GALLERY CELEBRATES 75 YEARS: Canadian and 
international artists. Until Mar, 12, 2000. *THE 
FUTURE AIN'T WHAT IT USED TO BE: THE VICTO. 
RIA SCHOOL EXHIBITION PROJECT: Contemplate 
utopian dreams and dystopian nightmares 
through abstract and figurative art by 
Canadian and international artists: Attila 
Richard Lukacs, Jules Olitski, Dennis 
Oppenheim, Douglas Walker and john Will 
Nov. 19-Jan. 23, 2000, *OUT OF THE VAULTS. 
RECENT ACQUISITIONS: Nov. 19-Jan. 23, 2000. 
eTHE KITCHEN: CW. CARSON: | AM. Over a 
hundred portraits of famous and infamous faces: 
popular icons, historical ote and images from 
art history. Nov. 19-Jan 23, 2000. *CONTEMPO- 
RARY ART ISSUES READING GROUP: An ongoing 
forum for the discussion of ideas, trends and 
movements that have shaped contemporary 
art in Edmonton and abroad. Selected readings 
complement themes and issues being explored 
in current EAG exhibitions. Every second THU, 
(Nov. 18) 7-9 pm. LIGHTS UP DOWNTOWN: 
SAT, Nov. 20, 5-8:30 pm. Create your own 
bright holiday decorations...hunt for treasure. 
*Metro Cinema’s Alternate Eye Film Series: The 
Films of Joyce Wieleand, Nov. 18, 6: Sa NER, 
*SESMIC SUNDAYS: SUN 28 (1-4 pm); WE'LL 
ROCK YOUR WORLD: workshop: Make Y2K 
utopia holiday omaments. Walk through C.W. 
Carson's exhibit. Expect to be Surprise 

Students from Victoria School for the Visual 
and Performing Arts will sound off on culture, 
museums and art. *OPENING RECEPTION for 
Out of the Vaults: Recent Acquisitions, C.W. 
Carson: | Am and Making History: The EAG 
Celebrates 75 Years, Fri, Nov. 19, 7 pm. *ART 
RENTAL AND SALES GALLERY 429-1232. 
CHRISTMAS SMALL ART SALE: Give the gift of 
art. FRI, Nov. 19-jan. 8. 


FAB GALLERY 1-1 Fine Arts Bidg., U of A, 112 
St., 89 Ave., 492-3081. PUNCTURED 

ROMANCE: Final visual presentation for the 
degree of Master of Fine Arts in Painting: Julian 
Brezden. Nov. 23-Dec. 5. Opening reception: 
THU, Nov. 25, 7-10 pm. 


GRIFFIN & POULIN GALLERIES 5123-5] 
Ave., Drayton Valley, AB., 542-9201. Landscape 
paintings by Gene Prokop: realism, impression- 
ism, abstract. Opening reception; Nov. 20, 7 
pm. 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. OUT WITH A BANG: 
the 11th annual mambers’ exhibition. Opening 
reception: Nov. 25, 7:30-10 pm. 


LATITUDE 53 10137-104 St., 423-5353. 
*FRESH: Curated members’ exhibition for 1999. 
A series of new and emerging visual-based 
artists from Edmonton. Nov. 25-Dec. 17 
«Penthouse, Howard Johnson Plaza Hotel, 
10010-104 St., 423-5353. *GALA ON 4TH: An 
Evening of Fun Food and Frivolity. TIX: $26.60 
adv ea or $45 for two adv., $30 @ door ea. 
FRI, Nov. 19, 7 Be doors, 10 pm bands 
(Dahlia, Grrr, Old Reliable). 


MAYFIELD INN 424-8771. A NIGHT OF 
ARTISTS: An evening art show with local artists 
Phil Alain, Louis Lavoie, Deam McLeod, Mike 
Gerenscer, Tze Lim and Leonie Poole, followed 
by dancing to the band Godiva. SAT, Nov. 13. 


PROFILES GALLERY 110 Grandin Park Plaza, 22 
Sit Winston Churchill Ave., St. Albert, 460-4310. 
Works by Les Graff. Until Nov. 27. *FRI 19 (1 
pm): Free Lecture, pre-register. 


SNAP 10137-104 St, 423-1492. Recent 
work by Rachel Brett. Nov. 25-Dec. 18, 


SPECIAL-T-GALLERY 284 Saddleback Rd., 
437-1192. Mon-Sat 10 am-5:30 pm.*REMEM- 
BER WHEN: Artists Borealis. *Demonstrations by 
selected artists: Nov. 20, 27, 1;30 pm. Until 
Dec. 3. *Sculptors Association of Alberta. Until 
Jan. 12, 2000. 


STONY PLAIN COMMUNITY CENTRE 963- 
2777. TIME PIECES: A live art auction of 50 one 
of a kind year 2000 calendars, each one featur- 
oerened on inal work of art by some of 
rta’s artists. TIX: $25 ea incl a meal, 
desserts, live entertainment. SAT, Nov, 27, 


VANDERLEELIE GALLERY 10344-134 St, 
452-0286. Hours: Mon-Sat 10 am-5:30 pm. 
HERE, THERE, ELSEWHERE: Series of pan: by 
Richard ko. Also new works by Bre 
Mcintosh, David Alexander and james Lahey. 
Until Nov. 18. «Group show featuring paint- 
ings se sculpture by gallery artists. Nov. 19- 
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Claudette Castonguay, Bruno Cate, and Elene 
Gamache, Nov. 20-Dec. 3 


An galleries 


ALBERTA CRAFT COUNCIL GALLERY 

10106- 124 St. 488-6611, 488-5900. A HOL/ 

DAY CELEBRATION OF CRAFT: Original works in 
lass, ceramic, metal, textiies and wood. Until 
Dec. 24. sDISCOVERY GALLERY: SEVEN YEARS 

OF DOLLMAKING; KINGS COURT CREATIONS. 

Character dolls by Tracy Trembly. Until Dec. 

24 


ALBERTA PLACE Lobby, 10049-103 St 
ww.dramaticsituations.com. Photegraphy by 
Corey Hamilton. Unti! Nov. 30. 


ART BEAT GALLERY #8 Mission Ave., St 
Albert, 459-3679. John H. Burrow: Summer 
and winter scenes in a bright and playful 
mood. Until Nov. 21 


DOUGLAS UDELL GALLERY 10332-124 St, 
488-4445. SYLVAIN VOYER: Landscape paint- 
ings with vibrant colours and dynamic compo- 
sitions. Until Nov. 27. 


EDMONTON GENERAL CONTINUING CARE- 
CENTRE 11111 jasper Ave., 930-5611 -Ext 
6475. R Wing Corridor: SUN, CLOUDS AND THE 
BIOTIC ZONE: Recent works on paper by 
Gerald St. Maur. Until Nov. 23. 


FARAWAY TRADING CO. 12403 Stony Plain 
Rd., 448-9252. THE EXOTIC & UNACCUS- 
TOMED: Featuring Primitive art from Irian Jaya 
Maro paintings (bark cloth), war shields. arti- 
facts, museum pieces and more. Mon-Sat, 10, 
am-6 pm. 

THE FRINGE GALLERY BSMP 10516 Whyte 


Ave., 432-0240. 100 LIGHTS: Mixed media instal- 
lation by Brent Irving. Until Nov, 30. 


FRONT GALLERY 12312 jasper Ave., 488-2952 
Judy Hamilton: Paintings. Until Nov. 20. 


GALLERY 124 10240-124 St., 488-4575. 
TUE-SAT 1-5 pm, SUN a. NAIVE 
DREAMS AND PRIMITIVE REALITIES: Paintings by 
Wilfred Kozub. Until Dec. 1 


GALLERY DE JONGE 27022A ay 16, 
Spruce Grove, 962-9505. Group exhibition, 
gallery artists. 


GIORDANO GALLERY 208 Empire Bidg., 
10080 jasper Ave., 429-5066. Wed. & Sat 
12:30- 4 et pm or by appointment. FALL 
SHOW: Enzo Cucchi, Mimmo Paladino, Adele 
Duck, Sylvie Bouchard, Tony Calzette, Gregory 
Scott Until Nov. 18 


GREY NUNS COMMUNITY HOSPITAL AND 
HEALTH CENTRE 100 Youville Dr., 930-5611 
-Ext 6475. #0 LEVEL CORRIDOR: REFLECTIONS: 
Recent mixed media works by Myrtle 
Kleeberger. Until Nov. 18. 


IML GALLERY 10822 Whyte Ave., 433-6834 
THE JOY OF SNOW: Gallery artists, a selection of 
water colour and oil paintings. Until Nov. 30. 


LESSARD LIBRARY Lessard Shopping Centre, 
6104-172 St., 496-1871. Five artists from the 
Edmonton Art Club. Until Dec. 


THE LOOK 2824 Calgary Trail, 436-1400. 
XMAS DELIGHTS: Society of Western Canadian 
Artists: works by local artists. Until Dec. 30. 


MAZZUCA If 82007-104 St., 414-0432. 
*Gallery Artists: Paul Cochrane, Ruby Golding, 
Neil McClelland, Helena Ball, K.C. van Tassel. 


ORTONA GALLERY 9722-102 St., 439-6943. 
Open Sat & Sun, 12-5 pm, or by appointment. 
CABINETS OF CURIOSITY: Works by Marlena 
Wyman. Until Dec. 5. 


ROWLES AND COMPANY LTD. ay & 
Lybrand Tower, Mezz. Level, 10130-103 St., 
426-4055. New works in oil by Rob von 
Eschen, Audrey Pfannmuller and George 
Schwindt; works in se by Steve Mitts, 
David Seghers, Elaine setts , JOM Freeman & 
Angela Grootelaar. Water colours by Sigrid 
Behrens, Eva Bartel, Francis Alty-Arscott, Barb 
Brooks, and new works in mixed media by Jean 
Tait. Artworks in glass, soapstone & antler. 
*Oxford Tower, 10235-101 St. Pastels by 
Audrey Pfannmuller. *Westin Hotel, The 
Pradera, 10135-100 St. Pastels by Audrey 
Pfannmuller. *The Hotel McDonald, The 
Harvest Room: Acrylics by Steve Mitts. 


SCOTT GALLERY 10411-124 St., 488-3619. 
NEW WORKS: Oil paintings, pen/ink drawings 

and ams on paper by Toller Cranston. Until 
Nov. 23. 

SNOWBIRD GALLERY 8770-170 St, WEM, 

444-1024. Sngaing exhibits by Yardley-jones, 


Joan Healey, Johnson. Acrylics by Jim 
yee patie by Blackmore studios at Aoburo 
UbO, 


STONY PLAIN MULTICULTURAL HERITAGE 
CENTRE *GENERATIONS GALLERY: 
Clayworks Oo) Parkland Potters Guild; ones 
B fean eh and betes eee 

. *Steve Mitts-acrylic, intings, St 
Wiseher-mixed oe 5 stbsed media 
installation. Nov. 25-Jan 3, 2000, ni 
reception: Nov. 28, 1-4 pm. «GALLI RY DIN- 
ING ROOM: Marlene Cox-bishop: Works on 
Silk. Until Dec. 23. 


STRATHCONA PLACE ART GALLE! 
Horas lsndscpes and ie drawing 
ral 
Razavy. Until Dec, 2. “sé 
STUDIO #2 10435-81 Ave. 437-5846. Works. 
by only. 


BALE NIGEL COBLES : 
planet net/publicidng23/dng.htm 


SUSSEX GALLERIES 
988-2266. Mon-Sat 10 
works r 


Leonard 
lal Valerie Loehde, 
Gaga aro el se 








Here’s Arthur Miller outside 
the shed he built more than 





50 rs ago for the express 
purpose of writing Death of 
a Salesman inside it. If 
there’s such a thing as a 
“lucky shed,” this is it—Sa/les- 
man is as-revered an Ameri- 
can play as they come. A very 
successful Broadway revival is 
still going strong, and they're 
also performing it at Festival 
Place in Sherwood Park on 
November 23, 25 and 26 
However—shades of Kevin 
Kline in Soapdish—Festival 
Place is deing it in a dinner- 
theatre format 
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Childrens Art Class Exhibit and auction, Nov. 
27, 2-4 pm. 


UPSTAIRS GALLERY Great Bear Framing, 
2nd Fl, 11631-105 Ave., 452-8906. FULL Cir. 
CLE: Images Past and Present by David | 
Kleinsasser. Until Nov. 19. 


ZIEGLER HUGHES GALLERY & 
SERENDIPITY FRAMING 9860-90 Ave., 
433-0388. Open Mon-Wed; Fri-Sat: 10-6; Thu 
10-8. Closed Sun. THE FOREST FOR THE TREES: 
Works by Jim Visser. Also wrought iron by 
Roseann Janzen%Gnd Shawn Cunningham. 
Other crafts in silver, wood, glass and clay. 
Until Dec. 30. 


ART GALLERY & PORTFOLIOS ON-LINE 
KRISTEN ZUK plaza.v-wave.com/gilan/ 
art/kirsten.htm Sculptures by artist Kirsten Zuk. 


SANDEE A & THE VISIONS GROUP 
OF ARTISTS members.home.net/sandeea/ 
index.htm Formerly members of Eagle One 
Gallery in Edmonton 


SURREAL & FANTASY OIL PAINTINGS 
ON-LINE COSMIC HORIZONS 
www.geocities.com/SoHo/Gallery/6298 


D ance 


BRIAN WEBB DANCE COMPANY 497-4340. 
COMPAGNIE DE BRUNE/RUTH CANSFIELD 
DANCE: Still Life Nol 1, Balance, Conflict, Beat 
Speak. Nov. 26-27. 


KOMPANY! Catalyst Theatre, 8529-103 St., 
944-9115. MOVE-EASE: A media movement cel- 
ebration of Buster Keaton’s The General. Nov. 
26-Dec.4, 8 pm. Mat: Nov. 28 @ 2 pm & Dec. 
4 @ 4 pm. TIX: $15 adults, $13 students/sen- 
iors. 


VINOK WORLDANCE Chateau Louis Grand 
Ballroom, 11727 Kingsway, 453-6500 
Celebrate Christmas around the world—dance, 
music and costumes and dinner. Nov. 18 TIX: 
$34.95. dinner 6:30 pm, performance 8 pm. 
Nov. 21 TIX: $34.95, kids 1/2 price, Sindy 
brunch 11:30 am, performance 1 pm. Nov. 19- 
21 TIX: $39.95, dinner 6:30 pm, performance 
8 pm, Sunday-Ukrainian buffet. 


‘Theatre 


THE BONE HOUSE Arts Barns, Lecture Room 
A, 10330-84 Ave., 448-9000. By Marty Chan. 
Help a profiler track a serial killer, but watch 
out or you co! the next victim. This 85 
minute Hite it left audiences screaming in 
the aisles. Warning: scenes of graphic MiorenCe: 
Regular run: until Nov. 20, 9 pm. TIX; $12 
adults; $8 students; Tues 2 for 1 


CHIMPROV Varscona Theatre, 10329-83 
Ave., 449-0695. Rapid Fire Theatre. A new 
improvised eal ger, faster and 
better. Every SUN @ 8 pm Unt July 23, 2000. 
TIX: $8, $7 for students. 


DEATH OF A SALESMAN Festival Place, 
Sherwood Park, 449-3378. By Arthur Miller. An 
Aging salesman and his struggle to define suc- 
cess and the meaning of manhood. Nov. 23 
eae. theatre @ 6 pm), Mats: Nov. 25-26 @ 

mm. TIX: $27 Dinner theatre, $12 adult mat, 
$6.50 kid/senior mat. 


DIE-NASTY Varscona Theatre, 10329-83 Ave., 
433-3399. The Live Improvised Soap Opera. 
Every MON nigat @ 8 pm. Until May 2 

2000. TIX: $8 or $5 with your Varscona T-shirt. 


FAITH BY FIRE Performing Arts Theatre, 
King's University College, 9125-50 St., 476- 

1255. Presented by the King’s Players and Off 
the Fence. The story of Joan of Arc by Sharon 
Daggett Johnsey. FRI, Nov. 19 @ noon, TIX: 
$10 adults, $7 students/seniors. 


THE FLYING TORTOISE TransAlta Stage, The 
Arts Barns, 10330-84 Ave., 448-9000. 
Presented by Féinge Theatre Adventures. B 
Tololwa Mollel. African rhythms collide with 
colour and light to bring the world of Mbeku 
the tortoise to life. Nov. 19-Dec. 4, 7 pm, Thu- 
Sat, Sat Mat 2 pm. TIX: $154 adults, $12 kids. 


GREASE Arden Theatre, 5 St. Anne St., St. 
Albert, 459-1542. Presented by St. Albert 
Children’s Theatre. A musical tribute to the 
50’s. A love story about two high school teens 
and the obstacles that both overcome to earn 
the love on one another. Nov. 26-27 & Dec. 1- 
4, 7:30 pm; Nov. 28 & Dec. 5, 2 pm. TIX: $11 


-adults, $7 youth/senior, $7 groups 10+. 
HERE'S LOVE Salisbury ae School Theatre, 


20 Festival Way, Sherwood Park, 435-0217, 
420-1757. Prasanted by the Salisbury Theatre 
Company. Based on Miracle on 34 Street. 
Book, music and lyrics by Meredith Wison, 





story by Valentine Davies. Young Susan has 
been taught by her mother Doris, that Santa 
Claus isn’t reaf. But Doris changes her mind 
after hiring a kindly old fellow named Kris 
Kringle to be her in-store Santa. Nov. 24-27, 
7:30 pm. TIX: $6. 


INTO THE WOODS Citadel Theatre, 425- 
1820. Fantastical Family Musical. Book by 
James Lapine, music & lyrics by Stephen 
Sondheim. A childless couple set off into the 
woods to remove the spell of a wicked witch. 
Nov. 27-Jan. 2. 


JUVIE Performing Arts Theatre, King’s 
University College, 9125-50 St., 476-1255. 
One-act play by Jerome McDonough. A group 
of your offenders spend a long night in a 
holding cell. TIX: $8 adults, $5 students/sen- 
iors. Nov. 25-27. 


MELODRAMIX Festival Place, Sherwood Park, 
449-FEST (337). Firelight Theatre every SUN 
(7:30 pm), comedy and an improvised soap 
Opera. 

OH SUZANNA Varscona Theatre. Produced 
by Stewart Lemoine, Suzanna Petchuli and 
TeleLatino}. Opening Sat., Nov. 27 @ 11 pm. 
Plays one SAT of {eR ak 433-3399 for spe- 
cific dates). Until July 2000. 


PIRATES GMCC, Theatre Lab, Room 189, 
Lower Level, Jasper Place Campus, 10045-156 
St., 497-4470. Comedy by Kenneth-Brown. 
Aristophanes meets Horatio Hornblower as a 

ang of Polynesian women take over his 

mens ship Retribution en route to Tahiti in 
1791. Nov. 19-27, 8 pm nightly. TIX: $8 
adults, $5 students/seniors. 


POPCORN Citadel, Rice Theatre, 425-1820 
By Ben Elton. Black comedy. Filled with audaci- 
ty and energy. Posing a sober moral question 
about responsibility and accountability a film 
director is confronted in his home by a couple 
of Be killers influenced by his movies. Until 
Nov. 21. 


STEEL MAGNOLIA’S Horizon Stage, 1001 
Calahoo Rd., Spruce Grove, 962-8995. 
Unforgettabnie friends share their lives and 
often off-beat humour in the security of Truvy’s 
hair salon, set in the warmth of the American 
South. TIX: $11.50 adults, $8 student/seniors. 
Nov, 26-27 @ 7 pm, Mat Nov. 28 @ 2 pm. 


SUBURBAN MOTEL The Roxy, 10708-124 
St., 453-2440. Presented by Workshop West 
Theatre and Theatre Network. Two hard-hit- 
ting comedy dramas from Suburban Motel by 
George F. Walker. Problem Child, is hilarious, 
dark and poignant. Ex-con R.}. and his 
reformed drug addict wife Denise want their 
baby back. Helen, the formidable social worker 
has to determine if they are fit parents. The End 
of Civilization is funny, frightening and truthful. 
Two irreverent cops investigate a middleclass 
couple's involvement with a series of bomb- 
ings. The couple struggle to prove their inno- 
cence while beginning a new life for them- 
selves. TIX: Roxy Box office. 


SPACE WARS EPISODE VII Celebrations Dinner 
Theatre, 13103 Fort Rd., Oasis Hotel, 478-2971. 
Written and directed by Kamilla Reid. Join Y2K2, 
Ham Solo, Luke Speedwalker and the gang in this 
hilarious musical comedy that’s out of this world. 
Until jan. 23, 2000. 


THAT'S THE TICKET Beulah Alliance Church, 
178 St, S. of 100 Ave. Presented re Beulah 
Alliance Church. Musical drama. Nicholas Hart's 
world changes when he wins $10 million in the 
lottery. A heartwarming look at the meaning of 
Christmtas through drama, staging and songs by 
a 75 voice choir, 20 piece orchestra and ensem- 
bles. Nov. 26-28 & Dec. 1-5, 7:30 pm. 


THEATRESPORTS Varscona Theatre, 10329- 
83 Ave., 448-0695. Rapid Fire Theatre. 
Edmonton’s longest running comedy show. 
Every FRI@ 11 pm. Until July 28, 2000. TIX: 
$8, $7 for students. 


TOO TALL, TOO THIN Varscona Theatre, 
10329-83 Ave., 433-6548. By Stewart 
Lemoine. Presented by Teatro La Quindicina. A 
comedy about a pair of spinally fused brothers 
on the threshold of movie stardom in 
Hollywood's Boab age. TIX: $10-Wed & Thu 
evening, $12-Fri-Sat evening, Tues evening & 
Sat Mat: Pay what you can. 


T.REX & THE VALLEY OF THE LOST SOUL 
jubilations Theatre, WEM Phase Ill, 484-2424. 
Somtime in the 50’s, in a haunted prairie val- 
ley, Dr. aby has unearthed a T. Rex. But 
something else has been unleashed at the 
same time. What is it? A ghost? A Mummy? Or 
an elaborate hoax created by those who would 
like to cash in on the Doc’s discovery? Nov. 19- 
Jan. 30, 2000. 


THE WHITE SHEEP OF THE FAMILY Leduc 

Performing Arts Centre, 986-8730. Presented 

by the Leduc Drama Society. Comedy. A family 

of well-to-do crooks are shocked when their 

son, an excellent forger, quits the fold and 

a8 straight. Nov. 18-20 & 25-27. TIX @ Black 
id Service Centre, Leduc Public Library. 


WOMBAT STEW B-Scene Studios, 8212-104 
St. The WOMBATS interview local celebrities in 
the cheesy new talk show for the lactose intol- 
erant. Nov. 19, 11 pm. 


Moss and Mann 
check into same 
motel room 


By PAUL MATWYCHUK 


he published version of George 
T: Walker's Suburban Motel 

describes the setting as simply, 
“a slightly run-down motel on the 
outskirts of a large city.” Each of the 
six plays in the Suburban Motel cycle 
takes place in the same motel room, 
as various marginal characters—ex- 
cons, prostitutes, drunks, bums— 
take up temporary residence inside 
it. Theatre Network and Workshop 
West have teamed up to produce 
two of those six plays in repertory, 
and they’ve tried to remain true to 
Walker’s vision, right down to the 
motel’s seedy decor. 

“The set is so cheesy,” says Mari- 
na Stephenson Kerr, who, along 
with almost everyone in the cast, 
appears in both plays. “The bad bed- 
spread that your mother would say, 
‘Don’t sit on that! It hasn’t been 
cleaned!’ Do you know what's 
funny? We couldn't get a shag rug— 
it’s come back in vogue. Our design- 
er says if we had done this play five 
years ago, that would 
be no problem, but 
now everything in 
the motel room has 
come back into style, 
and apparently you just can’t put 
your hand on anything—chrome, 
crushed velvet, shag.” 

The two full-length plays will run 
on alternate nights, except on Fri- 
days and Saturdays, when the com- 
pany—which also features John 
Kirkpatrick, Stephanie Wolfe, Ron 
Jenkins and Julien Arnold—will per- 
form them both as a double feature. 
“No, the cast doesn’t get a whole lot 
of time off,” says David Mann, who 
is directing arguably the darker of the 
two pieces, The End of Civilization. 
“They're essentially rehearsing two 
plays in the hours per day you'd nor- 
mally use to rehearse one. They don’t 
get many breaks, that’s for sure.” 

“It was overwhelming at the 
start,” says Kerr, “and my head, my 
mind blew off right around day four. 
And a couple of the other actors’ 
heads blew off a couple of days 
later... There was one day where 
Stephanie and I were rehearsing one 
show, and then the next show, then 
went back to the first show, then 
went back to the second show—and 
that was when my mind went, 
‘Aaaabh!!!’ I pride myself on being 
prepared, but with this kind of pro- 
duction, you just can’t be.” 






Working both sides 
of the law 


You can hardly blame her for feeling 
a little schizophrenic; the characters 
she plays in the two productions 


theatre 
preVUE 


Seat 


fe 


Stephanie Wolfe and Marina Stephenson Kerr are center stage to experience 
The End of Civilization 





could hardly be more different. In 
Problem Child, which Bradley Moss is 
directing, Kerr plays Helen, a moral- 
istic social worker who winds up 
butting heads with an ex-hooker and 
an ex-convict as she evaluates 
whether they are fit enough parents 
to regain custody of their young 
daughter. And in The End of Civiliza- 
tion, she’s Lily, who, 
impatient with her 
unemployed hus- 
band’s attempts to 
find a job, decides to 
take matters into her own hands 
with the assistance of the practical- 
minded prostitute in the neighbour- 
ing room. 

“David and I knew from the 
start that we wanted to have the 
same cast,” says Moss, “and that 
part of the fun for the audience 
would be seeing the same perform- 
ers in both plays. Especially when 
you see them both on the same 
night, for David and myself, it 
would be a salute to how talented 
these people are.” 

“There’s lots of flips back and 
forth,” agrees Mann. “John Kirk- 
patrick plays this sort of young 
punk in Problem Child, and in End of 
Civilization, he’s this 20-year police 
veteran trying to hold the rules 
together. Ron Jenkins is this com- 
plete, hopeless drunk in Problem 
Child, and in End of Civilization, he’s 
a middle-management executive 
who turns into this sort of corporate 
terrorist. Even with Stephanie 
Wolfe, the two women she plays are 
very different characters despite 
having similar backgrounds and 
involvement in prostitution.” 


Laugh, don’t judge 


And both plays are marked both by 
Walker's ability to see the humour 
in these people’s often desperate sit- 
uations, as well as his refusal to 
make moral judgments about how 
they choose to deal with the prob- 





The Cheesy New Talk Show For The Lactose Intolerantl 


Friday Nov. 19 @ 11pm 
B-Scene Studios 
8212-104 Street 

Tix: $8/$7 Students 
$4 with a Food Bank 
Donation! 


Linda Brenneman-Snider 


David Cheoros 
Don Snider 


Last Show Before Xmas! 








lems facing them. Perhaps that’s 
why Kerr's social worker, whose job 
it is to make moral judgments about 
marginal people, comes across as 
the least sympathetic character in 
the piece, even though she’s the one 
who the most horrible things hap- 
pen to. 

“I love watching these people,” 
says Kerr. “God bless them. They're 
so flawed and they’re so honest 
about their flaws. They’re so 
unapologetically human and hon- 
est. A lot of the characters are poor 
and they don’t have the fagade of 
trying to be something they're not. 
They just say what they are, and 
they're not ashamed of themselves.” 

That's an attitude that everyone 
involved in the project seems to 
share. Here’s David Mann, for 
instance: “I was talking to another 
artistic director and told him I was 
doing these plays,” he says. “And he 
said, about these characters, ‘I just 
didn’t like them.’ And I said, ‘That’s 
a fair response, I guess,’ but I think 
you have to look beyond what they 
do, and at what brings them to that 
point instead, to when you're talk- 
ing back to a social worker, for 
instance. I found I did like them. 
They’re on the edge, grasping for 
what they need, but we can under- 
stand the depths of those feelings.” 


Helen is other people 


And here's Bradley Moss: “It’s not 
just about ‘them.’ It’s about us. We 
can identify with people trying to 
get a job, to make money, a moth- 
er’s need to have her kid... My own 
life has been filled with frustration. 
I've been to the welfare office, and, I 
mean, you just look at all that paper 
you have to fill out and all the 
hoops you have to jump through 
and you just want to leave. But even 
here, in Problem Child, the social 
worker is just doing her job. What 
hangs her up more than her job is 
her Christianity. She’s bringing her 
personal life into it—but who does- 
n’t do that? You react personally to 
these things; it always is personal.” 

So, would they ever want to take 
on a project this complicated ever 
again? “I don’t think so,” says Moss 
with a weary laugh. “Maybe with 
more time. It feels like a foot race; I 
just hope we can get there. They’re 
great plays—I just hope we can 
serve them right.” © 


Roxy Theatre * Problem Child: Nov 
23, 25, 28; The End of Civilization: 
Nov 18, 21, 24; Both plays: Nov 19, 
20, 26, 27 © 453-2440 





Up to $10 per* 
$10-20 per 


$20-30 per 
30 per & up 
* Price per person, before tax & tip 





>) ALTERNATIVE 


Badass Jack’s (7 locations 
inEdmonton and area. Call 468-3452 
for location nearest you, or visut 
www.badassjacks.com) Edmonton's 
first and original Californian wraps. $ 


Ber-zerk (81 26 03 St., 431-9864) 
Bigger scoops + low prices = A Bi 
Hite $ ‘ 
Le Brasserie (10332 Whyte Ave., 
434-6597) The freshest burgers, tan- 
talizing chicken burgers and home- 
made pizza, pitchers of beer, and 
Italian pastries. $ 


Cafe Mosaics (10844 Whyte Ave., 
433-9702) A wide variety of home- 
made, healthy meals, featuring many 
selections for vegetarians. $ 


Hemp Café (10332 - 81 Ave., 988- 
2098) Sandwiches, salads, baked 
goods and a variety of fresh hemp 


ment in itself $$$ 


Cafe Select (10016-106 St., 423- 
0419) Offering lunch, dinner and late 
night dining in a relaxed atmosphere 
for over 14 years. 


Cafe De Ville (10137-124 St., 488- 
9188) Located in Old Glenora, offer- 
ing a diverse and eclectic menu in a 
warm and inviting atmosphere. $$ 


Carole’s Cafe & Catering (10145- 
104 St., 425-1824) Creative, comfort- 
able, accommodating. Offering a 
diverse menu of fresh food, and a 
warm and inviting atmosphere. $-$$ 


C'est Bon Bistro (10505 Whyte Ave., 
439-8609). Great food, cozy atmos- 
phere in the old post 5 building. “It’s 
all in the name”. 


Cilantro’s on 111th (10322-111 St., 
424-6182) Wide selection of dishes 
from kiwi mussels to blackened cat 
fish or mini rack of lamb. $$ 


Four Rooms (#137 Edmonton Centre 
102 Ave. & Rice Howard Way, 426- 
4767) Casual dining in an upscale 
environment, featuring a unique 
international tapas menu. $$ 


Manor Cafe (10109-125 St., 482- 
7577) Remarkable location, flavour 
and service. Great prices on dishes 
from around the world. $$ 


[OAS 
lasagna. 


Makapakafe (1 3042-50 St., 413- 
4165) No place like it in N.E. 
Edmonton. A huge variety of special 
coffee, nachos, sandwiches, wraps. $ 


Market Café (16615-109 Ave., 930- 
4060) Fast, fun and for the family. 
Featuring daily breakfast, lunch & din 
ner buffet an: 
menu. $-$$ 


Muddy Waters Cappuccino Bar 
(8211-111 St., 433-4390) Great eats 
& drinks in a comfortable atmos- 
phere. Daily liquor and food specials. 
Catering. $ 


Steeps (12411- Stony Plain Rd., 488- 
1505) The original tea café. Huge 
selection of premium loose tea. Sit, 
sip and savour! Great gift ideas, awe- 
some desserts and light lunches. $ 
Sugar Bowl (10922-88 Ave., 433- 
8369) The esoteric & eclectic cafe Full 
espresso bar, fresh baking daily. Daily 
hot specials. Live entertainment. 
Sunterra Market (Commerce Place, 
201, 10150 Jasper Ave.) Muffins and 
pasiies freshly made at our on-site 


akery. $ 
CAJUN 


Cajun House (7 St. Anne St., St. 
Albert, 460-8772) Worth the drive to 
sample some of the best Jambalaya 
and Gumbo in the province. $$ 


Da-De-O (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 


a delightful A La Carte 
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GREEK 


Koutouki Taverna (10704-124 St., 
next to Roxy Theatre, 452-5383) The 
most authentic Greek food in 
Edmonton, prepared by the original 
Yianni himself. 


Symposium on Whyte (10439-82 


Ave., 2nd Floor. 433-7912) Innovative 


Greek cuisine in a beautiful open set- 
ting overlooking Whyte Ave. $-3$ 


Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444- 
82 Ave., 433-6768) Authentic Greek 
food, belly dancing, and the friendly 
staff create a fun and boisterous 
atmosphere $$ 


IRISH PUB 


O’Byrne’s Irish Pub (10616-Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care 
and pride. From our homemade fish 
‘n’ chips to our near famous Irish 


breakfast. Our menu changes daily, so 
please come in & indulge in the expe- 


rience. $-$$ 


ITALIAN 


Bruno’s Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, family-style 
dining and one of Edmonton’s best 
kept secrets. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice 


Relaxing Italian dining. From pastas 
such as fettuccine alfredo to dishes 
such as steak Diane. 


Shecky’s (7623 Argyll Rd., 426-8983 
& 10310-103 St., 424-8657) Real 
food, real fast. Terrific Italian Dishes. 
Soups/salads/sandwiches mage from 
scratch. Call ahead for reservations. $ 


Sorrentino’s (10844-95 St., 425-0960) 
In the heart of Little Italy, serves deli- 
cious authentic Italian fare. $$ 


Sorrentino’s Whyte Avenue (10612- 
82 Ave., Varscona Hotel, 474-9860) 
Authentic Italian cooking. Tantalizing 
appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. $$ 


The Old Spaghetti Factory (10220- 

103 St., 432-2088) Heaping plates of 
agai served with their patented 

thick, tasty sauce. $$ 


Tony Roma’s (11730 Jasper Ave., 
488-1971) Great barbecue chicken 
and ribs with lots of food on your 
plate. $$ 

Zenari’s on Ist (10117-101 St., 425- 
6151) Enjoy eclectic italian food in an 
intimate funky atmosphere. Dinner or 
drinks - featuring live jazz every week- 
end. Wheelchair accessible. $ 


PASTRY SHOP 


Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tries. Also serving sandwiches, quiches 
an specialty coffee. $ 


PIZZA 


items. Support the new attitude—try 
our Hemp coffee. $ 


Route 99 Diner (8820-99 St., 432- 
0968) 50's diner with an abundance 


diner on Whyte Ave. $$ 


Louisiana Purchase (10320-111 St., 
420-6779) igher end style of cook- 
ing from the Bayou & great atmos- 


backdrop in establishment offering 
the best pasta selections in town. $$ 
Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restau- 


Matess Urban Bistro (8223-104 St., 
431-0179) The first European bistro 
since 1996 and still the only one. 
Radegast on tap. $$ 


Funky Pickle (10441-82 Avé>433- 
3865) Neatly tucked away on Whyte, 
offers tasty slices every time. Best 


ak “ : Pizza Edmonton Journal, 1996, 97; 
of memorabilia, a jukebox playing a phere. $$ rant off campus. $ Edmonton Journal 4-star rating. Take 
A aes and a great variety of hie, AUB tae tccoie's Frank's Place-Pacific Fish (10020-101 advantage of their free delivery. $$ 

i BAKERIES town. A quiet and romantic atmos- CHINESE A Ave., 422-0282) Situated 1/2 block Miami Pizza (8424-109 St., 433- 


from Churchill Square and Summer 
Festival Fun!! An extensive Italian and 
seafood menu and friendly efficient 
service ensure a return visit. $ -$$$ 


Giovanni's Restaurant (10130-107 St., 
426-2021) Delicious cuisine for a song- 
featuring Giovanni himself when he 
breaks into a heart-stopping aria. $$ 


Il Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with 
fresh imaginative dishes. $$$ 


phere; candlelight at night to warm 
your heart. $-$$ 

Sweetwater Cafe (12427-102 Ave., 
488-1959) In the heart of Old 
Glenora, delicious, health conscious 
dishes made fresh. $$ 


BREW PUBS 
Brewsters (11620-104 Ave., 482- 


4677) Extensive menu selection. 14 
different types of beer brewed on site. 


0723 or 433-7733) Delivering savoury 
pizza since 1985, offers both round 
crust and square deep-dish pizza. 
Dine in, free delivery, $2 take-out dis- 
count. Full menu at www.miami 
pizza.net. $ 


Park Lounge & Sports Bar (Franklin’s 
Inn, 2016 Sherwood Dr., Sherwood 
Park. 467-1234) “More than worth 
the trip.” Sherwood Park’s best pizza 
for over 15 years. Unbelievable daily 


Genghis Grill (10080 Jasper Ave., 
424-6197) “A Mongolian food experi- 
ence”. $ 

Man's Cafe (12520-118 Ave., 452- 
3672) A super stop for a variety of 
tasty treats. Make sure to try the 
Oriental Stir-fry. $$ 


EAST INDIAN 
Jewel of Kashmir (7219-104 St., 438- 


Mr. Samosa (14981-Stony Plain Rd., 
489-2175) A creative East Indian 
snack shop. known for their samosas. 
Skopek’s Bake Shop (10115-104 St., 
425-9706) High on taste, high on life. 
Come ganache your teeth. Open 8 
am-5S pm Mon.-Fri. 

Tree Stone Bakery (8612-99 St., 433- 
5924) Artisan bread shop making 


pain au levain (true French sour- 
dough). 


. BISTROS 


Bistro Praha (10168-100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 


Bridges ie tlge ag Ave., 425-0173) 
Be scene! Before the theatre, after the 
game or for an evening of entertain- 





Theatre Notes 
iy Continued from page 37 


great fun to write,” Brown says. “Try- 
ing to write something good for every 
single person in the cast to perform 
without wrecking the structure of the 
play is a demanding task, but the 
material is so silly that it wound up 
being fun—fun for the playwright, 
anyway, but a massive problem for 
the director.” 


Theatre Notes meets 
Millennium Countdown 


Y2K Apocalypse: A Christmas Love 
Story: The Musical * Lunchbox The- 
atre * Nov 24-Dec 18 * preVUE Wes 
Borg’s new play, which will be enter- 
taining lunching workers from in and 
around Edmonton Centre during the 
Christmas season, has the most colons 
I've seen in a title since Greystoke: The 
Legend of Tarzan: Lord of the Apes. 

But Borg’s tale takes place in the 
corporate jungle, as a wealthy CEO 
Pursues a romance with an underpaid 
Mexican factory worker during the 
waning weeks of 1999. Judging from 
the plot description, this looks like it 
may be an expanded version of the 
play Borg contributed to the Catalyst 
Theatre’s Four-Play fundraiser a few 
months ago. It was very funny then, 
although now that the requirement 
that the play contain a snorkel no 
longer applies, the joke in which the 
Prop gets unveiled during the big sex 
scene might, unfortunately, not make 
much sense anymore. © 





brewery tours available. $$ 


Taps Brewpub & Eatery (3921 

Cal gary Trail S., 944-0523) Our exclu- 
sive Microbrewed Ales and lagers are 
produced in our site brewery (Brew- 
tours with your glass). 


CAFES 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130-103 St., 944- 
9693) Designer sandwiches, latte, 
Cappuccino, great coffee, & fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Cafe on Whyte 
(10460-82 Ave., 414-0007) Come for 
breakfast, lunch, or for’a latte or cap- 
puccino after a night out. Check out 
our patio for the hot summer days. $ 


Breadstick Cafe (10159-Whyte Ave., 
448-5998) Open 24 hours. Licensed. 
Catering. $ 


Cafe La Gare (8104-103 St., 433- 
5138; 10308A-81 Ave., 439-2969) 
Smoke-Free. Licensed and offers a 
winning medley of culinary delights 
ineleens vegetarian fare, hearty sal- 
ads, grilled sandwiches, and fresh 
baked goods. $ 

Café Amande (8523-91 St., 465- 
1919) Featuring fine french cuisine— 
quiches, tortes and crepes a la 
mamandine. Live music Fri & Sat $ 


Cappuccino Affair (12808-137 Ave., 
Palisades Square, 457-0709) Friendly 
staff, home-like atmosphere, fireplace, 
loveseat groupings. Light breakfast, 
lunch or night-time snack. $ 


The Commissary (11750-Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. $ 


Jazzberrys Too Cafe (10116-124 St, 
488-1553) Good home style cooking 
in a relaxed environment. Smokers 
always welcome. $ 


Juliano’s Restaurant & Cappuccino 
Bar (11121-Fast lunches served 
Trattoria style with a more relaxed 
dinner atmosphere. A great place to 
meet friends! $$ 


Katmandu Coffee Cafe (201, 10 
McKenney Ave., St. Albert, 419-3550) 
A European coffee bar atmosphere in 
St. Albert. 
La Piazza (104588-82 Ave., 433- 

12) Speciality & European coffee, 
paar buns % bagels, home-made 
soups, sandwiches, bagel melts, 


4646) Discover a place that’s out of 
this world. Designed to capture the 
excitement & glamour of India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton’s most elegant dining 
rooms. $$ 


Mr. Samosa (9630-142 St., 451- 
5687) :et your taste buds jump with 
joy with a whole new experience in 
the authentic East Indian cuisine. $ 


New Asian Village (10143 
Saskatchewan Dr., 433-3804) 
Cooking at its best from the subconti- 
nent with a great panoramic river val- 
ley view. $ 


Spicey House (9777-102 A Ave., 
Canada Place (Food Court), 425-0193 
or 475-0496) Veg & non-veg curries 
with choice herbs, the secret to the 
intoxicating flavour of Indian cuisine. $ 





Italian Kitchen Restaurant (69 Ave., 


178 St., Callingwood Mall, 489-5619) 


specials to complement our full 
menu! $-$$ 


Anywhere in Alberta, you can look to 


THINK 
PAV TOLUyF 


ONE TV station to find your favourite " 
Movies Worth Watching, answers 
to the questions that concern you with 
HELP! tv, and the best in 


classicTV, 
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documentaries, 


and shows for all ages. 
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For a FREE listing, fax 426-2889 or e-mail 
listings@vue.ab.ca. Deadline Is 3 pm Friday. 


raft shows 


FESTIVAL PLACE Sherwood Park. SAT 27 (11 
am): Christmas in Strathcona Craft Fair. 


JUST CHRISTMAS ‘99 Prince of Wales Armories, 
10440-108A Ave., 474-6958. FRI 19 (6:30-9:30 pr) 
SAT 20 (9:30 am-4:30 pm): Alternative marketplace 
for quality global arts, crafts and other goods. 
Participants are not-for-profit organizations. Live per- 
formances by: Notre Dame Des Bananes, the 
McCauleys, Dale Ladouceur, Tracy Brown, Tilo Paiz 
Latin Jazz Trio. Admission by donation. 


WINTER WONDERLAND CRAFT & GIFT SALE 
Woodbridge Farms School, 1127 Parker Dr., 
Sherwood Park. SAT 20 (9am-5 tae Gift vendors, 
entertainment, Wee Wonderland (children’s only gift 
shop). TIX: $2, kids free- 


WOMANSPACE CRAFT & ART FAIR Inglewood 
Community League, 12515-116 Ave., 425-1168. SAT 
20 (11am-3 pm): Handcrafted goods: stained glass, 
pride jewelry and more. Free admission. 


isplays/Museums 


THE ALBERTA ASSOCIATION OF REGISTERED 
NURSES MUSEUM AND ARCHIVES 11620-168 
St, 453-0534. A new permanent display honour- 
ing the contributions of Canada’s nursing sisters 
during the Second World War. Includes photo- 
graph albums and biographies, uniforms, medals 
and artifacts. Ongoing. 8:30 am-4:30 pm Mon-Fri. 


DEVONIAN BOTANIC GARDEN 5 km North on 
Hwy 60, 987-3054. Authentic Japanese garden, 
nature trail, 80 acres of connected gardens. 


FORT EDMONTON PARK 496-8787. Costumed 
interpreters, steam train rides, streetcar rides, 1920s 
miniature get antique vehicles, 1846 fur trading 
fort, period shopping. 


JOHN WALTER MUSEUM Kinsmen Park, 1901 
House, Walterdale Hill, 496-2966. TIMBER TO TOWN- 
SHIPS: John Walter and the lumber Industry at the 
turn of the century. 


MUSEE HERITAGE MUSEUM St. Albert Place, 5 
St. Anne St., St. Albert, 459-1528. In Sickness and In 
Health: the Dramatic History of Medical Care in St 
Albert. On display until Dec. 27. 


MUTTART CONSERVATORY 9626-96A St, 496- 
8755. *RAINBOW WISHES: Colour pours down from the 
sky, mirrored in the vibrant rainbow shades of flowering 
Kalanchoe. Featuring a mobile of a thousand origami 
cranes on loan from The Works by James Frost, Stefan 
Steele and Curtis West. Until Nov. 21. *STAR OF LIGHT: 
Three gat poinsetta trees take centre stage in this sea- 
sonal display of festive colour. Nov. 26-jan. 3. 


PROVINCIAL MUSEUM OF ALBERTA 1 2845-102 
Ave., 453-9100, 453-9131, www.pma.edmonton.ab.ca 
*1st SUN of ea month, 1-4 pm: ae Performers, 
Upper lounge or learning circle. *3rd SUN of ea month, 
1-4 pm: Aboriginal Artisans: nbd, Girdle, Syncrude 
Gallery. *Every SAT, 3 pm, pa Videos, Leamin 
Circle, Syncrude Gallery. SYNCRUDE CANADA ABO- 
RIGINAL PEOPLES GALLERY: Spans 11,000 years and 
500 generations, people of the past and present, record- 
ings, film, lights, artifacts and more. Permanent exhibit. 
SUN 21 (14 pm). Vince Steinhauer-demonstratin 
rawhide drum making. *AN ASTONISHING CAVALCADE 
Paintings by Robert Magee commemorating the 125 
anniversary of the NW mounted police’s march from 
Dufferin, Manitoba to Fort Whoop-up. Until Nov. 28. 
*BUG ROOM: Permanent live invertebrate display. *RISE 
OF THE BLACK DRAGON: Through artifacts and video 
footage of recent arch. investigations, traces the history 
of northeastern China and its people over 6,000 years. 
Featuring artifacts from Heilongjiang Province, China 
which have never been viewed outside Asia. Until Jan. 9, 
2000. *BIG BEAR FAIR: THE WORLD’S LARGEST TEDDY 
BEAR PARTY: Teddy bears and toys from all over the 
world. Nov. 27-Feb. 21. *HOLY LAND TOUR INFORMA- 
TION EVENING: Nov. 22, 7:30pm. Free admission. * 
Open 9 am-5 pm daily. TIX: Special prices during this 
exhibition: $8.50 adult; $5.50 senior; $5 youth (7-17); 


kids 6 and under free; $20 family. 


RUTHERFORD HOUSE 11153 Saskatchewan Dr., 

U of A Campus, 427-3995. Costumed interpreters 

recreate daily household activities. Open 10 am-6 

pm. TIX: $2 adults, $1.50 youth/senior, $5 family, 
ids 6 & under free. 


TECHNOLOGY FOR SUCCESS'99 SYMPO- 
SIUM & TRADE FAIR Shaw Conference 
Centre, 413-9570. THU 18; Exhibitors showcase 
the cutting-edge technologies and strategies 
that can improve market performance for busi- 
ness. 


VALLEY ZOO 13315 Buena Vista Rd., 496- 6911. 
Combining the fun of nursery rhymes with the beauty of 
animals. 9:30 am-6 pm. SUN 28 (1-4 pm): Holiday 
Treasures: Step into a world of make-believe and share a 
magical Christmas adventure. Fast paced adventure filled 
with holiday fun and entertainment. TIX: $1/person. 


ids stuff 


CALDER LIBRARY 12522-132 Avenue, 496- 7090. 
SAT 27 (2 pm): Puppets in Winter. 


CAPILANO LIBRARY Capilano Mall, 98 Ave, 50 St., 
496-1802. #Pre-school Storytime, every THU, TUE 10:15 
am, unit! Dec. 2, 3-5 yr olds. pre-register. SAT 20, 27 
(11-11;30 am): Arthur Club, Grades 2-3, pre-register. 


CASTLE DOWNS LIBRARY 9 Lake Beaumaris Mall, 
15333 Castledowns Rd., 496-1804. *Pre-school 
Storytime, 3-5 yrs, until Dec. 15. pre-register. SAT 20 (2 
pm): Mid-Season Activity Day, 6-10 yrs old 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223. *CHILDREN’S GALLERY: 
SIGHT UNSEEN: Tim Folkmann. Until Jan. 2000. 
*Every SUN (1-4 pm): Something on Sundays. 


EDMONTON MUSICAL THEATRE Wilbeck Building, 
Lower Floor, 10835-124 St., 455-3353. Adult & Junior 
(8-14 yrs) musical Theatre classes-fall & winter. 


EXPRESSIONZ CAFE Market & Meeting Place, 9142- 
118 Ave, 471-9125. «Last SAT ea. month: The Time Flies- 
music for kids of all ages, 


HARCOURT HOUSE 1(215-112 St., 426-4180. 
Kids classes: for the fall classes call for info. 


HIGHLANDS LIBRARY 6710-118 Ave., 496-1806. 
*Totally Twos, until Dec. 9, 2 yrs old, pre-register. *Cratt 
Storytime, 3-5 yrs old, until Dec. 7. SAT 20010 am-12): The 
White Side of Saturday Moming, 9-12 yrs old. SAT 20 (2 
pm): Intemational Children's Day Celebration-all ages. 


IDYLWYLDE LIBRARY 8310-88 Ave., 496-1808. 
*Time for Twos: every TUE, 2 yrs old, until Nov. 30, pre- 
register. *Storytime: every WED, unit! Dec. 1, 3-5 yr olds, 
pre-register. 


JASPER PLACE LIBRARY 9010-156 St., 496-1810. 

Pre-School Storytime: Every WED/ THU: until Dec. 8/9, 

eae! SAT 27 (2 pm): Around the World in 60 
inutes, 7 yrs +, pre-register 


LESSARD LIBRARY Lessard Shopping Centre, 6104- 
172 St., 496-1871. SAT 20 (2 pm): Silly Saturdays, 3 Yrs 
old +, pre-register. 


LONDONDERRY LIBRARY 110 Londonderry Mall, 137 
Ave,, 66 St., 496-1814. SAT 20 (10:30 am): Puppets! 
Puppets! Puppets! 3 yrs old +. SAT 27 (10-11:30 am): Junior 
Edmonton Stamp Club: Passport to the World. 


MILL WOODS LIBRARY 60) Mill Woods Town 
Centre, 2331-66 St. 496-1818. *Every TUE (10:15-10:45 am) & 
WED 2:15-2:45 pm): Pre-School Storytime, 3-5 yrs. Until Dec 
1/2. Every THU (10:15-10:45 am) Pre-School Storytime for First 
Timers, 3-5 yrs. SAT 20 (2-3 pm): Future Scientists Club: 
Exploring the Cavity with the Dentist. ages 8-12 yrs. 


PENNY MCKEE LIBRARY 3210-118 Ave., 496-7839. 
Every TUE (10:15-10:45 am): Time for Twos, until Nov. 
30 (age 2 yrs). *Every WED (10:15-10:45 am); Pre- 
School Storytime, until Dec. 1, (age 3-5 yrs). SAT 20 (2 
pm): International Children’s Day, 6-12 yrs old. 


PROFILES GALLERY #110 Grandin Park Plaza, 
22 Sir Winston Churchill Ave., St. Albert, 460-4310, 
*Every SAT (1-4 pm): drop-in and explore themes relat- 
ing to monthly exhibits. SAT 20: ee er Skies: Create 
er own Monet-esque landscape. SAT 27: Lovely Little 
andscapes: Create a water colour landscape for your 
room or home. Leam how to paint with water colour 
pencils, then create your own frame for it. 


Trained in classical and nuevo flamenco, D'Arcy studied at the 
Banff Schoo! of Fine Arts and in Havana, Cuba with Leo Brouwer. 
Teamed with three percussionists led by Tilo Paiz, this popular group 
of musicians will perform a mix of Latin, Classical and Flamenco music. 


< co 
A portion of the proceeds from this concert to; YUN 


Friday, November19 8 pm 


wine 


Arts and Conoocation Hall 
U of A Campus 


Tickets at Guitare Classique 433-6209 
and Gramophone Records 428-2356 


A 
ckitja 





Here we go: it’s Vue Weekly’s first Christmas- 
themed event of the season. Harpist Tracy Brown 
(pictured) is only one of the local musicians who'll 
be providing entertainment during the Just 
Christmas craft fair, the annual event that's 
become a favourite for well-organized gift-givers 


and home-decorators across the city. Musical instru- 
ments, jewelry and carvings from around the world 


will be on sale at the Prince of Wales Ar: 


ouries 


(10440-108A Ave) on Friday, November 19 (6:30- 
9:30 p.m.) and Saturday, November 20 (9:30 a.m.- 
4:30 p.m.). Sigh... only 38 more days to go... 





SECOND STORY Mill Woods Town Centre, 2331-66 
St., 413-6971 ao Time: quest readers: FRI 29 (10:30 am): 
Laurie Plouffe. SAT 20 (11 am): Jeanne de Valois. (1:30 pm): 
Gabrielle Druger. TUE 23 (10:30 am): Desho Atwal. *Family 
Crofts: SAT 20 (11:30 am): Dem Tat own sewing card. 
(2:30pm): Youth Writing Club, All activities are free. 


SOUTHGATE LIBRARY Southgate shopping 
Centre, 496-1822. *Every TUE 12-24 months, until Dec. 14. 
Baby Laptime. pre-register. #Every WED: until Dec. 15, 3-4 yr 
olds, Preschool Storytime, pre-register. SAT 27 (10-11:30 
am): Junior Edmonton Stamp Club: Passport to the World, 


SUSSEX GALLERIES 290 Saddleback Rd., 988-2266. 
Children’s Art Class Exhibit & Silent Auction. Nov. 27, 2- 
4 pm. Proceeds to Ronald McDonald House. 


THE TELEPHONE HISTORICAL CENTRE 
10437-83 Ave., 433-1010. Set in the original Old 
Strathcona Telephone Exchange Building (1912). 


VALLEY ZOO 133 Buena Vista Rd, (87 Ave.), 
496-6911. Open every day, indoor and outdoor exhibits. 


WOODCROFT LIBRARY 496-1830. SAT 20 (2:30 
pm): Puppet Rumpus. 


| ectures/ Meetings 


CANADIAN ASSOCIATION OF PROFESSION- 
AL SPEAKERS 438-3976, ext. 110. SAT 20 
(9am-noon):; Developing the Rituals of Success-Dr. 
Don Meinychuk-speaker. 


CARAWAY LEARNING COMMUNITY 462-2921 
THU 18 (7:30 pm): Lecture: The Challenge of Raising Boys, 
Dr. Graeme Clark-Edmonton spychologist and father. 


CASTLE DOWNS LIBRARY 9 Lake Beaumaris Mall, 
15333 Castledowns Rd,, 414-5656. THU 25 (7 pm) 
FreeNet Demonstration, pre-register. 


CHILD POVERTY soy Hall, 990-1840. WED 24 
(noon); We can end child poverty: make a lot of noise to 
wake up the politicians, “he our Own noise maker 
(bells, whistles, ...). There wi be speakers and entertain- 
ment. #U of /A, International Centre, Hub Mall. WED 24 
(5-7:30 pm): Guest speaker: Anna Pellatt. 


FAVA 2nd Fi., 9722-102 St., 429-1671. last FRI of 
every month, 7 pm, feature the presentation of finished 
and in-progress works of our members followed by an 
intimate forum for discussion of the finer points of work- 
ing in the media arts, *Third FRI of every month, 7 pm. 
Have work to show? We've got the facilities, let’s share. 


* 
‘ 


% 


Osteopaths of glory 


Okay, this whole Y2K thing has got- 
ten completely out of hand: a recent 
press release from the Osteoporosis 
Society of Canada has a giant head- 
line proclaiming osteoporosis as the 
“Disease of the New Millennium.” 
You might say that, as far as “millen- 
nium” buzzword-mongering goes, 
this is the straw that broke the 
camel's back, if it weren't for the fact 
that “millennium” has been way 
overused already, and that the joke is 
in pretty poor taste besides. 

Still, osteoporosis is a widespread 
affliction which its sufferers probably 
can’t find much to laugh about; it 
affects one in four women and one in 
eight men over the age of 50. But 
handy secrets for averting and living 
with the disease will be revealed dur- 
ing an osteoporosis public information 
forum on Wednesday, November 24 
at the Bernard Snell Theatre of the 
University of Alberta Hospital from 7 to 
9:15 p.m. The speakers will be Dr. 
Walter Maksymowych, Dr. Sandra 
O’Brien Cousins and Dr. David Cum- 
ming, all of whom will be imparting 
their considerable knowledge of the 
disease in an accessible, down-to-earth 
manner—make no bones about it. 


A likely story 


There’s a saying to the effect that 
everybody has at least one good story 
in them. That may or may not be 
true—feffrey Archer still hasn’t proven 
himself, for instance—but the partici- 
pants in the storytelling festival 
Tellabration certainly help maintain the 
average. They include Colette Frohlich 
(who specializes in stories from the 
Jewish tradition, especially tales of 
courage and hope from the Holo- 
caust), Helen Lavender (who tells per- 
sonal stories about her years spent 





MULTLIPLE SCLEROSIS SOCIETY Victory 
Centre, 11203-70 St., 452-4661. *Second and last 
THU of every month a support group for spouses and 
partners of people who live with Multiple Sclerosis. 


OPPORTUNITIES UNLIMITED NETWORKING 
GROUP Edmonton Chamber of Commerce, 600, 
10123-99 St., W. door, 426-4620. FRI 19 (6:45-8:30 
am): The Smart Work Force Conference-Per Andersen of 
the Synergistics Institute. $1 


OSTEOPOROSIS Bernard Snell Theatre, U of A Hospital. 
WED 24 (7-9:15 pm): Free Public Information Forum pre- 
sented by the eons Society of canada - Alberta 
Chapter, Wild Rose Foundation and Merck Frosst 
Canada, Speakers: Dr. Walter Maksymowych,: What is 
Osteoporosis and what can | do about it? Dr. Sandra 
O’Brien Cousins: A social, scientific critique of women’s 
health and osteoporosis. Dr. David Cumming, Hormone 
Replacement Therapy-is it worth the risk and what are 
the alternatives to HRT? 


PHILOSOPHERS CAFE Continental Treat Bistro, 10560- 
82 Ave., 492-0443, 492-2325. SAT 20: Topic: What is 
Truth? Moderator: Bernard Linsky, Guest: Jennifer 
Welchman. Presented by the UofA. 


PROXY Beulah Alliance Church, 17504-98 A Ave., 
486-4010, ext. 322. *Every SAT, 7 pm: Young Adult 
Community meeting to develop Christ-centered 
community and learn by facing situations (18-30 yr 
old spiritual seeker). 


STANLEY A. MILNER LIBRARY Edmonton Room, 
496-7046. FRI 26 (7-9:30 pm): An Evening of 
Buddhism; Mr. Bounlop Rattanaarasy: Buddhism and 
the Laotian aes) Dr. Stephen Aung; Buddhist 
Groups in Alberta, Dr. D. Prithipaul: Main Buddhism 
Developments Through Time, Reverand Dominic 
Lloyd: Zen Buddhism in Western Culture. 
Presentations: 7-8:30, reception: 8:30-9:30 pm. 


TECHNOLOGY FOR SUCCESS Shaw Conference 
Centre, THU 18 (11 am-6 pm): Symposium & 
Trade Fair. 


TOASTMASTERS MEETING *Westridge, Wolf Willow 
Country Club Community Leaque Hall, 505 Wolf Willow 
Rd,, Jerry @ 472-4911. #Every TUE (7:15-9:15 pm): 
Communication, personal growth and leadership, 
Listening skills, appropriate feedback, public speaking 
abilities done in a friendly environment, two-hour weekly 
meetings. No charge for quests. *Metronet Tower, 7th 


SEE NEXT PAGE 
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growing up on an Alberta farm), 
Roberta Kennedy (a Haida who tells 
Haida tales clad in traditional Haida. 
dress) and five other yarn-spinners 
from the Edmonton area. 

The proceeds from Tellabration 
will be donated to the Edmonton 
Artists’ Trust Fund, the foundation that 
has been busily distributing bursaries 
to local artists for the last two years. 
The event takes place on Friday, 
November 19 at 7:30 p.m. at the 
Stanley A. Milner Library. Tickets are 
$5, and can be bought either at the 
door or at TIX on the Square. 


Rice theatre 


Vegetarians of Alberta's annual Cook- 
Off sounds a little like a modest ver- 
sion of the Food Network's lron Chef 
program. It pits one chef against 
another in a furious culinary competi- 
tion; the participants all have to use a 
mystery ingredient—in this case, nice; 
and there’s the panel of celebrity 
judges (which includes Lois Hole, Raj 
Pannu, Satya Das and—hey, what do 
you know?—Vue’s own news editor 
Dan Rubinstein). 

Competition-shy cooks don’t 
have to take part in this cutthroat 
contest, however; non-participants 
are asked simply to bring along a 
vegetarian dish suitable for six to 
eight people and their own cutlery 
and crockery. There will also be a 
clothing exchange before the big 
Cook-Off, the kind of a community- 
spirited event that those obsessive 
Iron Chefs usually have little time for. 

It all happens at the Riverdale 
Community Hall (9231-100 Ave) on 
Sunday, November 21. The clothing 
exchange is at 5 p.m. and the Cook- 
Off gets underway at 5:30. Admission 
is $2 for VOA members and $3 for 
non-members. 
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ar Of lic speaking. *City Hall, Heritage Rm, 
Wr.0849. D 24 (7330-930 pm): Open Hine see 
how you can get started in Toastmasters with a special 
6-week long public speaking program called 
‘Speechcraft’. *Telecommunicators Toastmaster. 
Downtown, 450-3653. *Scared silly of public speaking? 
Join the Club! WED, noon. 


TRUC LAM BUDDHIST MONASTERY 11328- 
97 St. *Every FRI, 6:30-7:30 pm. Learn Buddhist 
meditation and relaxation techniques. Free, non- 
denominational classes taught in English. 


U OF A SUB, 4-02, 492-8309, TUE 23 (12:30-1:30 pm), 
Lunchbox Lecture Series: Starting Your Own Business. 
TIX: $5. *Horowitz Theatre, SUB. THU 25 (7:30 pm)-SAT 
27: Parkland Institute 3rd Annual Conference with Dr. 
Vandana Shiva. TIX: $10 adv, $12 door @ SUB, Audrey's 
Books, Orlando Books, Earth’s General Store 


VISUAL LINKS 200, 5041 Nar Trail N., 
413-3197. Meetings *Every WED, 730: 8:30 pm, 
How to make money on the Internet. 


WINSPEAR CENTRE 429-1992, ext. 238. Tours of 
the concert hall. Learn about the architecture, 
acoustics and backstage facilities. 


WORLD TRADE ORGANIZATION Queen 
Alexandra Hall, 10425 University Ave. SUN 21 (10 
am-5 pm): WTO Teach-in: come learn what potential 
dangers the World Trade Organization poses to 
health care, labour laws, environmental integrity and 
national sovereignty. Entertainment: Raging Grannies, 
Notre Dame Des Bananes, speakers: Maude Barlow, 
Sharon Rempel and Dr. Colin Soskolne. Free food. 


TUES (noon): conquer 


iterary 


GREENWOODS TUE 23 (7:30 pm): Meet 
Alistair MacLeod, author of No 
reading and signing. 


read Mishief, 





IDYLWYLDE LIBRARY 8310-88 Ave., 496-1808. THU 
18 (10am-noon): Talking Book Club. $2 fee (496-1888). 


LA PIAZZA 10458 Whyte Ave., 433-3512. Eve; 
TUES night: Open Mike with new host Shane Posty, 
Prose, music, comedy.. 


ORLANDO BOOKS 10123-82 Ave , 432-7633. Last 
THU each month, Women in the Arts Poetry Series. FRI 
19 (7:30 pm): Sally ito teading from her book of poems 
Season of Mercy. FRI 26 (7:30 Pm): Steven Lattey reading 
from Aphid & the Shadow Drinkers. SAT 27 (2 pm) 
Tribute to Anne Szumigalski, well-known and loved 
Saskatchewan poet who died recently, Special quest John 
Livingstone Clark and others 


SOUTHGATE LIBRARY THU 18 (7-30 pm): Southgate 
Library Book Discussion Group. THU 25 (7:30-8:30 pm): 
Armchair Travel: Best-loved Books, pre-register. 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Square, 3rd Fl. Boardroom, 496-7000, 
*Edmonton Chapter of JASNA: Meet on the last SAT 
of ea month. FRI 19 (7-9 pm): Tellabration ’99-all 
ages, an evening of storytelling presented bi 
TA.LE.S. TIX: $5 @ door (437-3655, 420-1957) 


THE WRITE GROUP Block 1912, Old Strathcona, 104 St, 
82 Ave, 413-0951 Meeting every second THU. 


THE WRITERS GUILD OF ALBERTA Edmonton 
Room, Stanley Milner Library, Downtown, 422- 
8174. THU 25.(7.30 pm): A celebration of Alberta 
writers past and present. Informal Book launch of 
The Literary History of Alberta-from the end of the 
War to the end of the Century. Volume Two, by 
George Melnyk. Readings by Rudy Wibe, Anna 
Mioduchowska, Caterina Edwards, George Meinyk 


ive comedy 


COMEDY AT THE CROWNE '99 Crowne Plaza 
Hotel, Ballroom, 451-4545. FRI, Nov. 19: Gala 
evening of comedy in the Crowne Plaza Hotel incl 
wine tasting reception, dinner, 2 hr. comedy show 
and a silent auction. TIX: $60/person. 


CRISTAL LOUNGE 2nd Fi., 10336 Jasper Ave., 
421-7861. *Every SUN evening: Amateur Comedy 
Showcase, open mike, pre- screening/auditions, 
Every WED (8 pm): Laff City. 





Classifieds 


Deadline for classified advertising is 3:00 p.m. Monday before publication 





FREE* FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an song troupe? Want 
someone to jam with? Place up to 20 words FREE, 
Providing the ad is non-profit. Ads of more than 20 
words subject to regular price or cruel editing. Free 
ads must be submitted in writing, in person or by 
fax. Duplicate ads will not be published, eee by 
mistake. Free ads will not be taken over the phone. 
Free ads will run for two weeks, if you require an ad 
to be renewed or cancelled please phone or fax the 
Classified department.Please, fax your ad to 426- 
2889, or drop it off at the Empire Building, 307, 
10080 Jasper Avenue. Deadline is 3:00 PM the 
Monday before publication. Placement will depend 
upon available space. 


artists to artists 


CALL FOR SUBMISSIONS: Comics, Zines, small 
press artists—invited to submit for large exhbition 
comic art (Works Festival 2000). TO: ESPA, PO Box 
75086, Ritchie Postal Outlet Edmt., T6E 6KF (434- 
9236) Deadline Nov. 30. - 
nao, 


Town of Banff-Public Art Project-Call to Artists: 
Interested in providing submissions to design and 
build Community Cairns. Inquiries: Kim Bater, Banff 
Millenium Coordinator. Ph: 403-762-1262. e-mail: 
kbater@telusplanet.net. full info paler available. 
Deadline for submisisons: Dec. 13, 1999. 





nat1i8 


Drama Prize 2000 call for submissions: Six 
teams across Canada will receive up to $30,000 
in training exp, $6000 cash & $6,000 in servic- 
es to make a short film, Deadline Nov. 19. 
www.nsi-canada.ca/dramaprize. 





naioo7 


Big Sky Theatre: Arts Sharing Circle: Writers & per- 
formers are invited to bring original work to pres- 
ent-poetry, plays, stories, songs & other forms of 
performance art are welcome. Every WED (iree,) 
until Dec. 15. Resuming in mid Jan, 2000. Inio 

Karly Colenhan 420-0606 
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NXNE: Music Festival & Industry Conference 
Tonronto, Ontario June 8-10, 2000. Call for 
Entries. Deadline Jan. 14, 2000. www.nxne com 
na 
2000 Local Heroes Festival Call for Canadian Short 
Films: Compete for our NEW $1000 Audience 
Choice ward. Submission forms —_ al 
Wwww.nsi-canada.ca/localheroes 





na}007 


Visual artists invited to submit proposals for exhi- 
bitions @ RV Cafe on Whyte Ave (ongoing) contact 
Heather @ 439-8923 leave message. 





naitis 


Submissions being accepted for two spots in Walterdale 
Theatre's 6th onal Playwrites Worlabop. Ph. Dale @ 
490-0742 for details. Deadline: Dec, 12, 1999, 





patti 


New formance space, downtown, all talent 
wanted. Patric 11-4, 423-5014, 





patty) 


Contemplate the object of your desire. Head and 
shoulders are required for an exciting new photo 
Bales entitled “Chain Letter”, by Edmonton Artist 

avid LaRiviere. Ph. 423-1492 for info. Sroas 


The Alberta Society of Artists present free lecture by 








Ross Bradley on Grant Writing, Prince of Wales 
Armouries, 's Rm, 2nd FI, 10440-108 Ave, 
TUE, Nov. 16, 7:30 pm. 


1111 
Call to Artists.- THE WORKS: A Visual Arts 





Celebr. Downtown Edmonton AB. 15th 
‘Anniversary Festal june 23-July 5, 2000. Accepting 
«hin roars prions seg 
arti . ). 

7804262122 wewthewonsaba 
t tead/speakilis: 

Gee 425-3296 

_natit8 





artists to artists 


IMAGINE 2000 offers Western Canadian High School 
Students the Chance at $200,000 in Media 
Scholarships. Students in Grades 11 & 12 across BC 
AB, Sask & Man., are invited to enter creative projects 
in a variety of disciplines. Deadline : Apr, 27, boo. 
Info Ph Shelley Hilliard, 1-800-661-1885 
www.artschool.com. 





rail 





Call for applications for awards in writing, video, 
arts, music and visual and Ukrainian folk ant 
Deadline Nov. 30, 1999. Ph 497-4374 
= ——— = —_—_Aaii 
AUDITIONS: E.L.O,P.E. seek performers for excit- 
ing spring production of Kiss Me Kate. Audition 
dates: Nov. 28-30. Ph 988-4375 to book 

nati 





CALL FOR ART. 3rd annual Art from the 
Unknown exhibit for low income artists, inc 
film, video, etc. Deadline Nov. 30. For more info 
call Flo @ 414-0702 

Vwi021.1125, 


2000 AND One-Act FESTIVAL: non-prof the- 
atre groups interested in mounting one-act plays for 
Competition in Feb, 2000. inio elc Ph Eric @ 433- 
6645, leave message. Deadline Oct. 29. 






__natois 


Urban Panic; Call for submissions: Artists are invil- 
ed to submit individual or group proposals in any 
media for Aggregate’s Mar/Apr, 2000 exhibition 
Deadline: FRI, Oct. 29. Info. Ph: Todd Janes at 482- 
7584 #1 or aggregate®yahoo.com. 


na0902 
musicians available 


Guitarist looking to iin full time touring cover 
band. 17 yr exp. Have geas/van will travel 


(604)898-3619 or fpub@hotmail.com 


:. __nai118 


Dedication a necessity. Never give up an oppor- 
tunity to jam with someone. Never know the pos- 
sibilities. Warren 970-2903 


__raiti8 





Country/rock band seek lead guitar player. Lead 
& harmony vocals an asset, some out of town 
travel required. Rick 469-5995 ~ 

ai 


Drummer available 474-4627 
raittt 


musicians wanted 


Bassist required, for established original and classic 
rock band must be well versed. Steve A4O-BORE, 
na 





Bassist needed to complete original band. Must 

have own gear & abillity in various styles. Rehearsal 

space provided. Marc 425-7813. Darren Be 570e 
fa! 


Are you a mature, female musician, into playing for 
fun, practice, charting new horizons, and/or per- 
formance? Play with other women, aange original 
songs & work mainly on originals? Into eclectic infl? 


Leave a message Joyce @ 482-2293, ae 





ted: original rock, pop, folk band 
need ay experienced dure for touring and 
le 


future. Excellent opportunity. Ph Jon 437-1 06. 





1 male singer for established acappella group. 
pectbe able aa harmony and strong leat parts. 


Ph Michael 456-6625 (leave message). rat 


Singer wanted for Heavy Metal original/cover 


band. 18-23 yrs with good vocal range. Pantera, 


el 5 -2954. 
AIC, Sabbath, Ph Chris 451-0379, 984-2954. 








c id. 

Female singer required for overseas pop ban 
rienced and available immediately. 
pute peat and tape required. Conaed 


dkopas® Bl, Hee atte 





FARGOS 10307-82 Ave., 433-4526. *Every SUN 
Live Yuk Yuk’s comedy night 


IRON HORSE EATERY & WATERING HOLE 
8101-103 St., 438-1907. *Every WED: Classic 
Comedy with the Atomic Improv Co. 


SIDETRACK CAFE 1333-112 Street, 421-1326 
*Every SUN: Variety Night hosted by the Atomic 
Improv Co. 


YUK YUK'S WEM. Nov. 18-20: Pam Stone from the 
TV show Coach, and winner of the best female stand 
up comedians by the American Comedy Awards. 


S pecial events 


CANADIAN BLOOD SERVICES jamie Platz 
Family YMCA, 7121-178 St. THU 18 (6-8:30 pm) 
Donate blood, book a time-saving appointment, 
ph 431-8775 


CITY HALL THU 18 (evening): Canada Cord 
Ceremony-the Girl Guides of Canada, 451-2263, FRI19 
(7-9 am & 11:30 am-1:30 pm): National Child Day. 


LA BOHEME 474-5693. FRI 19 (8 pm) & SUN 21 
(7 pm): Dinner and Tango Performances by 
Silvana and Tomas. TIX: $25. 


MEDIAEVAL CHRISTMTAS FEAST Holiday Inn, 
468-5400. Nov. 19: Randwulf Productions bring the 
lunacy of Quit Draggin’ Yer Flagon, Dinner & show. 


PROVINCIAL MUSEUM OF ALBERTA Theatre 
Auditorium, 461-5179, 450-1394. SAT 27: 
Ministerio De Relaciones Exteriores Consulado 
Honoradio De Chile: Two films: £/ Gringuito (6 
pm), and Historias de Futbol (8:30 pm) English 
subtitles. TIX: $6 ea, $10 double feature 

SHAW CONFERENCE CENTRE CHRISTMAS PAST 
PRESENT AND FUTURE: Festival of Trees 1999. TIX: $5 
adult, $3 seniors and youth (13-17 yrs), $1 kids. 
NOv. 25-27, 9 am-9 pm. 

SOCIETY FOR THE RETIRED AND SEMI- 
RETIRD Stanley A. Milner Public Library, 483- 


$294. The international Year of the Older Person 
Film Festival: Nov. 20. 


WINTER WONDERLAND -A DELICIOUS EVENING OF 


musicians wanted 


Unique aggressive vocalist needed for heavy 
original band. Ph 903-9583 


* a _ natin 
Heavy original band seeks bassist who's will np 
to step up to the plate and do something new. Ph 


903-9583 








Call for acoustic musicians to play at RV Cafe on 
Whyte. Contact Heather @ 439-8923 
__ nat i18 


Guitarist looking to join full time touring cover 
band. Have gear/van will travel 17 yrs exp 
fnub@hotmail.com. Ph (604)898-3819, 


raili8 





Wanted: female performance artist mind music 
creation partner into Gabriel, Bush, Gerrard, 
for creating hybrid trance/worldbeat/ meditation 
tracks covering all the human moods. 984-7656. 
ait 





Country-rock-pop female vocalist needed for 

steady working, well established act. Weeks & 

weekends. Send ine & picture and song list to 
5 T 





128690-52 St Ed.AB. T5A OB6 780-475-9942 
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Female vocalist sought. We are a top Western 
Canadian heavy alt. band with major Bibel offer. 
You are original, focused & have something to say 
Infl: Tori, Cranberries -NIN, Korn. Ted 953-0045 
nattit 





usic instruction 





Strengthen ea voice and expand your range 
Voice teacher now accepting new students 
Beginners welcome, Call Anna @ 455-4961 


MODAL MUSIE INC. 
466-3116 


Music Instruction for guitar, mandolin, banjo, bass, 
drums, flute, recorder, Irish tin whistle, 
and_bodhran. Private instruction: focus 

on individual! Professional, caring instructors 
with music degrees, quality music instruction since 
1981. 













FREE INTRODUCTORY MEETING 
GIFT CEI rN 


GUITARS % AMPLIFIERS + KE! 
PA. & RECORDING EQUIPMENT 
SALES *& SEAVICE & RENTALS 
BUY * SELL * 


dekek MUSIC LESSO! 
PRIVATE, LESSONS 





HAIR AND FASHION 426-1021. SUN 28: A Christmas 
fundraiser for families living with aids. TIX: $20 adv @ 
divine (whyte Ave, Gravity Pope, the Rev. $25 @ door. 


ports 


HORSE RACING Northlands, 471-7379 
*Daily: Northlands Simucast Racing. #Live harness 
racing Wed-Sat, 6 pm. 


U OF A *Bears Basketball; FRI 19-SAT 20 (8:15 
PM): Bears vs Lethbridge. FRI 26-SAT 27 (8:15 pm): 
Bears vs Saskatchewan. Pandas Basketball: FRI 19- 
SAT 20: (6:30 pm): Pandas vs Lethberidge. FRI 26- 
SAT 27 (6:30 pm); Pandas vs Saskatchewan 
*Bears Hockey; FRI 19-SAT 20 (7:30 pm): Bears vs 
Brandon. *Pandas Ice Hockey: FRI 26 (8 pm)-SAT 27 
(6 pm): Pandas vs Regina. *Track & Field: SAT 27 

SUN 28: Last chance. Wrestling: FRI 19 (7 PM) 
Dual vs Saskatchewan. 











ariety 


SILVER SLIPPER 988-4144. SAT 27 (8 pm): Dance 


TASTE OF RIVERBEND Riverbend Community Hall, 258 
Rhatigan Rd., E, 433-5237. SAT 20 (6:30-11 pm): Tastings, 
live jazz combo. TIX: $20. 


YMCA Castle Downs YMCA, 11510-153 Ave., 476-9622 
FRI 26: Teen Night Special: Floor Hockey Tournament, 
Movie, Cooking & Crafts, Swimming & Workout Centre. 
Members freee, non-member $3. bring picture 1D. 


orkshops 


124 ART SCHOOL 10240-124 St, Gallery 124, 488- 
4575. Individual and group classes in wood carving 
visual design, photography, computer graphics, Call Ross 


CANADIAN MENTAL HEALTH ASSOCIA 
TION 414-6300. Nov. 18, 25, Dec. 2: Workshop 
for people who live with a mental illness; Dealing 


Experience your body! Movement therapy and 
dance improvisation classes and individual ses 
sions. Ph 486-5225 

W/1104-1209 (6 wks) 


help. wanted 


CPAWS is hiring Edmonton-based campaign can- 
vass staff to help protect the Grizzly’s wild erness 
habitat in’around Jasper National Park. F/t or p/t 
positions. Eveings 4-10 pm, High-school students 
welcome. Pot a! weekly earnings $300+/wk 
jill of Cara 432 7 















VWV181 1-19 18 (wks) 









The Film Programmer will be 
responsible for coordinating and 
implementing film exhibition activi- 
ties at the Metro on a daily basis. 




















Duties include selecting films for 
j exhibition, writing and editing the 
j‘ilm programme, developing and 

maintaining contacts with community 
institutions, and additional duties as 
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This is a ‘ihe part-time posi- | 

} tion. A full job description is avail- 
able at our web site 

<www.metrocinema.ab.ca>. 





Deadline for ppp licedi ons: | 
5 pm, November 26, 1999 

Please submit cover letter, resume, 
and writing sample to: 


Metro Cinema Society 

6-22 Stanley Milner Library, 7 Sir 
Winston Churchill Sq. 
Edmonton, AB, me 5 
Fax: (780) 428-3509 

E-mail: Metro @ scti.ab.ca 








with Difficult People 


CANADIAN SCREEN TRAINING CENTRE 1-800- 
742-6916, 789-4720. Storytime Workshops: learn to 
produce programming for kid's TV. Nov, 25-26. 


DEVONIAN BOTANIC GARDEN § km 
North on Hwy 60, 987-2064. SUN 21: Starting Seeds 
for Winter Fun. SAT 20: Christrnas Qenaments with 
Wheat. SAT 20: Christmas Green Wreath. SAT 20: 
Christmas Swag. SUN 21: Magical Willow Christmas 
Lantems. SUN 21: Liquid ink & Wax on Rice Paper. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223, Adults Only! Drop-in art for 
the absolutely terrified (or the tiny bit timid). 


GMCC City Centre Campus, 10700-104 Ave. 
497-5098. www.gmcc.ab.ca. FRI 19, 26 & 3: Free 
Reiki session. SAT 20 & SAT 4: Touch for Health 
Clinics. SAT 20 (1-3 pm): Live in harmony with your 
environment Feng Shui. $30. FRI 26-SUN 28: T’ai Chi 
Chih weekend, $199. SAT 28-SUN 28 (10-4 pm) 
(497-5829): Youth Career Workshop. *jasper Place 
Campus, 497-4301. SAT 27: introduction to Digital 
Photography. SAT 27: Safe and Sound: self defense 
courses for women taught be female police officers. 


HARCOURT HOUSE 10215-92 St. 426-4180. 
Adult classes and workshops this fall 


HOPE FOUNDATION 492-1222 www.ualbera.ce/hope 
AU of A research centre offers programs foor people 
whos hope is down. Counselling and workshops. 


LA CITE FRANCOPHONE fim 48, 8527 rue Marie- 
Anne Gaboury (91 St.), 469-0399. *Every THU, 7-9 pm: 
Drop-in French conversation, free for students and members. 
yearly membership: $35; $25 students/seniors; $45 family, 


SUSSEX GALLERIES 290 Saddleback Rd, 988- 
2266. Adult and kid art classes with professional instruc- 
tion. small class sizes, lessons in the gallery. 


THEATRE ZOCALO 9104-77 Ave., 466-5322. A 
community theatre school. Theatre arts instruction 
for kids and adults. 


VISION IMAGES 14224 Stony Plain Rd., 486-5225, 
414-0866, THU 25 (6 pm): Back pain relief. (8 pm): 
dance improv. FRI 26 (5 pm): the art of touching: 
intro to peace e Weed working. SUN 28: 7 pm: 
Breath Awareneses Workshop. SUN 5 (3-9 pm): 
Miracle of Living in a Body. 


performance arts classes 





Weekend Acting Workshoy 
November 27 & 
Call Jason at 432-299 


Intensive 








0 register 
Viv1018-1025/2mks) 


help wanted 


Web Help Needed 
Need 3 youth (18-30) to work on screentrade- 
canada.com website. Must be computer conver- 
sant and read French. Job starts Nov 22. Contact 
webmaster@screentrade: m for 
more info. 





_na¥118-01,2000 


Employed Adults Living With Serious Chronic 
IIness Have you been employed while livin, 
with serious chronic illness? If so, a University ol 
Alberta researcher would like to interview you 
anonymously and confidentially, Interviews by tele- 


phone or by email. To find out mage, visit the study 

website: http://www. valberta.ca/~ risichronic/ To 

inquire about the study or to make an appoint- 
5 


ment for an interview, phone 492-7557 





nats 




















Que) ,™ 


SAURINTESSSSS 
TREBAS 
INSTITUTE 


















Yoni dangerously 


Dear Sasha: From my point of view, the 
word “cunt” has a negative connota- 
tion. Yet it’s not uncommon to hear 
women referring to their vaginas as 
their cunts. Lesbians seem to use this 
word the most. | have trouble even 
pronouncing the word because of the 
baggage that comes with it. What do 
you think? —Dan 


Dear Dan: In the mouths of certain 
people, anything can sound revolting. 
For example, Tom Robbins, author of 

* such smarmy novels as Still Life With 
Woodpecker, uses a variety of precious 
metaphors to describe the cunt. One 
such gem is “peach fish.” Coming 
from Tom, a smiley-assed hippie, this 
expression just makes me want to 
douse mine in lye and scrub it with an 
SOS pad. But if Sharon Stone said to 
me, “Nice peach fish, Sasha,” I'd say, 
“Thanks. Now do like the Allman 
Brothers and eat it!” 

“\n 13th-century England, Cunt- 
less was a proper last name, as was 
Clawcunte, Wydecunte and Grope- 
cunte,” says the book Sexy Origins 
and Intimate Things by Charles 
Panati. According to Panati, Chaucer 
even uses the dreaded word in The 
Canterbury Tales, although he spells it 
“queynte.” “He believed that 
‘queynte’ derived from ‘quaint,’” 
Panati writes, “which meant a many- 
layered, in-folded mystery.” The 
point is, “cunt” wasn’t always a bad 
word. In fact, if Chaucer's interpreta- 
tion is correct, it’s actually quite 
appropriate. 

For a number of years, women 
have been doing the whole reclaiming 
stint on “cunt” to cripple it of its nasty 
implications and it is actually in this 
context where | find the word most 
objectionable. In a similar spirit, I’m 
reclaiming it back to the bad side. 
That's right, I’m taking it back and I’m 
taking back the afternoon while I’m at 
it. Those of us who enjoy a little dirty 
talk are being left with so few words to 
inflict upon our lovers that | fully 
expect we're going to have to start 
calling one-another “nasty little ciga- 
rettes” or “Haughty old saturated fats” 


soon. Every time someone reclaims 
another word that’s one less to be 
whispered furtively into a bad girl or 
boy's ear. Where's the fire without the 
baggage? 


Privates dancer 


Dear Sasha: | just finished acting in a 
male porno movie that featured one 
woman and five men in the cast. It was 
a fun experience and helped me finan- 
cially. Now I’m thinking of working as a 
male stripper part-time, even though 
I'm a bit shy in front of large groups of 
people. Do gay strip club owners hire 
dancers who are quite shy at first? Do 
they give training for such work? How 
should one prepare for an audition like 
this? Do you have to take off every- 
thing in male clubs? —Romeo 


Dear Romeo: Many porn actors com- 
bine their film career with stripping, 
since their porn status gives them a 
certain amount of cachet in the strip- 
Ping biz. I’m sure club owners will be 
delighted to know that you have this 
kind of experience under your belt. As 
for being shy, go ahead and capitalize 
on your greenhorn status (a lot of 
clients find this charming), but you still 
gotta do like the big boys and take off 
all your clothes. As far as auditions go, 
some clubs have amateur nights where 
you go in and shake your booty and 
the clients vote you in. Others just look 
you over and it’s yes or no. There is no 
stripping involved in the audition. 

In terms of personal preparation, 
my own training for this milieu was a 
very elaborate and rigorous-ritual I’ve 
heard Balanchine himself used to stoke 
his dancers up on opening night. It 
involved my living room, a Prince tape 
and a bottle of alarmingly cheap 
cognac. However, | don’t recommend 
my signature move—i.e., tumbling 
over a stand-up ashtray and showing 
up your first night with an egg-sized 
lump on your forehead. If you are look- 
ing at applying for work at one of your 
more upscale strip clubs, be advised 
these places will sometimes want you 
to cover tattoos. You can either go to a 
theatre store and get tattoo cover for 
11 bucks, or to a department store and 
buy Dermablend, which will run you 
$25. The tattoo cover is actually better. 
Get out the weed-whacker and do a lit- 
tle work on your pubes. Most clubs like 
their boys well-groomed. Dancing 
styles in most places run from the 
Junior High Shuffle to the Clappy Twist- 
ing Dude, so | wouldn’t worry too 
much about your moves. O 


adult classifieds 


Get it Tonight! 
Instant live phone conversations with hot 
Edmonton gay men. All live, all the time. Call 
for your free membership. 413-7144 
WCoss9/CL 


ADULT CHAT LINE! 


Connect Live or Just Listen. 
Always lots of women to choose from, 


24 hrs/day! 18+ 
Call (780) 414-0800 or 
1-800-551-6338 
(outside local calling area) 
Enter Free Trial Code: 5047 
wwwmeotlocalsingles.com 


MFOG0S0000A-ChaB-Media 


escorts 





CARLA 


Slim, busty 


Janpain 
Thai, slim beauty 

available for curvaceous beauty 
out calls available for 


out call massage 


LIC # 128225 VW1104-1118 


All live, all the time. 
InteractiveMale has the 
most local men on line 
Try it FREE! 
Just call (780)413-3592 
Enter free trial code: 8517 
www.interactivemale.com 


10121-124 Street 
Phone 452-7743 


Must be 18+- 


CONNECT LIVE WITH OTHER HOT MEN - TALKING CLASSIFIEDS - EROTIC STORIES - Check us out at www.cruiseline.ca 





TRAVEL-teach English: 5 day/40 hr Nov, 24-28 
TESOL teacher certification course (or by corre- 
spondence). 1,000’s of jobs available NOW. 
REE information package, 780-438-5704 
¥ at C08 16-11 180313/0508/0814/1120,2000 
To place your ad in Vue Weekly Classifieds 
Phone 426-1996 for more info. 


is willing, the 


=Je]p 


will follow. 


(780) 702-2222 





travel olunteers 


VOLUNTEERS REQUIRED to canvass for the Western 
Canada Wilderness Committee. Influence people, cir- 
culate environmental petitions. Sell 2000 calendars 
and memberships. Ph Nick 420-1001, 2-5 pm. 

nai028 


Aggregate Society of Visual Arts Edmonton: seeking 
volunteers to assist in the production of a major 
visual art exhibition. Info call Diane 471-5731 or 


e-mail @ aggregate@compusmart.ab.ca 
naio21 


if the 





personals 


omantic 
ompanion 


eAll expenses paid including 
personal bills 


Must possess a sense 
of humour 


eMust be young & romantic 
& female 


Must be willing to travel 
Must be a non-smoker 


Call Toll-Free 
(888) 874-6101 


This is a personal ad 


VW1021-1125 (6 wes) 


personal notices 


VOLUNTARY SIMPLICITY 
Writer wishes to interview individuals 
who follow The Simple Way. Send brief 


details on your chosen lifestyle and contact 
info to vicki-c@home.com or write to Box 
25, 9920 - 63 Ave., Edmonton, AB, T6E 0G9. 





\VW1004-1011-1202(1+4Wks) 


Private Westend Studio Space. Now lower rates 
accommodating 4-5 piece bands. Clean 24 hr 
security. Will consider sub leasing. Call Mel @ 
441-0302 





\wosee99 


Ries your ad here, just phone Vue Weekly, 426- 
1996 


tattoo services 









1-day WORKSHOP for 
temporary tattoos 
& Henna Body Art 


*one opening for a 6-month 
permanent tattoo 
apprenticeship 


* new address / phone 452-0635 
10221-123 Street, 2nd flr. 
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ChitChat 
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The GrapeVine 
LIVE CHAT & DATE-LINE _ 
 ” 32 How To- 
wold 
pending 
' Saturday 
Alone 


Meet Someone New 
In The Next 5 Minutes 


iu 
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a 
LL 
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Lu 
Y% 
Li. 


FREE 


ONNEC TIONS. 


or just have fun on the phone! 


ee Le 


418-4646 “aH 


screen callers, Free focal call, long distance charges may apply OUTSIDE Edmonton. Must be 18+. es 1 ; 











The GrapeVine assumes no liability if meeting through this service and does not pr 
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DIESEL 


FOR SUCCESSFUL LIVING 


TH cel sanioy De EET 


~Ghe kept telling tie about the importance of love, but | couldn't waltte go shopping, 1-7 





